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I. GENERAL INFORMATION AND PROGRAM OUTCOMES 

A. General Description about the Program 
 
The Art History and Professional Practices A.A. degree program provides students with the tools 
to transfer to a four year institution and be academically successful in the fields of art history, 
museum studies and professional practices and/or take advantage of related vocational 
opportunities in our community.  The courses in the AHPP program area impart to students new 
knowledge and the ability to think about that knowledge critically. The students acquire the 
ability to use objective information as a means for formulating and expressing meaningful 
personal and subjective judgments as well as describe and analyze both the similarities and 
differences between works of art produced at different time periods or in different cultures, as 
well as within the same time period and culture, by different artists and appreciate the 
contributions of varied artists in a global society. 

A form of an Art History and Professional Practices program has been in place at Cuesta College since 
1988 when an A.A. degree in art with an emphasis in Arts Management was first offered. Non-program 
specific courses in art history have been available since the inception of the Fine Arts department in 
1965. The Arts Management program grew out of a perceived need for a course of study for those 
students interested in art and its practical applications but who did not wish to become studio artists. The 
centerpiece of this program was the Cuesta College Art Gallery, which operated first in ad hoc gallery 
spaces in the barracks of the old campus, and then in the Cuesta College library,  when the new campus 
was built.  A course in Exhibition Design was created in 1986; the name was later changed to “Art 
Gallery”.  Our beautiful new gallery was built and occupied in 2001 as part of the Art and Performing 
Arts building annex. An adequate and consistent funding source for a gallery director, staffing and 
operations has never been secured and this has hamstrung the development of this program.  
 
In the early years of the art department the three full time instructors taught both studio and art 
history classes. This connected the studio and history disciplines and gave the students a variety 
of instructors. As our program grew, Bob Pelfrey moved to teaching only art history and art 
appreciation classes. Bob Pelfrey managed the program and other full and part time instructors 
taught in the program as well. 



 
When Bob Pelfrey retired in 2003 we saw the need for a full time hire in the art history area. We 
needed someone to write curriculum, lead assessment processes, conduct evaluations of part time 
faculty and manage the digital library. In 2005 Scott Brennan- Smith was hired in this capacity. 
After shortcomings were identified in the 2007-8 Program Review, the Arts Management Degree 
was redesigned to include art history as a core component of the degree. It was determined that a 
more substantial program could be built to present not only exhibition and administrative 
practices related to art display, but the major historical and critical knowledge that make up the 
profile of virtually all who work in the field of art in non-studio capacities. The new degree 
would stress the historical and critical side of arts management and promote art history to the 
core of the discipline.  
 
The name of the degree program was changed to “Art History and Professional Practices”. The Art 
Gallery class (Art 295) was rewritten to focus on practical aspects of art display, the exhibition of 
current art and the nuts and bolts of operating commercial and non-commercial galleries. A new course, 
“Museum Studies” (Art 202) was designed. This course emphasizes the curatorial, critical, and historical 
aspects of museum display and well as critical art writing. This course can serve as a capstone course for 
the AHPP degree just as the portfolio class does for the Art Studio degree. Scott Brennan-Smith did not 
want to teach this course and it has yet to be offered.   
 
In 2013, in response to the State's model transfer degrees and a need to update curriculum, major 
revisions were made to Art 203, 204, 205 and 206 and an AA transfer degree in art history was 
written and approved by the Curriculum Committee. The curriculum for these courses had not 
been rewritten since before 2003.  Suggestions by faculty in our yearly assessment instruments 
were incorporated in the curriculum at this time. As well, curriculum was updated to reflect 
current pedagogy. The new transfer degree has led us to begin a process to re-evaluate the scope 
and focus of the AA Art History and Professional Practices degree. 
 
Scott Brennan-Smith, our one full-time faculty in art history, took a leave of absence in 2012-13 and has 
now retired. Long-time part-time instructors Leslie Sutcliffe and Mary Renzi Cowitz continue to teach 
in this program. Mary Renzi Cowitz teaches Art Appreciation both online and in the classroom. Leslie 
Sutcliffe teaches Modern and Contemporary Art History in the classroom. She designed an online 
version of the Modern and Contemporary Art History course which she taught for six years, declining to 
continue when the college moved to the Moodle delivery system. Leslie Sutcliffe has been serving as 
lead faculty in Art History, writing curriculum, including major course revisions for the art history 
transfer degree, and participating in ongoing assessments including this year's CPPR. Long-time part-
time instructor Bonnie Cullen teaches Art 200, 203 and 204 in the Spring semesters. Newer part-time 
instructors include: Patrick Trimbath (beginning in F 2011), Tony Girolo (beginning in S 2012), 
Stephanie Furkri (beginning in F 2012) and Shannon Lieberman (one semester in F 2012). 
 



Through program and course reviews all art history faculty participated in the evaluation of our courses 
and programs.  Division chair Margaret Korisheli and Leslie Sutcliffe, reviewed the program and course 
assessments as well as the Annual Program Planning Worksheets from the years since our last CPPR 
was written. A list of Program Objectives was created based on the assessment of institutional data on 
enrollment, retention, and course and degree completion and on a response to the new AA-T Art History 
degree and the needs of the local service area.  Our work was then brought back to faculty for discussion 
and input.  
 

B. Program Objectives:  In support of the College’s and Program’s mission the Art History and 
Professional Practices program will: 

 
1. Increase the percentage of students completing the AA Art History and Professional 

Practices degree by two students each year. 
 

The 2011-2012 school year was the first in which AHPP majors were able to take the newly 
offered degree. Approximately five students completed the necessary coursework for the 
degree. Institutional research lists two degree earners in 2011-12.  In fall 2012, an additional 
nine students identified themselves as AHPP majors in a survey given to art history classes.  
Instructors are promoting the degree in class and at our annual Fine Arts Review Day.  This 
year, our third review day, Fine Arts faculty and Teri Sherman, a Cuesta counselor, were on 
hand to assist students with questions regarding their course options, degree requirements, 
general transfer information and any other questions concerning our programs.  

 
2. Revise the AA Art History and Professional Practices in response to the new AA-T 

Art History degree. 
 

With the addition of a degree devoted to art history majors who have the goal of transferring, we 
feel a need to assess the purpose and scope of our local degree. Our AAPP degree will prepare 
students for the range of possibilities of careers in the field of art history, whether they move into 
the field directly with the AA degree or will need to transfer to a specific program at a four year 
institution. San Luis Obispo has a large service industry that benefits from local art exhibition 
spaces and art festivals. This revision will most likely include changing the number of units and 
electives, and rewriting Student Learning Outcomes and curriculum as needed. 

 
3. Evaluate the scope of Art 202: Museum Studies. 

 
This course was written with the intent to increase the amount of practical, art critical, and 
curatorial writing students can successfully master with an eye to transferring.  If the degree 
shifts to better address our local service area and to better prepare transfer students for the varied 
careers in art history and professional practices, the scope of the course may need to be revised. 



 
4. Assess, analyze, and revise the Program Student Learning Outcomes 

 
As we modify the program in response to the AA-T Art History degree we will modify the SLOs 
as needed. 

 
 

5. Stabilize staffing for courses and the gallery: 
 

This is essential for the success of the AA degree in Art History and Professional Practices. 
As well, stable staffing and reliable funding for our gallery is necessary for the success of our 
programs and courses in both art history and studio art as well as to meet our goal of 
increasing the number of students attaining our AA degrees.  At one time the Cuesta College 
Gallery was the Art Department’s most effective tool in strengthening our partnerships with 
local educational institutions, civic organizations, businesses and the local tourism industry. 
In looking back through past Program Reviews, it is also clear that each year this has been 
seen as an unmet need.   Our goal is to: 

• Pursue a full-time Art History faculty replacement. 
• Maintain the lead-faculty stipend until a full-time faculty is hired. 
• Create a gallery endowment to provide a stipend for gallery management and 

operations.  Current fund raising efforts are underway with the assistance of the 
office of Institutional Advancement. 

 

We have been working with Cuesta College’s Foundation to create the endowment. We now 
have two Fine Arts ambassadors who, in conjunction with the Cuesta’s Office of Advancement, 
act as liaisons to the Foundation and the community.   We meet with our ambassadors, Mary 
Howell and Deb Spatafore, two to three times a semester.  They were involved in planning the 
gallery endowment fundraiser and are now assisting with finding two additional ambassadors. 
The ambassadors’ contact with the community will be crucial in growing the endowment to an 
amount that will fully support the needs of our gallery.  

We have held our first fundraiser for the art gallery endowment in conjunction with Cuesta’s 
Foundation. We are well on our way to our first goal of raising $5000.00 for the endowment. 
Those participating met afterwards for a debriefing. The group deemed the event a success and 
improvements were put in place for the next event. 

 
 
 
 
 



 

C. Program Outcomes:   

 
1. Competency in writing skills related to art professional practices, including 

historical, critical, and curatorial writing.  
 

2. Demonstrated knowledge of major developments in Western art history from 
the Stone Age through contemporary art.  
 
3. Demonstrated knowledge of the history and theory of art museums and art 
gallery exhibitions.  
 
4. Application of professional practices in the installation of art exhibitions.  
 
 

 
II. PROGRAM SUPPORT OF INSTITUTIONAL GOALS AND INSTITUTIONAL 

OBJECTIVES  
 
The following are ways our program helps the district to achieve its institutional goals. 

Institutional Goal 1: San Luis Obispo County Community College District will enhance its 
programs and services to promote student success in completing transfer requirements, 
degrees, certificates, and courses. 
 

Institutional Objective 1.1 Increase the percentage of transfer directed students who are 
transfer-prepared by 2% annually. 

The establishment of a new transfer degree in art history is one way we expect to increase the 
number of students who will be transfer-prepared. Instructors are promoting all of our degrees in 
class, at our annual Fine Arts Review Day and through posters placed around the department.   
Rectifying the weaknesses (described above) in our Art History and Professional Practices 
degree should also increase the number of transfer-prepared students.  

 

Institutional Objective 1.2 Increase the percentage of degree or certificate directed 
students who complete degrees or certificates by 2% annually. 

 
We will promote the Art Gallery class and promote and offer the Museums Studies class through 
outreach to the instructors who teach art history and studio courses, through the art club and at 
gallery events. Having these courses succeed each year and ensuring continued exhibitions and 
stabilize the staffing and financial support of the gallery will also encourage more students to be 
aware of and complete this degree. 

 



Institutional Goal 5: San Luis Obispo County Community College District will strengthen 
its partnerships with local educational institutions, civic organizations, businesses, and 
industries. 
 
The Cuesta College Gallery is our single greatest asset in connecting Cuesta College’s art 
department with local educational institutions, civic organizations, businesses and industries. Not 
only do members of these groups attend our gallery events, we have partnered with the San Luis 
Obispo Museum of Art to present joint exhibitions. We have initiated an endowment program 
and series of patron events to ensure ongoing gallery staffing and exhibitions. 

 

 
III. PROGRAM DATA ANALYSIS AND PROGRAM-SPECIFIC MEASUREMENTS 

 
A. Data Summary 

 
Course offerings in AHPP mirror those in art studio courses  (and the college as a whole) in that 
budget cuts have reduced the number of overall sections offered since their peak in the 2007-
2008 levels, with the result that fill rates and enrollment increased until Spring 2013 when many 
Cuesta courses suffered from lower enrollment.  While fill rates for Art Appreciation (Art 200) 
have been consistently high for this General Education course over the span of the data reporting 
period (2007-2012), with a fill rate of 101.1% for 2011-12; enrollment in Art History courses 
(Art 203, 204, 205, and 206) has steadily increased from fill rates as low as the 60th percentile 
(Art 203 and 205 in particular) up to the fall 2012 fill rates of 100% plus.  
 

In Spring 2013 the college experienced lower fill-rates across campus for traditionally full 
classes.  Census fill rates for Art History courses in spring 2013 show 203 and 204 at 90%, 205 
at 85%, and 206 at a surprising low 55%.  The 5:30-6:50 class time for 206 is probably a factor 
in the lower enrollment, although in past semesters all courses filled regardless of times they 
were offered. 

Looked at anecdotally, students who take art history are drawn from several “streams”: one of 
these is art studio majors hoping to fulfill art history course requirements for their AA studio 
degrees or use these units to transfer into 4-year programs with these undergraduate requirements 
fulfilled; another is students taking Art History to fulfill an elective requirement in humanities; 
another is students who now have an AA degree option in AHPP who are eager to study AHPP 
as an identified career goal. Many students now have identified themselves as “Art History” 
majors. Success rates for art history span 70-79% and retention spans 85-93% in 2011-12. 

 

 



Art History and Professional Practices – Career possibilities 

“Some students want to pursue careers as curators or archivists at the many museums and 
galleries across the country. Others, knowing they have an eye for art and design, but lacking the 
interest in pursuing a career as an artist, use art history to hone their intellectual abilities in art for 
careers in media, advertising, publishing, fashion or design. Another path for historians is art 
therapy, working with handicapped or disabled people. There is a trend toward providing 
additional training and certification for this specialty. Others move into careers in business, 
government and other Nonprofit organizations. 
 
Many careers do not require a specific major but rather a wide range of demonstrated skills and 
accomplishments. Regardless of career choices, increasing one's marketability to employers 
through internships, responsible work experience, good grades and involvement in college 
activities is important. A bachelor's degree is sufficient for many entry level positions, but for 
advancement in an area of specialization, an advanced degree may be required.”  

Rutgers Career Services http://www.rci.rutgers.edu/~cswebpg/mh/art_history.shtml 

 

 

Below is a list of careers for art history students. Many of these careers require degrees beyond 
an AA.  

Advertising/Sales/Marketing Rep Archivist   Art Appraiser 

Art Librarian    Arts Administrator  Art and Estate Appraiser 

Art Therapist    Curator    Critic 

Designer    Editor    Educator 

Exhibition Installation   Freelance writer   Historic Preservation Specialist 

Interpretive Tour Guide   Media Buyer   Merchandise Display work 

Museum and Gallery work  Promotion/Production Assistant  

Researcher    Store Manager   Visual Resources Curator 

 

Sources:  Career Alternatives for Art Historians   http://www3.nd.edu/~crosenbe/jobs.html 

Rutgers Career Services http://www.rci.rutgers.edu/~cswebpg/mh/art_history.shtml 

Bureau of Labor Statistics: Occupational Outlook Handbook   http://www.bls.gov/ooh/arts-and-design/ 

http://www.rci.rutgers.edu/~cswebpg/mh/art_history.shtml
http://www3.nd.edu/~crosenbe/jobs.html
http://www.rci.rutgers.edu/~cswebpg/mh/art_history.shtml
http://www.bls.gov/ooh/arts-and-design/


B. Interpretation of Data and areas for change to facilitate program quality and 
growth 

  
As mentioned above we are currently pursuing two avenues to promote our degrees: Fine Arts’ 
instructors take degree pamphlets to the first day of classes and offer to talk with students about 
our degrees, and we have an annual Fine Arts Review Day where students can meet with 
instructors and a Cuesta counselor to discuss degrees and courses.  This year the chair of Fine 
Arts will visit a Morro Bay High School along with other Cuesta instructors to promote our 
programs.  With the replacement of a full-time or part-time lead in Art History for the next 
academic year we will look for new opportunities to specifically promote our program to local 
High Schools. 

 

C. Efforts to improve graduation rates, transfer rates and/or certificate completion. 
 

Consistent with other community colleges, as reported in ARCC, few students earn AA degrees in art 
history and professional practices. We believe the implementation of our transfer AA degree in art history 
as well as the revisions of our art history and professional practices degree will increase the number of 
students earning these degrees. We are also promoting the new degree, our local AHPP degree and the 
Art Gallery and Museum Studies courses to our newer art history faculty at our break-out sessions on 
Opening Day, to art students at our Fine Arts Review Day, and in posters around campus. The survey we 
give our art history classes makes the students aware of the degree possibilities. We need to revise the 
Fine Arts Degrees and Certificate pamphlet we give to students on the first day of classes once the 
changes in our degrees and certificate are finalized. 

 
 

 
IV. CURRICULUM REVIEW 

 
In the past year all Art History courses have had major revisions and all curriculum in 
the degree has been reviewed. 
 
Please attached documents 
 

V. PROGRAM OUTCOMES, ASSESSMENTS AND IMPROVEMENTS NARRATIVE 
A. Summary of assessment results for program-level Student Learning Outcomes (SLOs).  

 

In conducting this CPPR we determined that our CPAS had been conducted in too cursory a 
manner. We first went back to the course SLO assessment tools that were completed by the 
individual instructors to assess our follow-through on the recommendations. 



Art 200-Art Appreciation: All faculty teaching Art 200 completed our assessment 
instrument. The CPAS document suggested that this course needed revisions as the 
objectives were outdated. Also, the CPAS suggested that objective “Discuss the role of the art 
critic past and present”, should be eliminated. Most faculty and texts did not cover it. There 
was also an issue with a mix-up between the outcomes and objectives in the curriculum. It 
was suggested in the 2011/12 AAPW that the course go through a major revision in 
2012/2013. Leslie Sutcliffe will be doing this as soon as the CPPR is completed. 
 
Art 203-Survey of Art History: Prehistoric to Gothic Art: Two instructors completed our 
assessment instrument. Our CPAS suggested that the course be rewritten, although the 
problems were unspecified. The course SLOs and objectives were rewritten as part of our 
transfer degree. The course is now aligned with the C-id descriptors. 
 
Art 204-Survey of Art History: Renaissance to Modern Art: Two instructors completed 
our assessment instrument. The CPAS suggested that the course be rewritten, although the 
problems were unspecified. The course SLOs and objectives were rewritten as part of our 
transfer degree. The course is now aligned with the C-id descriptors. The course previously 
covered art through the 19th century. It now extends through modern art (20th century).  
 
Art 205- Survey of Art History: Modern through Contemporary Art: In the completion 
of our assessment instrument the instructor who teaches this course most often felt that she 
had written the course objectives and topics and scope too narrowly, reflecting too 
specifically how she teaches the course. The course SLOs and objectives and topics and 
scope were rewritten as part of our transfer degree. The course is now aligned with the C-id 
descriptors which are broader. 
 
Art 206- Survey of Art History: Non-Western Art: One instructor completed our 
assessment instrument. The CPAS document suggested that the Objective “Discuss the 
impact of non-western art on western art” be eliminated as it more appropriately fits Art 205.  
The course SLOs and objectives were rewritten as part of our transfer degree. The course is 
now aligned with the C-id descriptors. Now Objective 7 reads: “recognize cross cultural 
references in art and architecture.” 

 
 

In reviewing the CPAS, program objectives and degrees, now we feel the program outcomes are 
too limited.  We recommend adding one or more outcomes that address the art historical aspects 
in more depth. 

We plan to continue with the following recommendation from the CPAS: “The assessment tools 
works well, but we would like to develop a better way of identifying students.”   We now 
give a short survey in all Art History classes to identify candidates for our two Fine Arts’ degrees 
and Graphic design certificate.   Those students who self-identify as AHPP majors will be given 
a longer questionnaire (example in section VII) if they reenroll in an Art History or Gallery 



course the next semester.  Folders have been established to collect writing samples of potential 
degree candidates. 

 

B. A SLO Map indicating how course-level SLOs connect to Program Level SLOs: 
 
Please see attachment for current course-level SLOs connections to Program Level SLOs 
 
The SLO map that indicates how course-level SLOs connect to program-level SLOs 
needs to redone as our course SLOs were changed when our courses were rewritten in 
December 2012 and we are recommending a change to the Program SLOs as well.   
 

C. Describe improvement efforts that have resulted from SLO assessment 

 
In assessing our SLOs we found our curriculum was in need of major revisions to update 
language and align with current art history practices.  In fall 2012 art history lead faculty 
Leslie Sutcliffe, curriculum rep Marian Galczenski and chair Margaret Korisheli updated 
all of our art history courses.  

 

D. Describe ongoing and future planned improvements based on SLO assessment. 
 
Discussion of SLOs and the needs of the program lead to the realization that the quality 
of the data projector in our class room is not sufficient for the type of images we use in 
art history courses.  We have consulted the AV department and have been given a quote 
for a new projector and screen.  This is a top priority for the art department and we are 
pursuing funding. 
 

E. Recommend changes and updates to program funding based on assessment of SLOs 

Having a full-time art history faculty member and lead faculty member until a full time 
faculty member is hired, supporting the gallery, and replacing equipment in the classroom 
are the greatest needs for the program.  These are included in our Unit Plan. 

 

VI. STUDENT LEARNING OUTCOMES/ASSESSMENTS  
 

SLOs are linked to our top ten-priority list in the unit plan and course CPASs are 
attached. 

 
 

VII. END NOTES  
 
 



 
 

Art History Student Survey 

Your name: _________________________________________ 

Today’s Date: _________________________ 

Art History course(s) you are currently enrolled in (Circle): 203  204  205  206 

To the best of your ability, please state your intended major at Cuesta College by putting an X after 
one of the following choices:  

_________ Art Studio (Painting, Drawing, Ceramics, Sculpture, Photography)  

_________ Graphic Design/Digital Art 

_________ Art History and Professional Practices 

_________ Other, Non-art Degree 

Do you intend to transfer?  ______ Yes   ________ No 

Do you plan to earn a transfer degree instead of one of the major choices listed above?  

_______ Yes   _______ No 

Thank you for completing this survey! 

 

Art History and Professional Practices (AHPP) Major 

AHPP Student Information Sheet 

 

Name: ________________________________________________ 

Today’s Date: __________________________________________ 

 

Part I (To Be Completed at the Beginning of Student’s Entry into AHPP) 

Date Entering Cuesta College: _____________________________ 

Date Major Declared: ____________________________________ 

Other Major if Double Major: _____________________________ 



 

Courses taken at Other Colleges and Universities: 

______________________________________________________ 

______________________________________________________ 

______________________________________________________ 

______________________________________________________ 

Part II (To Be Completed During Student’s Enrollment in AHPP) 

Art History and Professional Practices Required Courses Taken (Final Grade entered for Courses as they 
are completed): 

______ Art 203 Survey of Ancient to Medieval Art History 

______ Art 204 Survey of Renaissance to 19th Century Art History 

______ Art 204 Survey of Modern and Contemporary Art History 

______ Art 206 Survey of Non-Western Art 

______ Art 295 Art Gallery 

 

Art and Art History Electives Taken: 

______________________________________________________ 

______________________________________________________ 

______________________________________________________ 

______________________________________________________ 

______________________________________________________ 

______________________________________________________ 

______________________________________________________ 

______________________________________________________ 

 

Part III (To Be Completed upon completion of AHPP Degree Requirements) 



 

What are your future plans? How does will your AHPP degree relate to this? 

______________________________________________________ 

______________________________________________________ 

______________________________________________________ 

______________________________________________________ 

______________________________________________________ 

______________________________________________________ 

______________________________________________________ 

______________________________________________________ 

 

What do you think was your strength in this degree area? 

______________________________________________________ 

______________________________________________________ 

______________________________________________________ 

______________________________________________________ 

______________________________________________________ 

______________________________________________________ 

______________________________________________________ 

______________________________________________________ 

 

What do you think you could have done better? 

__________________________________________________ 

______________________________________________________ 

______________________________________________________ 



______________________________________________________ 

______________________________________________________ 

______________________________________________________ 

______________________________________________________ 

______________________________________________________ 

 

What do you think the Fine Arts Department and its instructors  

 could have done better? 

______________________________________________________ 

______________________________________________________ 

______________________________________________________ 

______________________________________________________ 

______________________________________________________ 

______________________________________________________ 

______________________________________________________ 

______________________________________________________ 

 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 



 

Course or Program Assessment Summary   
http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx       
 

This form can be used to record SLO assessment plans and results for courses or programs.  It is recommended that this 
document be stored on a group drive, or in MyCuesta. 

Division:     Fine Arts Program:      AHPP  Date:       Spring 
2012  v. 3 2012 
Courses in program, or course:  Art 200, 202, 203, 204, 205, 206, 295, 220, 221, 229, 243, 244, 
253, 256, 266, 268, 270, 271, 280 

Faculty involved with the assessment and analysis:   Scott Brennan-Smith and Margaret 
Korisheli 
Course-to-program outcome mapping document** is completed  Yes X 
 No______     
1 Student Learning 

Outcome Statements  

X  Program 

  

1. Competency in writing skills related to art professional 
practices, including historical, critical, and curatorial writing.  

2. Demonstrated knowledge of major developments in Western 
art history from the Stone Age through contemporary art.  

3. Demonstrated knowledge of the history and theory of art 
museums and art gallery exhibitions.  

4. Application of professional practices in the installation of art 
exhibitions.  

 
2 Assessment Methods 

Plan 

(identify assessment 
instruments, scoring 
rubrics, SLO mapping 
diagrams) 

Scoring rubric  

3 Assessment 
Administration Plan 
(date(s), sample size 
or selection of course 
sections, scoring 

The 2011-2012 school year is the first in which art history majors (“AHPP” majors) 
will be able to take the newly offered degree.  For this first year 5 students were 
assessed. 

http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx


procedures, etc.) 

4 Assessment Results 
Summary 
(summarize Data) 

All five students met the first two art history related outcomes.  Four excelled in 
their work and one minimally met the outcomes.  Four of the students met all the 
outcomes.  One student has not taken the Gallery class so outcomes 3 and 4 could 
not be assessed for that student; she is still in our program and we will reassess her 
if she takes the gallery class. 

5 Discussion of 
Assessment 
Procedure and 
Results, and 
Effectiveness of 
Previous 
Improvement Plans  

 

For this first assessment of the new degree, the process was found to be effective 
and manageable.  The outcomes are appropriate to the program and students are 
meeting the outcomes.   

6 Recommended 
Changes & Plans for 
Implementation of 
Improvements 

No changes are recommended for the program at this point.  The assessment tools 
works well, but we would like to develop a better way of identifying students.  A 
short survey will be given in all Art History classes to identify candidates for our two 
Fine Arts’ degrees and our C.S. Graphics.   Those students who self-identify as AHPP 
majors will be given a longer questionnaire (example in binder) if they reenroll in an 
Art History or Gallery course the next semester.  Folders will be established to 
collect writing samples of potential degree candidates. 

7 Description or 
evidence of dialog 
among course or 
program-level faculty 
about assessment 
plan and results  

Lead full-time faculty and the division chair met 5-17-12 to review the evidence, 
assess the program and analyze the results.  On Opening day Fine Arts instructors 
separate into “Breakout” sessions by discipline after the general meeting.  The lead 
faculty, or division chair in the absence of a lead faculty, will facilitate involving the 
part-time faculty in identifying AHPP majors and collecting copies of student papers. 

 

**Course and program level outcomes are required by ACCJC to be aligned.  Each program needs to 
complete a program map to show the alignment.  See examples of completed CPAS and program 
mapping documents are available at http://academic.cuesta.edu/sloa   

 
 
 
 

 

 

http://academic.cuesta.edu/sloa


Course Assessment Summary 

Division:     Fine Arts Program:       Course(s):              

Program Core/Required Courses:            Art 200 Art Appreciation          

Program Faculty:  Scott Brennan-Smith, Mary Renzie, Virg inia Macke 

         
1 Student Learning Outcome 

Statements  

□ Course 

 

Describe the definition and purpose of visual art. Recognize the role of ar   
society. 

Distinguish the qualities and differences of fine art, commercial art, 
and craft. Recognize the relationship between fine art and popular 
culture/imagery. 

Identify visual concepts in master art works.  

Contrast the issues of context, audience, and artistic intent within 
different venues.  

Analyze images and art works through the appropriate elements and 
principles of design.  

Describe the attributes of various art forms.  

Define specific materials and methods used to create various art 
media.  

Explain how art expresses the social, political, and aesthetic views of a 
culture in both historical and contemporary contexts.  

Recognize the principle periods of Western art from pre-history to the 
present.  

Identify non-western art objects, methods and cultural significance.  
Discuss the role of the art critic past and present.  

2 Assessment Methods Plan 

(attach any assessment 
instruments, scoring rubrics, 
SLO mapping diagrams) 

Final Exams, Quizzes, In-Class Discussion, Writing Assignments. 



3 Assessment Administration 
Plan  

(date(s), sample size and 
selection of course sections, 
scoring procedures, etc.) 

During Fall 2011, Three instructors of Art 200 assessed outcomes for 
their courses. 

4 Assessment Results Summary 
(attach any Data/Statistical 
Reports) 

 

SLO Assessment Instruments for each course attached.  

5 Discussion of Assessment 
Procedure and Results, and 
Effectiveness of Previous 
Improvement Plans  

Most students in courses surveyed met the minimum proficiency 
requirements. One instructor did not address LO # 11 (Role of the 
critic), though at times with available exhibitions for students to 
attend and review this instructor will reincorporate this SLO into 
the curriculum.  

 

6 Recommended Changes & 
Plans for Implementation of 
Improvements 

 

The outcomes for this course include statements that are actually 
objectives.  It is recommended to update the curriculum and the SLOs 
in the 2012-13 academic year. 

 

 

 

 

 

 

 

 

 



Course Assessment Summary 
 

  Division:     Fine Arts                Program:      Course(s):                             Date:       
1/20/12 

  Program Core/Required Courses:         Art 203 Survey of Ancient Art History             

  Program Faculty: Scott Brennan-Smith  

         
1 Student Learning Outcome 

Statements  

□ Course 

Define and identify the cultural and stylistic differences underlying the 
major artistic periods of Western art with a special emphasis on the 
Greek, Roman, and medieval traditions.  

Describe the combination of general, cultural, and individual factors 
that make up the personal style of a particular artist. 

Describe the social status of the artist in each period including the 
economic, political, and religious contexts that influenced the creativity 
and productivity of the artist.  

Write about artforms and artists in a way that reflects an objective 
understanding of a given artist’s historical, cultural and artistic 
background and individual point of view.  

Write about historical artforms in a way that reflects the student’s 
response to the work of art as a personal experience in the present. 

Understand the material differences between the major artforms of 
painting, sculpture, and architecture. 

2 Assessment Methods Plan 

(attach any assessment 
instruments, scoring rubrics, 
SLO mapping diagrams) 

Final Exams, Quizzes, In-Class Discussion, Writing Assignments. 

3 Assessment Administration 
Plan  

(date(s), sample size and 
selection of course sections, 
scoring procedures, etc.) 

During Fall 2011, One instructor of Art 203 assessed outcomes for his 
course. 



4 Assessment Results Summary 
(attach any Data/Statistical 
Reports) 

 

SLO Assessment Instruments for the course attached.  

5 Discussion of Assessment 
Procedure and Results, and 
Effectiveness of Previous 
Improvement Plans  

Most students in courses surveyed met the minimum proficiency 
requirements. The instructor did not address the fifth item in this 
course this semester for lack of time. It may be included in future 
versions of the course.   

 

6 Recommended Changes & 
Plans for Implementation of 
Improvements 

 

The outcomes for this course include statements that are actually 
objectives.  It is recommended to update the curriculum and the SLOs in 
the 2012-13 academic year. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



Course Assessment Summary 

 
Division:     Fine Arts            Program:                          Course(s):                                      Date:       
1/20/12 

 

Program Core/Required Courses:    Art 204  Survey of Art History from the renaissance to the 19th 

century          
Program Faculty: Scott Brennan-Smith  

         
1 Student Learning Outcome 

Statements  

□ Course 

Define and identify the cultural and stylistic differences underlying the 
major artistic periods of Western art: Renaissance, Baroque, etc. 

Describe the combination of general, cultural, and individual factors 
that make up the personal style of a particular artist. 

Recognize the impact of religious, political, and other areas of 
knowledge and culture on the subject matter chosen by individual 
artists. 

Describe the social status of the artist in each period including the 
economic conditions by which works of art in each period were 
marketed. 

Write about artforms and artists in a way that reflects an objective 
understanding of a given artist’s historical, cultural and artistic 
background and individual point of view.  

Write about historical artforms in a way that reflects the student’s 
response to the work of art as a personal experience in the present. 

Understand the material differences between the major artforms of 
painting, sculpture, and architecture. 

Understand the continuity between the art of the Renaissance through 
the 19th century with the art of today.  

2 Assessment Methods Plan 

(attach any assessment 
instruments, scoring rubrics, 

Final Exams, Quizzes, In-Class Discussion, Writing Assignments. 



SLO mapping diagrams) 

3 Assessment Administration 
Plan  

(date(s), sample size and 
selection of course sections, 
scoring procedures, etc.) 

During Fall 2011, One instructor of Art 204 assessed outcomes for his 
course. 

4 Assessment Results Summary 
(attach any Data/Statistical 
Reports) 

 

SLO Assessment Instruments for the course attached.  

5 Discussion of Assessment 
Procedure and Results, and 
Effectiveness of Previous 
Improvement Plans  

Most students in courses surveyed met the minimum proficiency 
requirements. The instructor did not address the eighth item in 
this course this semester for lack of time. It may be included in 
future versions of the course.   

 

6 Recommended Changes & 
Plans for Implementation of 
Improvements 

 

The outcomes for this course include statements that are actually 
objectives.  It is recommended to update the curriculum and the SLOs 
in the 2012-13 academic year. 

 

 

 

 

 

 

 

 

 

 

 



Course Assessment Summary 
 

  Division:     Fine Arts  Program:         Course(s):      Date:       1/20/12 

  Program Core/Required Courses:         Art 205 Survey of Ancient Art History             

  Program Faculty: Virginia Macke, Leslie Sutcliff  

         
1 Student Learning Outcome 

Statements  

□ Course 

Identify major art movements and pivotal artists of early Modernism. 
Distinguish and analyze these movements in the social, political and 
aesthetic context of the time.  

Identify early 20th century art movements, major artists and artworks. 
Discuss the evolution of these movements and the social, political and 
aesthetic context of the time.  

Recognize important American artists and art movements of the 20th 
century. Discuss the reasons for the prominence of American art at mid-
century. Distinguish the art movements of the period and discuss their 
influences on each other.  

Contrast modernism and post-modernism. Discuss the social, political 
and artistic basis for the shift to the Post-Modern period. Recognize 
major artists and artworks of Post-Modernism. Describe the artworks 
and issues that represent a move toward the dematerialization of the 
art object.  

Identify the philosophical theories that influence Post-Modernist art. 
Recognize the major contemporary artists and artworks. Discuss 
dominant themes and trends found in contemporary art.  

2 Assessment Methods Plan 

(attach any assessment 
instruments, scoring rubrics, 
SLO mapping diagrams) 

Final Exams, Quizzes, In-Class Discussion, Writing Assignments. 

3 Assessment Administration 
Plan  

(date(s), sample size and 
selection of course sections, 

During Fall 2011, Two instructors of Art 205 assessed outcomes for his 
course. 



scoring procedures, etc.) 

4 Assessment Results Summary 
(attach any Data/Statistical 
Reports) 

 

SLO Assessment Instruments for the course attached.  

5 Discussion of Assessment 
Procedure and Results, and 
Effectiveness of Previous 
Improvement Plans  

One instructor—the one who developed the learning outcomes originally 
for the course, felt that SLOs for the course may have been tailored too 
closely on her approach to the course and were perhaps biased. A 
discussion with all three instructors who teach this course revealed, 
however, that the SLOS were valid and all instructors felt comfortable 
with them. No change was suggested.  

6 Recommended Changes & 
Plans for Implementation of 
Improvements 

 

None.  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



Course or Program Assessment Summary   
http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx 

 

This form can be used to record SLO assessment plans and results for courses or programs.  It is recommended that this 
document be stored on a group drive, or in MyCuesta. 

Division:     Fine Arts Program:      AHPP  Date:       Spring 
2012  v. 3 2012 
Courses in program, or course:  Art 206 Survey of Art History: Non-Western 

Faculty involved with the assessment and analysis:  Scott Brennan-Smith  
Course-to-program outcome mapping document** is completed Yes X 
 No______     

1 Student Learning Outcome 
Statements  

□ Program 

x Course 

1. Identify the major art works of the Non-Western world covered in class. 2. 
Describe their iconography and social significance. 3. Describe their identifying 
formal and stylistic features. 4. Describe the social structure, religions and 
philosophies of the 

cultures studied. 5. Discuss the influence of Non-Western art on the 
development of the 

20th century Western art. 
2 Assessment Methods Plan 

(identify assessment 
instruments, scoring rubrics, SLO 
mapping diagrams) 

Course is structured such that the first outcome (identifying art works and 
cultures) is assessed via Tests and quizzes, while the other outcomes 
(describing iconography, social significance, formal and stylistic features) are 
assessed in the context of three short and one long paper on specific cultures 
and art works. The last outcome (impact of non-western on recent 20th 
century art) should not be the subject of a major assessment, as it stresses an 
idea that is somewhat ethnocentric. One of the goals of the course is to 
present non-western art on its own terms.  

3 Assessment Administration Plan 
(date(s), sample size or selection 
of course sections, scoring 
procedures, etc.) 

Since only one section of the course is offered per year, we assess the entire 
class as a sample size of about 40 students.  

4 Assessment Results Summary 
(summarize Data) 

Students performed well overall on 4 of the 5 outcomes listed in the course 
outline. Only two of 40 students consistently failed to meet minimum 
standards.  

5 Discussion of Assessment 
Procedure and Results, and 
Effectiveness of Previous 
Improvement Plans  

No plans for changes to procedure or improvement are needed.  

http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx


6 Recommended Changes & Plans 
for Implementation of 
Improvements 

I think the 5th outcome discussed above is not really appropriate for this 
course. I believe one of the major goals of the course is to present non-
western art from an unbiased point of view. While I know that presenting the 
impact of non-western on western art is not unimportant in a course on art, it 
seems more appropriate to discuss this in the survey course of 20th century 
Western art if it is truly important. I recommend that this not be a major goal 
of assessments (and therefore outcomes) for this course in non-western art.  

It is recommended to update the curriculum and the SLOs in the 2012-
13 academic year. 

7 Description or evidence of 
dialog among course or 
program-level faculty about 
assessment plan and results  

The instructor and chair discussed the results.  

 

**Course and program level outcomes are required by ACCJC to be aligned.  Each program needs to 
complete a program map to show the alignment.  See examples of completed CPAS and program 
mapping documents are available at http://academic.cuesta.edu/sloa   
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Course Assessment Summary 

 
Division:     Fine Arts    Program: Art Studio  Course(s): Art 220 Fundamentals of 2D Design    Date:  Fall 

2011                                   
    Program Faculty: Marian Galczenski, Adrienne Allebe, Mary Renzi  

       
1 Student Learning Outcome 

Statements  

□ Course 

 

1. Successfully apply the visual elements and principles of design to 
the 2 dimensional format. 

2. Use a variety of media and techniques. 

3. Identify and analyze design in artworks. 

4. Identify and analyze design in the world around them. 

 

 

2 Assessment Methods Plan 

(attach any assessment 
instruments, scoring rubrics, 
SLO mapping diagrams) 

 

Considering capstone projects, critiques, sketchbooks, portfolios, 
and any other methods employed by the instructor, assess each of 
the Student Learning Outcomes for this course.  Please define any 
"other" method not specified. Please see attached assessment. 

 

3 Assessment Administration 
Plan  

(date(s), sample size and 
selection of course sections, 
scoring procedures, etc.) 

 

Using simple rubric completed by instructors, determine how many 
students successfully complete the outcomes. 

4 Assessment Results Summary 
(attach any Data/Statistical 
Reports) 

 

 

Survey Data Attached. 

5 Discussion of Assessment 
Procedure and Results, and 
Effectiveness of Previous 

-All outcomes are relevant for the course.   

-It was determined that students who completed course 



Improvement Plans  requirements achieved the course student learning outcomes. The 
students who did not complete the requirements or simply did not 
finish the class did not meet the outcomes. In one class section, 
students did not fully engage objective #4. We discussed various 
effective methodologies for sketchbook research. 

-It was noted that the recent technology upgrade of the media 
station in room 7106, which had been part of our division unit plan 
and funded through the Cuesta College Foundation, has created an 
optimum learning experience for our students. Also part of our unit 
plan, the very recent upgrade of four new iMacs in the student 
computer lab, room 7108, has allowed students greater access for 
research and creative studio work.  

 

6 Recommended Changes & 
Plans for Implementation of 
Improvements 

 

It was decided that the tool was useful and valid, but that it could be 
improved by 1) adding "projects" to the list of methods and that 2) 
the options for recording assessment would include "does not meet 
outcome", "meets outcome", and "achieves a high level of 
proficiency". It was felt that this revision would reflect a more 
meaningful and accurate result. No changes were recommended for 
Outcomes. However, the curriculum does need to be updated to 
meet current curriculum standards and reflect more current design 
practices. 

 

 

 

 

 

 

 

 

 

 

 

 



    Course Assessment Summary 

    Division:     Fine Arts    Program:      A.A. Art Studio    Course(s):     Art 221    Date:    Spring 2012    

   Course Faculty:  David Prochaska, Marian Loomis, Richard Phipps, David Scott, Susan 
Shaw 

     
1 Student Learning Outcome 

Statements  

□ Program 

x Course 

 
1. Create meaningful abstract, representational, and/or narrative images 
using a variety of basic drawing media and concepts 
2. Demonstrate the use of the abstract visual elements and principles of 
design in drawing 
3. Recognize the role of drawing in historical and contemporary art by 
analyzing and discussing class work and master art works utilizing the 
vocabulary common to all visual art 
4. Demonstrate the ability to verbally communicate basic perceptions and 
concepts of drawing in oral and written form 

2 Assessment Methods Plan 

(attach any assessment 
instruments, scoring rubrics, 
SLO mapping diagrams) 

Assessment tool attached 

3 Assessment Administration 
Plan  

(date(s), sample size and 
selection of course sections, 
scoring procedures, etc.) 

Assessment took place Fall 2011 semester with 5 instructors assessing 8 
sections of Art 221 

Faculty formally assess each student’s capstone project for that course in 
a final group critique and/or meet one on one in a portfolio review 
interview to assess each student’s cumulative work, including the 
capstone project, portfolio review, and group critique.  

4 Assessment Results Summary 
(attach any Data/Statistical 
Reports) 

 

Assessment Data Attached 

5 Discussion of Assessment 
Procedure and Results, and 
Effectiveness of Previous 
Improvement Plans  

At the Spring 2012 opening day the faculty reviewed the data from the 
fall assessment.  

Faculty believed the assessment tool allowed them the opportunity to 
connect with other faculty teaching in the area of concentration. All 
agreed on the recommendation to bring in individual portfolios and 
capstone projects to review in a group assessment day. 

6 Recommended Changes & 
Plans for Implementation of 
Improvements 

No changes were suggested. 



 

Course or Program Assessment Summary   
http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx 

 

This form can be used to record SLO assessment plans and results for courses or programs.  It is recommended that this 
document be stored on a group drive, or in MyCuesta. 

Division:     Fine Arts Program:      Art Studio  Date:       Spring 
2012  v. 3 2012 
Courses in program, or course:  Art 229 Color 

Faculty involved with the assessment and analysis:  Marian Galczenski  
Course-to-program outcome mapping document** is completed  Yes X 
 No______     

1 Student Learning Outcome 
Statements  

□ Program 

x Course 

 
1. Apply color theory methods including properties and interaction to visual 
problems and compositions. 
2. Apply color strategies and schemes in creating original compositions. 
3. Discuss psychological and physiological aspects of color. 
4. Mix a wide range of hues including prismatic, muted, tints and shades, and 
chromatic grays with paint. 

2 Assessment Methods Plan 

(identify assessment 
instruments, scoring rubrics, SLO 
mapping diagrams) 

 

Using capstone projects, critiques, sketchbooks, and other methods, 
assess each of the course Student Learning Outcomes. Please see 
attached assessment. 

3 Assessment Administration Plan 
(date(s), sample size or selection 
of course sections, scoring 
procedures, etc.) 

 

Using simple rubric completed by instructors, determine how many 
students successfully complete the outcomes. 

4 Assessment Results Summary 
(summarize Data) 

 

Data Attached. 

5 Discussion of Assessment 
Procedure and Results, and 
Effectiveness of Previous 
Improvement Plans  

 

-All outcomes are relevant for the course.   

-One student failed to meet outcomes 1, 2, and 3 due to her lack of 
participation and completion of the course. 

http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx


-20 out of 21 students successfully met objectives. 

6 Recommended Changes & Plans 
for Implementation of 
Improvements 

- No changes recommended for outcomes. All outcomes are valid. Curriculum 
is relevant and up-to-date in terms of topic and scope. The listed outcomes 
and objectives should be simplified. 

-Assessment tools could be expanded to include projects and oral 
presentations. 

7 Description or evidence of 
dialog among course or 
program-level faculty about 
assessment plan and results  

 

There is only one faculty teaching one section per year.  The topic of 
expanding listed assessment methods within our Course SLO assessment tool 
has been discussed in Faculty Division Meetings. 

 

**Course and program level outcomes are required by ACCJC to be aligned.  Each program needs to 
complete a program map to show the alignment.  See examples of completed CPAS and program 
mapping documents are available at http://academic.cuesta.edu/sloa   
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Course or Program Assessment Summary   
http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx 

 

This form can be used to record SLO assessment plans and results for courses or programs.  It is recommended that this 
document be stored on a group drive, or in MyCuesta. 

Division:     Fine Arts Program:      Art Studio  Date:       Spring 
2012  v. 3 2012 
Courses in program, or course:  Art 243 Book Arts 

Faculty involved with the assessment and analysis:   David Prochaska 
Course-to-program outcome mapping document** is completed  Yes X 
 No______     

1 Student Learning Outcome 
Statements  

□ Program 

x Course 

1. Demonstrate a working understanding of the book form, its history, design 
application, and creative production techniques. 2. Demonstrate a working 
knowledge of creative book binding techniques, materials and processes. 3. 
Create a variety of book forms that display an awareness of formal issues of 
form and content. 4. Demonstrate an understanding of the far-reaching 
juxtapositions of image and text. 5. Interpret the alternative forms and 
materials “the book form” has taken so as to explore the innovative materials 
and processes that control the meaning and reading of its content. Analyze 
and critique projects utilizing the visual vocabulary common to all visual art 
forms. 

2 Assessment Methods Plan 

(identify assessment 
instruments, scoring rubrics, SLO 
mapping diagrams) 

Assessment tool attached 

3 Assessment Administration Plan 
(date(s), sample size or selection 
of course sections, scoring 
procedures, etc.) 

Using a simple rubric completed by the instructor, determine how many 
students successfully complete the outcomes. 

 

The assessment took place during the Spring semester 2012 with one 
instructor assessing one section of Art 243 using the assessment tool. Faculty 
assessed each student’s capstone projects for the course in a group critique, 
and/or meet one-on-one to review and assess each student’s cumulative work 
and writing assignments. 

4 Assessment Results Summary 
(summarize Data) 

See attached assessment tool. 

5 Discussion of Assessment 
Procedure and Results, and 

All Student Learning Outcomes remain relevant for Art 243. 

The recent upgrade of technologies in room 7106 and 7108 has provide more 

http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx


Effectiveness of Previous 
Improvement Plans  

access and in-class support for the course. 

 

One student did not meet outcome #4 and #5 because of poor class 
attendance. 

6 Recommended Changes & Plans 
for Implementation of 
Improvements 

No Changes recommended for outcomes or curriculum. 

 

 

7 Description or evidence of 
dialog among course or 
program-level faculty about 
assessment plan and results  

Course assessment meets division standards and objectives. 

 

**Course and program level outcomes are required by ACCJC to be aligned.  Each program needs to 
complete a program map to show the alignment.  See examples of completed CPAS and program 
mapping documents are available at http://academic.cuesta.edu/sloa   
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Course Assessment Summary 

Division:  Fine Arts  Program:   Photography  Course(s):  Art 244, Beginning Photography Date:   
Fall 2011 

Program Core/Required Courses:                      

 Program Faculty: Douglas Highland, Ron Bayhan, Tony Hertz, Marta Peluso, and Jim 
Pendergast         

1 Student Learning Outcome 
Statements  

□ Course 

1. Demonstrate knowledge and ‘manual’ control of the 35mm camera 
system. 

2. Properly expose and develop film. 

3. Demonstrate knowledge and control in the areas of making 
enlargements and employing appropriate presentation methods. 

4. Demonstrate the use of the visual elements and the principles of 
design through the finished work. 

5. Recognize historical and contemporary fine art photography through 
analysis and discussion. 

 
2 Assessment Methods Plan 

(attach any assessment 
instruments, scoring rubrics, 
SLO mapping diagrams) 

Using capstone projects, portfolios, critiques, sketchbooks, class 
discussions, exams, journals and laboratory practices assesses each of 
the Student Learning Outcomes and Course Objectives. 

 

Please see attached assessments.  

3 Assessment Administration 
Plan  

(date(s), sample size and 
selection of course sections, 
scoring procedures, etc.) 

Using simple rubric completed by instructors, determine how many 
students successfully complete the outcomes. 

 

Please see attached rubrics. 

4 Assessment Results Summary 
(attach any Data/Statistical 
Reports) 

 

Please see attached survey data. 

5 Discussion of Assessment All stated Student Learning Outcomes (SLO’s) remain relevant for this 



Procedure and Results, and 
Effectiveness of Previous 
Improvement Plans  

course.  Although several diverse assessment methods were used by the 
five (5) instructors over the eight (8) sections of Art 244 evaluated, all 
agreed in their validity at attaining successful completion of the SLO’s.  
It was discussed how recent technology acquisitions (computers, a high 
resolution digital projector, and color laser printer) made possible from 
‘foundation grants’ and ‘college wide centralized printing’ have enabled 
diverse lectures which the instructors felt had led to successful 
completion of SLO’s #1, 2, 4, and 5. Continued equipment support for 
specific repair and replacement of items listed in the Unit Plan was also 
discussed as necessary for continued success of SLO’s. In all cases of 
students not scoring a ‘Yes’ for any of the stated SLO’s, it was 
determined that this was due to lack of attendance and was specifically 
stated in the ‘Optional Narrative’ for each section evaluated. 

6 Recommended Changes & 
Plans for Implementation of 
Improvements 

 

No changes recommended. 

 

 

 

 

 

 

 

 

 

 

 



Course or Program Assessment Summary   
http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx 

 

This form can be used to record SLO assessment plans and results for courses or programs.  It is recommended that this 
document be stored on a group drive, or in MyCuesta. 

Division:     Fine Arts   Program:      Art Studio       Date:       Assessment: Pre 2011  CPAS: Fall 
2012  v. 3 2012 
Courses in program, or course:  Art 253, Digital Art 

Faculty involved with the assessment and analysis:    
Course-to-program outcome mapping document** is completed  Yes X 
 No______     

1 Student Learning Outcome 
Statements  

□ Program 

x Course 

Successfully apply basic computer operating system and software operational 
techniques, and apply the visual elements and principles of design to the two- 
dimensional format utilizing photographic editing and illustration software, and 
identify and analyze design in historical and contemporary artworks. 

 

2 Assessment Methods Plan 

(identify assessment 
instruments, scoring rubrics, SLO 
mapping diagrams) 

Our former Department chair (since retired) left documentation stating this 
course has been assessed, but the actual assessment documentation is not to 
be found in the Fine Arts office.  Our full-time faculty lead in Digital Art is 
currently on a one-year leave of absence. 

3 Assessment Administration Plan 
(date(s), sample size or selection 
of course sections, scoring 
procedures, etc.) 

 

4 Assessment Results Summary 
(summarize Data) 

 

5 Discussion of Assessment 
Procedure and Results, and 
Effectiveness of Previous 
Improvement Plans  

 

6 Recommended Changes & Plans 
for Implementation of 
Improvements 

The curriculum was rewritten in 2006, based on course assessment.  In 2010 it 
was decided that the course was too broad in scope for students with an 
emphasis in digital art.  In 2011, the course was “replaced” in the course 
schedule with revised and expanded (3-unit) Photoshop and Illustrator courses.  

http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx


This semester, fall 2012, full-time faculty will look at revising the curriculum to 
meet the needs of the Studio Arts Transfer degrees (Transfer Model 
Curriculum).  

7 Description or evidence of 
dialog among course or 
program-level faculty about 
assessment plan and results  

The role of Art 253 has been discussed at several division meetings.   

 

**Course and program level outcomes are required by ACCJC to be aligned.  Each program needs to 
complete a program map to show the alignment.  See examples of completed CPAS and program 
mapping documents are available at http://academic.cuesta.edu/sloa   
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Course Assessment Summary 
 

Division:     Fine Arts Program:      Art Studio Course(s):     Art 256          

Program Core/Required Courses:                      

Program Faculty: Patty Arnold, Peet Cocke and Roger Lee      
     

1 Student Learning Outcome 
Statements  

□ Course 

Successfully apply basic photographic editing software operations 
Apply and integrate basic photographic and observational techniques 
Apply the visual elements and principles of design to the two-
dimensional format 
Identify and analyze mixed media and digital design in historical and 
contemporary artworks. 
. 

2 Assessment Methods Plan 

(attach any assessment 
instruments, scoring rubrics, 
SLO mapping diagrams) 

Using individual projects, critiques, and sketchbooks assess each of the 
Student Learning Outcomes and course objectives.  Please see 
attached assessment. 

3 Assessment Administration 
Plan  

(date(s), sample size and 
selection of course sections, 
scoring procedures, etc.) 

Using simple rubric completed by instructors, determine how many 
students successfully complete the outcomes. 

4 Assessment Results Summary 
(attach any Data/Statistical 
Reports) 

 

Survey Data Attached 

5 Discussion of Assessment 
Procedure and Results, and 
Effectiveness of Previous 
Improvement Plans  

All outcomes are relevant for the course and students are successful in 
meeting the outcomes. 

6 Recommended Changes & 
Plans for Implementation of 
Improvements 

No changes recommended for outcomes or curriculum. This course 
was recently revised and a D.E. modality was added. 



Course Assessment Summary 
 

Division:     Fine Arts Program:      Art Studio Course(s):     Art 268          

Program Core/Required Courses:                      

Program Faculty: Patty Arnold, Peet Cocke and Roger Lee      
     

1 Student Learning Outcome 
Statements  

□ Course 

Successfully create type designs in various media and software 
programs 
Demonstrate competence with, and understanding of effective 
typography and visual communication. 
Apply the visual elements and principles of design 
. 

2 Assessment Methods Plan 

(attach any assessment 
instruments, scoring rubrics, 
SLO mapping diagrams) 

Using capstone projects, critiques, sketchbooks, and problem-solving 
projects assess each of the Student Learning Outcomes and course 
objectives.  Please see attached assessment. 

3 Assessment Administration 
Plan  

(date(s), sample size and 
selection of course sections, 
scoring procedures, etc.) 

Using simple rubric completed by instructors, determine how many 
students successfully complete the outcomes. 

4 Assessment Results Summary 
(attach any Data/Statistical 
Reports) 

 

Survey Data Attached 

5 Discussion of Assessment 
Procedure and Results, and 
Effectiveness of Previous 
Improvement Plans  

All outcomes are relevant for the course.  Recent funding and support 
will result in an upgrade of the computers in the lab in order to run the 
current version of the Adobe Creative Suite and video software.  

6 Recommended Changes & 
Plans for Implementation of 
Improvements 

 

No changes recommended for outcomes or curriculum 



 

Course Assessment Summary 
 

Division:     Fine Arts Program:      Art Studio Course(s):     Art 270          

Program Core/Required Courses:                      

Program Faculty: Margaret Korisheli and Robin Corell       
    

1 Student Learning Outcome 
Statements  

□ Course 

1.Demonstrate the use of the elements and principles of 3D Design and 

apply them to create formal order in three-dimensional art.  

2.Define the spatial relationships of the formal elements and principles 

in 3d art.  

3.Analyze and apply the relationship of form and content  

4.Recognize the relationship of form and surface  

5.Evaluate art in general, including the interrelationship between 

humanity, nature and design  

6.Utilize a variety of material both creatively and technically  

7.Recognize the role of 3D design in historical and contemporary art  

8.Analyze and discuss class work and master artwork utilizing the 
vocabulary common to all visual art. 

2 Assessment Methods Plan 

(attach any assessment 
instruments, scoring rubrics, 
SLO mapping diagrams) 

Using capstone projects, critiques, sketchbooks, and class 
discussions/lab time assess each of the Student Learning Outcomes 
and course objectives.  Please see attached assessment. 

3 Assessment Administration 
Plan  

(date(s), sample size and 
selection of course sections, 
scoring procedures, etc.) 

Using simple rubric completed by instructors, determine how many 
students successfully complete the outcomes. 

4 Assessment Results Summary Survey Data Attached 



(attach any Data/Statistical 
Reports) 

 

5 Discussion of Assessment 
Procedure and Results, and 
Effectiveness of Previous 
Improvement Plans  

All outcomes are relevant for the course.  #7 is the most difficult to fully 
realize because of the time constraints in a lecture/lab course and the 
difficulty in setting up a digital projector.  A recent foundation grant will 
result in the installation of an internet connection and a media system in 
the classroom by fall 2012: this will facilitate the ease and breadth of 
media presentations.   

6 Recommended Changes & 
Plans for Implementation of 
Improvements 

 

No changes recommended for outcomes or curriculum 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



Course Assessment Summary 
 

Division:     Fine Arts Program:      Art Studio Course(s):     Art 271          

Program Core/Required Courses:                      

Program Faculty: Margaret Korisheli and Robin Corell       
    

1 Student Learning Outcome 
Statements  

□ Course 

1. Demonstrate the use of the visual elements and principles of design 
in sculpture.  

2. Recognize the role of sculpture in historical and contemporary art 
and culture by analyzing and discussing class work and master work 
utilizing the vocabulary common to all visual art and specific to 
sculpture. 

3. Demonstrate proper use of tools, skills and methods relating to 
contemporary sculpture. 

4. Recognize the relationship between formal applications and 
conceptual expression. 

5. Employ appropriate presentation methods. 

2 Assessment Methods Plan 

(attach any assessment 
instruments, scoring rubrics, 
SLO mapping diagrams) 

Using portfolios, critiques, sketchbooks, and class discussions/lab time 
assess each of the Student Learning Outcomes and course objectives.  
Please see attached assessment. 

3 Assessment Administration 
Plan  

(date(s), sample size and 
selection of course sections, 
scoring procedures, etc.) 

Using simple rubric completed by instructors, determine how many 
students successfully complete the outcomes. 

4 Assessment Results Summary 
(attach any Data/Statistical 
Reports) 

 

Survey Data Attached 

5 Discussion of Assessment 
Procedure and Results, and 
Effectiveness of Previous 

All outcomes are relevant for the course.  The use of lab time to assess 
#3 does not formally assess the outcome; however, the instructors use 
a quiz to formally assess welding procedures.  The instructor that did 



Improvement Plans  the assessment for this semester, Robin Corell, would like more 
discussion about what the proper range of “historical” would be for this 
course with regard to outcome #5. 

 

A recent foundation grant will result in the installation of an internet 
connection and a media system in the classroom by fall 2012: this will 
facilitate the ease and breadth of media presentations to support 
outcome #2.   

6 Recommended Changes & 
Plans for Implementation of 
Improvements 

 

No changes recommended 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



Course Assessment Summary 
 

    Division:     Fine Arts Program:   Art Studio       Course(s):     Art 280     Date:      Feb. 
17, 2012  

 

   Program Core/Required Courses:           

            

    Program Faculty:  Susan Wulfeck, Teri Saunders-Brown, David Wulfeck, Darcy Badiali 

         

1 Student Learning Outcome 
Statements  

□ Course 

1. Demonstrate basic techniques of clay construction using hand-building 
methods. 

2. Describe the basic ceramic process from wet clay through the glaze-
fired piece. 

3. Demonstrate the use of the visual elements and principles of 3D design 
in ceramics. 

4. Define ceramics as an art form. 

5. Recognize the role of ceramics in historical and contemporary art. 

6. Analyze and discuss master artwork utilizing the vocabulary common to 
all visual art. 

 

2 Assessment Methods Plan 

(attach any assessment 
instruments, scoring rubrics, 
SLO mapping diagrams) 

Using capstone projects, critiques, sketchbooks, and class discussions/lab 
time assess each of the Student Learning Outcomes and course objectives.  
Please see attached assessment. 

 

3 Assessment Administration Plan  

(date(s), sample size and 
selection of course sections, 
scoring procedures, etc.) 

Using simple rubric completed by instructors, determine how many 
students successfully complete the outcomes. 

4 Assessment Results Summary 
(attach any Data/Statistical 

Survey Data Attached 



Reports) 

 

5 Discussion of Assessment 
Procedure and Results, and 
Effectiveness of Previous 
Improvement Plans  

The outcomes were successfully met except for the last one, #6.  
Instructors all felt that this outcome as written was not appropriate for a 
beginning class and that it should be omitted. Introducing the students to 
master art works is sufficiently addressed and assessed in outcomes #4 
&5.  We have just requested a portable media center/cart in the Unit Plan 
for the ceramics area.  This will greatly facilitate our slide and other media 
presentations to our classes, thereby improving instruction addressing this 
outcome. 

 

Outcomes # 4 & 5 were felt to be very similar, and address the same 
issues.  

 

 

6 Recommended Changes & Plans 
for Implementation of 
Improvements 

 

Outcome # 4 should be removed from the assessment form, leaving # 5. 

 

In the future, a new outcome should be added that assesses each student’s 
development of critical analysis.  Our suggestion: Employ critical analysis 
of own work and of other’s work. 

 

 

 

 

 

 

 

 



Course or Program Assessment Summary   
http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx       
 

This form can be used to record SLO assessment plans and results for courses or programs.  It is recommended that this 
document be stored on a group drive, or in MyCuesta. 

Division:     Fine Arts Program:      Art Studio  Date:       Fall 2011     
Courses in program, or course:  Art 295, Art Gallery 

Faculty involved with the assessment and analysis:    
Course-to-program outcome mapping document** is completed  Yes X 
 No______     

1 Student Learning Outcome 
Statements  

□ Program 

x Course 

Define theoretical, technical and aesthetic aspects of designing and installing 
art displays; describe the everyday operations of an art gallery; define 
concepts of exhibition design related to museums and art galleries; describe 
career opportunities in gallery and museum work; define the working 
relationship between galleries and contemporary artists; describe the 
pertinent issues facing contemporary artists and galleries, including public 
relations. 

2 Assessment Methods Plan 

(identify assessment 
instruments, scoring rubrics, SLO 
mapping diagrams) 

Final Exams, Quizzes, In-Class Discussion, Writing Assignments. 

3 Assessment Administration Plan 
(date(s), sample size or selection 
of course sections, scoring 
procedures, etc.) 

During Fall 2011, One instructor of Art 295 assessed outcomes for his 
course. 

4 Assessment Results Summary 
(summarize Data) 

SLO documentation is in a separate binder in Fine Arts Office. 

5 Discussion of Assessment 
Procedure and Results, and 
Effectiveness of Previous 
Improvement Plans  

All the students met each outcome. 

6 Recommended Changes & Plans 
for Implementation of 
Improvements 

Curriculum is in the process of being revised.  

http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx


7 Description or evidence of 
dialog among course or 
program-level faculty about 
assessment plan and results  

Discussion of Art Gallery curriculum revision in several division meetings.  
Course will be reassessed with the new curriculum in Fall 2012. 

 

**Course and program level outcomes are required by ACCJC to be aligned.  Each program needs to 
complete a program map to show the alignment.  See examples of completed CPAS and program 
mapping documents are available at http://academic.cuesta.edu/sloa   
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COURSE STUDENT LEARNING OUTCOMES CONNECTION TO PROGRAM OUTCOMES: 

A.A. ART HISTORY AND PROFESSIONAL PRACTICES 

REQUIRED COURSES: 

ART 202 Museum Studies 

Upon completion of Art 202, the student should be able to: 

Describe the scope and major functions of art museums; identify the major developments in the history 
of art museums from the 16th century to the present; Evaluate various perspectives on current issues in 
museum exhibition practices; write competently about the historical, curatorial, and critical aspects of 
exhibitions; define and apply a variety of professional roles in the collaborative process of mounting 
exhibitions.  

Program Outcomes # 1, 3 

or 

ART 295 Art Gallery 

Upon completion of Art 295, the student should be able to: 

Demonstrate the skills to analyze and apply the theoretical, aesthetic, and technical aspects of installing 
art exhibitions; summarize the business aspects of gallery operations; appraise career opportunities in 
arts management.  

Program Outcomes # 3, 4 

ART 203 Art History: Stone Age 

Upon completion of Art 203, the student should be able to: 

Define and identify the cultural and stylistic differences underlying the major artistic periods of Western 
art, with a special emphasis on 

the Greek, Roman, and Medieval traditions; describe the combination of general, cultural and individual 
factors (when applicable) that contributed to the formation of each specific artistic style as well as how 
the style of each period is expressed in specific individual works of art and architecture; describe the 
social status of the artist in each period, including the economic, political, and religious contexts that 
influenced the creativity and productivity of the artist; write about artforms and artists in a way that 
reflects an understanding of a given artist's historical, cultural and background and (when applicable) 
individual point of view; write about historical artforms in a way that reflects the response to the work 
of art as a personal experience in the present; describe the material differences between the major 
artforms of painting, sculpture, and architecture. 



Program Outcomes # 1, 2 

ART 204 Art History: Renaissance 

Upon completion of Art 204, the student should be able to: 

Define and identify the cultural and stylistic differences underlying 

the major artistic periods of Western art: Renaissance, Baroque, etc.; describe the combination of 
general, cultural and individual factors that make up the personal style of a particular artist; recognize 
the impact of religious, political, and other areas of knowledge and culture on the subject matter chosen 
by individual artists; describe the social status of the artist in each period, including the economic 
conditions by which works of art in each period were marketed; write about artforms and artists in a 
way that reflects an objective understanding of a given artist's historical, cultural and artistic background 
and individual point of view; describe the material differences between the major artforms of painting, 
sculpture, and architecture; summarize the continuity between the art of the Renaissance through the 
19th century with the art of today. 

Program Outcomes # 1, 2 

ART 205 Art History: Modernism and Post-Modernism 

Upon completion of Art 205, the student should be able to: 

Identify the major art movements and pivotal artists of early Modernism; distinguish and analyze these 
movements in the social, political and aesthetic context of the time; identify early 20th century art 
movements, major artists and artworks; discuss the evolution of these movements and the social, 
political and aesthetic context of the time; recognize important American artists and art movements of 
the 20th century; discuss the reasons for the prominence of American art at mid-century; distinguish the 
art movements of the period and discuss their influences on each other; Contrast Modernism and Post-
Modernism; discuss the social, political, and artistic basis for the shift to the Post-Modern period; 
Recognize the major artists and artworks of Post-Modern art; describe artworks and issues that 
represent a move toward the dematerialization of the art object; identify the philosophical theories that 
influence Post-Modern art; recognize major contemporary artists and artworks; discuss dominant 
themes and trends found in contemporary art. 

Program Outcomes # 1, 2 

ART 206 Art History: Non-Western Art 

Upon completion of Art 205, the student should be able to: 

Identify the major art works of the Non-Western world covered in class; describe their iconography and 
social significance; describe their identifying formal and stylistic features; describe the social structure, 
religions and philosophies of the 



cultures studied; discuss the influence of Non-Western art on the development of the 20th century 
Western art. 

Program Outcomes # 1, 2 

ELECTIVE COURSES (6 UNITS): 

ART 200 Art Appreciation 

Upon completion of Art 200, the student should be able to: 

Describe the relationship of art to society, including the roles art plays in society, the differences 
between fine art, commercial art, and craft, and the roles of various art professionals within society; 
explain major issues of design and representation in various time periods and within various cultures, 
including pre-historic to contemporary Western Art and Non-Western Art; identify diverse art media, 
techniques, and materials; explain how art expresses the social, political, and aesthetic views of a 
culture in historical and contemporary times. 

Program Outcomes # 1, 2 

Art 220 

Upon completion of Art 220 the students should be able to:  

Successfully apply the visual elements and principles of Design to the two- dimensional format, use a 
variety of media and techniques, and identify and analyze design in artworks and the world around 
them. 

Program Outcomes #4 

Art 221 

Upon completion of Art 221 the student should be able to: 

Successfully apply the basic elements and principles of design to a variety of drawing media and 
processes, with an awareness of historical and contemporary context.  

Program Outcomes #4 

Art 229 

Upon completion of Art 229 the student should be able to: 

Successfully apply color theory methods of color properties, interaction, strategies, and expressive 
qualities to visual compositions and discuss psychological and physiological aspects of color. 

Program Outcomes #4 



Art 243 

Upon completion of Art 243 the student should be able to: 

Successfully demonstrate a working understanding of the book form, the historical and contemporary 
binding materials and processes, and the integration of form and content in contemporary “Artists’ 
Books”. 

Program Outcomes #4 

Art 244 

Upon completion of Art 244 the students should be able to:  

Successfully demonstrate knowledge of the 35mm camera, properly expose film, make enlargements 
and employ appropriate presentation methods, demonstrate use of the visual elements and principles 
of design through the finished work, and recognize historical and contemporary art photography 
through analysis and discussion. 

Program Outcomes #4 

Art 253 
Upon completion of Art 253 the students should be able to:  

Successfully apply basic computer operating system and software operational techniques, and apply the 
visual elements and principles of design to the two- dimensional format utilizing photographic editing 
and illustration software, and identify and analyze design in historical and contemporary artworks. 

Program Outcomes #4 

Art 256 
Upon completion of Art 256 the students should be able to:  

Successfully apply basic photographic editing software operations, integrating basic photographic and 
observational techniques, and apply the visual elements and principles of design to the two-dimensional 
format while identifying and analyzing mixed media and digital design in historical and contemporary 
artworks. 

Program Outcomes #4 

Art 266 
Upon completion of Art 266 the students should be able to:  

Successfully demonstrate their knowledge of basic design principles and elements of visual 
communication and prepare professional quality graphic design work. 

Program Outcomes #4 



Art 268 
Upon completion of Art 268 the students should be able to:  

Successfully create type designs in various media and software programs showing competence with and 
understanding of effective typography and visual communication. 

Program Outcomes #4 

Art 270: 

Upon completion of Art 270 the student will be able to: 

Successfully apply the visual elements and principles of design to a variety of three-dimensional 
materials with an awareness of historical precedents.  

Program Outcome #4 

Art 271: 

Upon completion of Art 271 the student will be able to: 

Create sculpture, using contemporary methods in plaster, wood, and metal, that demonstrate an 
understanding of construction processes, the interrelationship between form and content, the visual 
elements and principles of design, and historical context. 

Program Outcomes #4 

Art 280: 

Upon complete Art 280 the student will be able to: 

Create basic hand-built forms in clay that display understanding of the ceramic process, design principles 
and elements, and historical context. 

Program Outcomes #4 
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