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ANNUAL PROGRAM PLANNING WORKSHEET (APPW) 

Program:  Theatre Planning Year:  2014 Last Year CPPR 
Completed:  2011 
 
Unit:  Performing Arts Cluster:  Humanities Next Scheduled CPPR:  
2016 

NARRATIVE:  APPW  

Use the following narrative outline and be brief and concise:   

I. Program-Level Outcomes:  List the outcomes established for your program. 
 Define the roles of each component in a theatrical team. Perform one or more 

of these roles dependably, competently, and resourcefully as part of a team 
working collaboratively. 

 Analyze text as it relates to performances that embody the playwright’s and 
director’s intentions. 

 Identify major developments in theatre from historical, cultural and stylistic 
perspectives. 

 

II. Program Contributions to Institutional Goals, Institutional Objectives, 
and/or Institutional Learning Outcomes:  Identify how your program, within 
the past year, has helped the District achieve its Institutional Goals and 
Objectives, and/or how it has helped students achieve specific Institutional 
Learning Outcomes (ILOs), and provide data or evidence that demonstrates the 
progress.  Please refer back to the Planning Documents section of this document. 
 The Program has been drastically revised and made smaller by the 

recent cutbacks however the programs enrollment continues to grow.  
All course offerings were at least 80% full. 

 The Program is contributing to students’ successful completion of 
transfer by offering a transfer degree that conforms to new state 
standards. 

 A comprehensive outreach program high lighting “the promise” has been 
implemented to enrich High School Students’ curriculum and educate 
graduating students of the benefits of transferring to Cuesta College upon 
graduation.  

 30 Cuesta College students traveled to Los Angeles to participate in the 
Region 8 Kennedy Centre American College Theatre Festival. 

      

III. Analysis of Measurements/Data:  Provide a brief narrative analyzing the 
institutional, program and site-specific measurements (data and evidence) that 
are most relevant to your current program status.  Program data is available on 
the SLOCCCD Institutional Research and Assessment website. 
New data for 2013 – 2014 has not been posted on the SLOCCCD Institutional 
Research and Assessment website.  However, the vast majority of students 

http://www.cuesta.edu/aboutcc/planning/research/Student_Learning_Outcomes.html
http://www.cuesta.edu/aboutcc/planning/research/Student_Learning_Outcomes.html
http://cuesta.edu/aboutcc/planning/research/


express a high degree of satisfaction with the program based on informal 
surveys.  All classes have exceeded the 80% fill rate.  This is the second semester 
having only 5 courses offered in the Theatre Department. Students express 
interest in more class offerings.  Classes in Acting for the Camera and Musical 
Theatre are requested by the student population. 
 

IV. Program Outcomes Assessment and Improvements:     
• Attach an assessment cycle calendar for your program. 

•  
• Program Assessment Calendar                                         

CYCLE STAGE Fall 2013 Spring 2014 Fall 2014 

SLO 
Assessment 

200, 201, 207, 248 236, 240  

Analyze Results 
& Plan 
Improvements 

200, 201, 207, 248 236, 240  

Plan 
Implementation  200, 201,207,248 236,240 

Post-
Implementation 
SLO 
Assessment 

 200, 201,207,248 236,240 

•  
• Attach the most recent program-level Course or Program Assessment 

Summary (CPAS) or the Student Services Student Learning Outcomes 
Assessment Report (SSSLOAR) 

 CPAS documents attached 
• Summarize in one to two paragraphs program improvements that have been 

implemented since the last APPW or CPPR.  
 Cuesta College Theatre department was a force to be reckoned 

with this year at KCACTF.  Students from Cuesta won 4 of the 6 
scholarships at our Regional Festival. The company was asked to 
extend the run of their production “pool ‘63”  All shows at Cuesta 
College were sold out.  At present we are being considered for an 
all expense paid trip to KCACTF to perform  our production at the 
national festival in Washington DC.  Our new streamlined program 
is fierce.  



 Identify and describe any budget requests that are related to 
student learning outcomes assessment results or 
institutional/programmatic objectives. 

 We continue to struggle to costume our large casts on tightened 
budgets.  We continue to struggle to provide diverse production 
elements with limited faculty.  We desperately need a costume 
shop manager, shop foreman, master electrician and front of 
house person.  

 Our need for microphone headsets continues to be a deficit in our 
program.  

V. Program Development/Forecasting for the Next Academic Year: 
Create a short narrative describing the development forecasting elements, 
indicating how they support efforts to achieve any of the following, where 
applicable:  Program Outcomes, Institutional Goals, Institutional Objectives, 
and/or Institutional Learning Outcomes. 
• New or modified action steps for achieving Institutional Goals and Objectives 
• New or modified action steps for achieving Institutional Learning Outcomes 
• New or modified action steps for achieving program outcomes 
• Anticipated changes in curriculum and scheduling 
• Levels or delivery of support services 
• Facilities changes 
• Staffing projections 
• Strategies for responding to the predicted budget and FTES target for the 

next academic year 
      

Even though our program was nearly obliterated - the phoenix rose from the ashes.  
The Cuesta College Theatre program this year has garnered more accolades than 
any other year in its history.  With our new AA-T degree in place and our well-
deserved recognition our program is set to flourish and attract students on the 
Central Coast and afar. 

  



Course or Program Assessment Summary   
http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx       
 
This form can be used to record SLO assessment plans and results for courses or programs.  It is recommended that this document be stored on a group drive, or in 
MyCuesta. 

Division:   Performing Arts   Program:      Drama  Date:       February 2014  v. 2 2012 
Courses in program, or course:  __Drama 200____ Acting_I___________________________________________________________ 

Faculty involved with the assessment and analysis:  _ bree valle___________________________________________ 
Course to program outcome mapping document** is completed  Yes_X____  No______     

1 Student Learning Outcome 
Statements  
□ Program 
X Course 

1. Observe and analyze examples of written and performed dramatic literature as a means to develop characterization 
and define action. 
2. Create and develop specific physical and vocal action to truthfully and imaginatively express written and performed 
dramatic literature. 
3. Develop fluency in the language of the discipline. 
4. Critically evaluate their progress and development. 
5. Collaborate with others and solve problems as an effective and committed member of a team. 
6. Critique and analyze one professional production and one non-professional production. 

2 Assessment Methods Plan 
(identify assessment 
instruments, scoring 
rubrics, SLO mapping 
diagrams) 

1. Administer SLO Self Survey on last day of class (SLO’s 1-5) 
2. Final Project s Presented to a public audience the last week of class in the last month of the Semester (SLO’s 1-

5) 
3. Reflection Guide/Journal collected and analyzed (SLO’s 1-5) 
4. Administer Questionnaire: Content Area Reading Process and Methodologies. Collected and analyzed (SLO’s 1-

5) 
3 Assessment Administration 

Plan (date(s), sample size or 
selection of course sections, 
scoring procedures, etc.) 

Administer each element during Fall Semester 2013 (Largest number of students enrolled)  

4 Assessment Results 
Summary (summarize Data) 

The surveys were distributed to all students on the date of the final exam in December 2013.  Performances were 
performed, analyzed and critiqued the final weeks of the Semester and throughout the Semester. The Content Area,  
Reading Process and Methodologies questionnaire were collected and analyzed.  Reflection Guides collected, surveyed 
and summarized and returned with feedback on Semester’s acting discoveries and fluency of the language in the 
discipline of Drama 200. 

5 Discussion of Assessment 
Procedure and Results, and 
Effectiveness of Previous 
Improvement Plans  

Students scored themselves highest in recognizing the value of the acting work that we observed and studied in 
performed dramatic literature as a means to develop their characterization and define objectives and action.  This work 
is subjective, but a keen knowledge based analysis is crucial to the development of their specific characterizations, 
living truthfully in the given moment of the play and its circumstances. 
 
Students find challenges with time management to complete their weekly and sometimes daily reading assignments.  
Instructor administers weekly quizzes, using various pedagogies to retain information for different learning styles.  
99% success with this procedure.  Very effective results. 
 
Students thrive in the final group projects presented to an audience capturing their growth and development over the 
course of the Semester. However, collaboration can be challenging with students work schedules.    

6 Recommended Changes & None at this time 

http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx


 
Course or Program Assessment Summary  
Division:     Performing Arts Program:      Drama  Date:       February, 2014  v. 3 2012 
Courses in program, or course:  __Course: Drama 201____ Acting II________________________ 

Faculty involved with the assessment and analysis:   bree valle  
Course-to-program outcome mapping document** is completed  Yes__X___  No______     

1 Student Learning Outcome 
Statements  
□  Program 
□ Course 

1.  Use the body responsively in imaginary situations at an intermediate level. 
2. Identify effective physical qualities of characters and perform them communicatively at an intermediate level. 
3. Solve memorization problems and other problems of scene preparation at an intermediate level. 
4. Score a script in relation to a character’s action, intention, motivation and main goal of the character at an 
intermediate level.  
 

2 Assessment Methods Plan 
(identify assessment 
instruments, scoring 
rubrics, SLO mapping 
diagrams) 

On the last day of the class meeting (the day of the final exam), the instructor distributed a Likert-scale survey to 
the students. The survey asked 21 students to self-assess their ability for the outcomes above. Students 
responded to each item by choosing one of the following responses: 
5=Very Well 
4=Fairly Well 
3=Somewhat 
2=Slightly 
1=Not at All 

3 Assessment Administration 
Plan (date(s), sample size or 
selection of course sections, 
scoring procedures, etc.) 

The survey was distributed to all students on the date of the final class Dec 2013. The survey was completed by  --
-students, all of the students in the class. Only one section of this course is taught every year. 

4 Assessment Results 
Summary (summarize Data) 

SLO 1 =   18 Very Well,  2 Fairly Well   1 Somewhat 
SLO 2 =  19 Very Well,  1  Fairly Well  0 Somewhat 
SLO 3 =   21 Very Well   
SLO 4 =  21 Very Well 

5 Discussion of Assessment 
Procedure and Results, and 
Effectiveness of Previous 
Improvement Plans  

 
Scoring on all SLOs improved from the last survey taken the previous year. Students’ self-perception of their 
achievement has improved. 

6 Recommended Changes & 
Plans for Implementation of 
Improvements 

Continue to make content relevant and accessible. 

Plans for Implementation of 
Improvements 

7 Description or evidence of 
dialog among course or 
program-level faculty about 
assessment plan and results  

Results shared with Richard Jackson. 



7 Description or evidence of 
dialog among course or 
program-level faculty about 
assessment plan and results  

 Dialogue with Theatre Faculty – bree valle and Richard Jackson is ongoing. 

 
 
 
Course or Program Assessment Summary  
 

Division:     Performing Arts Program:      Drama  Date:       FEBRUARY, 2014   
Courses in program, or course:  __Course: Drama 207______Intro to Theater______________________ 

Faculty involved with the assessment and analysis:   bree valle  ____________ 
Course-to-program outcome mapping document** is completed  Yes__X___  No______     

1 Student Learning Outcome 
Statements  
Program 
x Course 

 
1.Utilize basic theatre terminology  
2.Critique a performance text  
3.Critique a performance  
4.Compare and contrast theatrical elements 

2 Assessment Methods Plan 
(identify assessment 
instruments, scoring 
rubrics, SLO mapping 
diagrams) 

 
Quizzes (SLO 1, 2, and 4) 
Critique (SLO 3) 
Discussions (SLO 1, 2, and 4) 
Capstone Project (SLO 1-4) 

3 Assessment Administration 
Plan (date(s), sample size or 
selection of course sections, 
scoring procedures, etc.) 

 34 students that completed the course in Fall 2013  in the online/distance education platform participated in the 
assessment of SLOs 
23 students achieved an A 
10 students achieved a B 
1 students achieved a F 

4 Assessment Results 
Summary (summarize Data) 

All students scored the highest in the Critique assessment. 
28 out of 34 students participated in all discussions and achieved an A or higher. 
Capstone projects were very successful in measuring all 4 SLOs  

5 Discussion of Assessment 
Procedure and Results, and 
Effectiveness of Previous 
Improvement Plans  

 
Students are highly successful in all 4 slo 
Results show that Drama 207 should be offered twice a semester. 
 

6 Recommended Changes & 
Plans for Implementation of 
Improvements 

Results show that Drama 207 should be offered twice a semester. 
 

7 Description or evidence of 
dialog among course or 

Faculty discussed the value and accuracy of Quizzes, Critiques, Discussions and Capstone Projects as assessment tools. 
Faculty agree that all 4 methods need to be used in the future.   



program-level faculty about 
assessment plan and results  

 
Course or Program Assessment Summary  
 

Division:     Performing Arts Program:      Drama  Date:       February, 2014  v. 3 2012 
Courses in program, or course:  __Course: Drama 248____Rehearsal and Performance In Production________________________ 

Faculty involved with the assessment and analysis:   bree valle  
Course-to-program outcome mapping document** is completed  Yes__X___  No______     

1 Student Learning Outcome 
Statements  
□  Program 
X Course 

1. Demonstrate an understanding of the roles, responsibilities, and ethical obligations of actors, 
stage managers, designers, directors and production managers 
 
2. Conduct background research and analysis utilizing online sources, archival records and 
critical analyses.  
3. Complete an individual reflection on the rehearsal and performance process.  
4. Develop a character for performance through script analysis and practice of theatrical beats, 
subtext, and physical and vocal acting techniques.  
5. Interpret and convey the playwright’s ideas and meanings through the live performance of 
dramatic literature.  
6. Demonstrate teamwork, group problem solving, and the ability to take direction, to listen and 
to observe.  
  

2 Assessment Methods Plan 
(identify assessment 
instruments, scoring 
rubrics, SLO mapping 
diagrams) 

1.  Administer SLO Self Survey on last day of class   (SLOs 1-6)  
2.  Capstone Project Presented to a public audience in last month of semester (SLOs 1-6) 
3.  Log Books collected and analyzed (SLOs 1-6) 
 

3 Assessment Administration 
Plan (date(s), sample size or 
selection of course sections, 
scoring procedures, etc.) 

Administer each element during Fall semester 2013 
Self survey administered on final day of class.  
19 students were enrolled in a 20 cap class. 
All students finished the class an receive an A 

4 Assessment Results 
Summary (summarize Data) 

Results are as follows 
SLO1: VERY WELL= 19;  
SLO 2: VERY WELL= 19 
SLO 3: VERY WELL= 19 
SLO 4: VERY WELL= 19 
 

5 Discussion of Assessment 
Procedure and Results, and 
Effectiveness of Previous 

 
This will be the first time the class has been offered with the current curriculum. This is the first time in the history of 
Cuesta College that the class/school was asked to bring a production to KCACTF 
This is the first time in the 46 year history of the KCACTF festival that they asked a school to extend the run of their 



Improvement Plans  show.  Cuesta College added a 3rd show. 
This is the first time in the history of Cuesta College that 4 of it’s students received full scholarships to the CalArts 
Summer Program.  Out of the available 6 scholarships 4 went to Cuesta College. Both groups of students 
participating in the Irene Ryan Competition made it to Semi Finalist Rounds.  

6 Recommended Changes & 
Plans for Implementation of 
Improvements 

Continue to offer one of the best acting programs in the state.  

7 Description or evidence of 
dialog among course or 
program-level faculty about 
assessment plan and results  

b. valle and R. Jackson continue to meet on a weekly basis to dialogue about new developments in pedagogy and the 
theatre industry. 

 
  



ANNUAL PROGRAM PLANNING WORKSHEET (APPW) 

Program:  Music Performance     Planning Year:  2014-15Last Year CPPR Completed:  2013 
 
Unit:  Performing Arts Cluster:  Humanities Next Scheduled CPPR:  2016 

NARRATIVE:  APPW  

Use the following narrative outline and be brief and concise:   

VI. Program-Level Outcomes:  List the outcomes established for your program. 
By the close of study with the Music Department, students in the Music Performance Program will be able to: 
 

1. Perform music using an aesthetically pleasing artistic voice 
2. Utilize the historical and theoretical elements of music in performance 
3. Employ skills and ethics to lead and interact with ensembles for effective musical performance 

 

VII. Program Contributions to Institutional Goals, Institutional Objectives, and/or Institutional 
Learning Outcomes:  Identify how your program, within the past year, has helped the District achieve its 
Institutional Goals and Objectives, and/or how it has helped students achieve specific Institutional Learning 
Outcomes (ILOs), and provide data or evidence that demonstrates the progress.  Please refer back to the 
Planning Documents section of this document. 

1. San Luis County Community College District will enhance its programs and services to promote 
students’ successful completion of transfer requirements, degrees, certificates, and courses. 
 
The program now offers a transfer degree that conforms to the new state standards.  The program has 
rewritten the core Music Theory curriculum to match the requirements of the CSUs. 
 

2. San Luis Obispo County Community College District will build a sustainable base of enrollment by 
effectively responding to the needs of its local service area. 

 

The program works very closely with the local K-12 music teachers, receiving input on the needs of 
students and teachers.  The program meets with the K-12 personnel in both formal and informal settings 
each semester.  Our recruitment efforts are substantial.  The program personnel meets with high school 
students at every high school every year, and in many cases, give clinic sessions for ensembles, thereby 
increasing personal contact with K-12 students. 

5.  SLOCCCD will strengthen its partnerships with local educational institutions, civic organizations, 
businesses, and industries. 

 

The program meets with the Chair and select faculty from Cal Poly each semester, and the relationship 
between the two programs is very cordial and productive.  See #2 above for information concerning our 
relationship with K-12 schools.  Additionally, the program hosts the annual County Band Festival, Jazz 
Festival, and Vocal Jazz Festival, and these events bring all of the county high school band, jazz, and vocal 
jazz students and teachers to our campus each year.  Program personnel often give presentations to civic 
organizations in the area, and students are asked to perform at these gatherings.  Program personnel are 
active in the music businesses and industries in the area and throughout the west, meeting with them at the 
annual NAMM national trade show and in other locales. 

http://www.cuesta.edu/aboutcc/planning/research/Student_Learning_Outcomes.html
http://www.cuesta.edu/aboutcc/planning/research/Student_Learning_Outcomes.html


 

 

VIII. Analysis of Measurements/Data:  Provide a brief narrative analyzing the institutional, program and 
site-specific measurements (data and evidence) that are most relevant to your current program status.  
Program data is available on the SLOCCCD Institutional Research and Assessment website. 
 
The program’s enrollment is down from its recent high in 2009-10.  Several factors contribute to this drop, 
including student information and misinformation concerning accreditation which has led to an overall 
college drop in enrollment, fee raises, cutting of sections (133 in 09-10 to 115 in 12-13), and negative 
changes in the k-12 music programs.   
 
The retention rate in ’12-’13 was at a recent high of 91.7%.   
 
The program believes that with recent positive changes in K-12 programs, college recruitment changes 
including the Cuesta Promise scholarship, and good news in the community concerning accreditation, 
enrollment will begin to recover. 

IX. Program Outcomes Assessment and Improvements:     
• Attach an assessment cycle calendar for your program. 

 
201  F14  F16  F18 
204A  S14  S16  S18 
205A  S14  S16  S18 
204B  S14  S16  S18 
205B  S14  S16  S18 
204C S14  S16  S18 
205C S14  S16  S18 
212  F14  F16  F18 
220  F14  F16  F18 
258  F14  F16  F18 
234  F14  F16  F18 
222  S14  S16  S18 
223  S14  S16  S18 
225  S14  S16  S18 
228  F14  F16  F18 
229  F14  F16  F18 
231  S14  S16  S18 
235  F14  F16  F18 
237  F14  F16  F18 
238  S14  S16  S18 
240  F14  F16  F18 
241  F14  F16  F18 
245 F14  F16  F18 
 
 

• Attach the most recent program-level Course or Program Assessment Summary (CPAS) or the Student 
Services Student Learning Outcomes Assessment Report (SSSLOAR) 

• Summarize in one to two paragraphs program improvements that have been implemented since the last 
APPW or CPPR.   

 

http://cuesta.edu/aboutcc/planning/research/


We have developed and instigated the state transfer degree.  We have rewritten the Theory sequence to match 
up better with CSU courses, with the additional benefit of giving increased attention to the Musicianship 
curriculum, which has shown up as a weakness in assessments.  
 

• Identify and describe any budget requests that are related to student learning outcomes assessment 
results or institutional/programmatic objectives. 

 
Keyboard for NNC:  for NCC student practice 
Performance sheet music:  to continually update performance music for ensembles, enabling transfer 
students to learn literature expected by the universities. 
Upgrade 7104 technology:  to allow classes taught in that room to benefit from instruction enabled by 
technology. 

 

V.  Program Development/Forecasting for the Next Academic Year: 

Create a short narrative describing the development forecasting elements, indicating how they support 
efforts to achieve any of the following, where applicable:  Program Outcomes, Institutional Goals, 
Institutional Objectives, and/or Institutional Learning Outcomes. 
• New or modified action steps for achieving Institutional Goals and Objectives 
• New or modified action steps for achieving Institutional Learning Outcomes 
• New or modified action steps for achieving program outcomes 
• Anticipated changes in curriculum and scheduling 
• Levels or delivery of support services 
• Facilities changes 
• Staffing projections 
• Strategies for responding to the predicted budget and FTES target for the next academic year 
 
We have intensified our recruitment efforts, adding a larger element of personal contact with individual 
students, based on the needs of the program.  We are aiming for a facilities change in 7104, which will have 
the effect of both improved teaching and learning in that room, and making that room (one of our two large 
rooms) more flexible in regard to what courses we can teach.  We will be writing two courses this year:  1.  A 
class that teaches “lighter” recording/producing skills (i.e. “Garage Band”) as well as the use of notation 
software.  This is a recommendation in the state’s transfer degree program, and a class that we perceive is 
needed based on course assessments.  Additionally, we believe that this could develop into a popular 
general education course for the non-music major student.  2.  An opera workshop course.  We perceive the 
need for this based on conversations with our four-year school colleagues, and the popularity of our 
summer opera program, currently offered in Community Programs.  We believe that offering this course as 
a for-credit offering will bring needed FTE to the college. 

 



Course or Program Assessment Summary   
http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx       
 
This form can be used to record SLO assessment plans and results for courses or programs.  It is recommended that this document be stored on a group drive, or in 
MyCuesta. 

Division: Performing Arts     Program:   Music Performance     Date:    Dec 23, 2013     v. 3 2012 
Courses in program, or course:  _MUS 203A, 203B, 203C, 212, 220, 222, 223, 225, 227, 234, 228, 229, 231, 258, 259, 262, 
264_________________________________________________________________ 

Faculty involved with the assessment and analysis:  Martin, Stone, Knutson, McCarley  
Course-to-program outcome mapping document** is completed  Yes__X___  No______     

1 Student Learning Outcome 
Statements  
X Program 
□ Course 

1.  Perform music using an aesthetically pleasing artistic voice 
2.  Utilize the historical and theoretical elements of music in performance 
3.  Employ skills and ethics to lead and interact with ensembles for effective musical performance 

2 Assessment Methods Plan 
(identify assessment 
instruments, scoring 
rubrics, SLO mapping 
diagrams) 

The Applied Music faculty (local professional players and singers) will administer a student self survey to each student 
during jury exams.  Applied Music is the capstone course for the program.  Additionally, members of the San Luis 
Obispo Symphony (the local professional orchestra) and Vocal Arts Ensemble (the most professional choral ensemble 
in the area) will be present at the jury exams, and will rate the individual performances using the California Music 
Educators Association rating form.  These evaluators experts from outside our program. 

3 Assessment Administration 
Plan (date(s), sample size or 
selection of course sections, 
scoring procedures, etc.) 

The assessment forms (self evaluation, faculty evaluation, and outside expert evaluation) will be completed on the jury 
examination days, 12/6, 12/13, 12/20  N=48 

4 Assessment Results 
Summary (summarize Data) 

PLO 1:  Self survey:  84% of students reported positive for the two highest rankings.  Outside experts:  79% reported 
positive for the two highest rankings. 
PLO 2:  Self survey:  68% of students reported positive for the two highest rankings.  Outside experts:  67% reported 
positive for the two highest rankings. 
PLO 3:  Self survey:  91% of students reported positive for the two highest rankings. 

5 Discussion of Assessment 
Procedure and Results, and 
Effectiveness of Previous 
Improvement Plans  

Very few students rated themselves in the lowest rankings.  The numbers from outside experts lined up well with the 
self -assessments.   
Discussion took place regarding surveying graduates of the program, and questioning of area employers of our present 
and past students. 

6 Recommended Changes & 
Plans for Implementation of 
Improvements 

Discussion took place regarding leadership opportunities in the non-jazz ensembles, relating to PLO 3.  The next 
assessment will include a method of assessing this area, probably using outside experts. 

7 Description or evidence of 
dialog among course or 
program-level faculty about 
assessment plan and results  

Full and part-time faculty met twice in May 2012 specifically to evaluate these outcomes and to discuss future 
assessment methods. 

 

http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx


 
 
Course or Program Assessment Summary   
http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx       
 
This form can be used to record SLO assessment plans and results for courses or programs.  It is recommended that this document be stored on a group drive, or in 
MyCuesta. 

Division:  Performing Arts    Program:      Music  Date:      May, 2012   v. 3 2012 
Courses in program, or course:  _____Mus 203a_____________________________________________________________ 

Faculty involved with the assessment and analysis:   Stone, Knutson 
Course-to-program outcome mapping document** is completed  Yes_X___  No______     

1 Student Learning Outcome 
Statements  
□  Program 
X Course 

            1. Identify and write all major and minor scales, major and minor 
     key signatures, intervals and triads. 
 2. Build diatonic triads in root position and first/second inversion 
     and realize a figured bass notation. 
 3. Create an SATB chorale using conventional voicing principals, 
     including triads in root position and inversion, including nonharmonic 
     tones. 
 

2 Assessment Methods Plan 
(identify assessment 
instruments, scoring 
rubrics, SLO mapping 
diagrams) 

a. Administer SLO self-survey on last day of class (SLOs 1, 2) 

3 Assessment Administration 
Plan (date(s), sample size or 
selection of course sections, 
scoring procedures, etc.) 

Administer this SLO self-survey at the end of each Fall and Spring semester. 16 students participated in this survey.  In 
future, will also assess SLO #3, but I have not yet created a rubric to do so. At present they do compose their chorales, 
and they are generally excellent. 

4 Assessment Results 
Summary (summarize Data) 

The student self-survey ranged from 5 (can do the task correctly in every situation) to 1 (can rarely do the task 
correctly). 
To measure SLO #1: 

a. Identify and write all major and minor scales: 69% chose 5, 25% chose 4 and 6% chose 3 
b. Identify major and minor key signatures: 56% chose 5, 40% chose 4, and 4% chose 3. 

To measure SLO #2: 
a. Identify intervals and triads: 63% chose 5, 19% chose 4, and 18% chose 3. 
b. Build diatonic triads in root position: 81% chose 5, 19% chose 4 
c. Use first/second inversion in context of part-writing: 81% chose 5, 13% chose 4, and 6% chose 3. 

 
 
 
 
 

http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx


 
 

5 Discussion of Assessment 
Procedure and Results, and 
Effectiveness of Previous 
Improvement Plans  

The self-survey was surprisingly similar to what I thought the class knew.  There is room for improvement, especially 
in identifying key signatures and writing scales. This is actually fundamentals-level work, but it gets rusty. 

6 Recommended Changes & 
Plans for Implementation of 
Improvements 

I have a plan in place to assess SLO #3. The students currently compose chorales for their final project. I have a rubric 
that measures the number of correct voice-leading moves they make, including inverted chords and non-chord tones. 
Will use this rubric and assess SLO #3 in Spring 2013. 
I will administer a quiz on key signatures and scales at the beginning and end of each semester. In the past I have 
quizzed this only at the beginning of the semester. Will be interesting to see how this compares to current level of 
proficiency. Hopefully next year will show improvement. 

7 Description or evidence of 
dialog among course or 
program-level faculty about 
assessment plan and results  

George Stone, Michael Walker, Ron McCarley and I have had many meetings and informal conversations about our 
theory SLOs, and especially about revising the curriculum. I look forward to comparing my SLO assessment with them 
after this week, when we are all finished. 

 
Course or Program Assessment Summary   http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx       
 
This form can be used to record SLO assessment plans and results for courses or programs.  It is recommended that this document be stored on a group drive, or in MyCuesta. 

Division:    Performing Arts  Program:      Music  Date:      5/15/2012   v. 3 2012 

Courses in program, or course:  _MUSIC 203B        MUSIC THEORY (SEMESTER 2) 

Faculty involved with the assessment and analysis:   GEORGE STONE 
Course-to-program outcome mapping document** is completed  Yes__X___  No______     

1 Student Learning Outcome 
Statements  
□ Program 
x Course 

1. Identify all intervals up through one-octave, major and minor, and root and 1st inversion chords 
2. Summarize and dictate melodies outlining diatonic chords and rhythms in simple and compound meters 
3. Analyze the music from 17th and 18th centuries using roman numeral and figured bass analysis 
4. Create an SATB chorale using conventional voicing principals 

2 Assessment Methods Plan 
(identify assessment 
instruments, scoring rubrics, 
SLO mapping diagrams) 

1. Student self-report assessment form 
2. Student midterms and finals 
3. Student harmonic dictation tests 
4. Student chapter assignments 

3 Assessment Administration 
Plan (date(s), sample size or 
selection of course sections, 
scoring procedures, etc.) 

1. Administer student self-report assessment form to largest number of students enrolled 
2. There is one section of the course each semester on average 
3. Assessments are given every two weeks 
4. Dictation tests are given every month, four times total 
5. SATB chorale assignments are given every three weeks 
6. Midterm and Final are given at respective times 

4 Assessment Results Summary 
(summarize Data) 

Question 1:  75% scored VERY WELL, 25% scored FAIRLY WELL 
Question 2:  75% scored VERY WELL, 17% scored FAIRLY WELL, 8% scored SOMEWHAT 
Question 3:  92% scored VERY WELL, 8% scored FAIRLY WELL 

http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx


Question 4:  84% scored VERY WELL, 16% scored FAIRLY WELL 
Question 5:  59% scored VERY WELL, 41% scored FAIRLY WELL 

5 Discussion of Assessment 
Procedure and Results, and 
Effectiveness of Previous 
Improvement Plans  

Over 77% of students are confident with their skills and abilities.  Students are strong in SATB construction, practical 
harmonic practices and identification.  Students are showing a slight deficiency in dictation skills and ear training. 

6 Recommended Changes & 
Plans for Implementation of 
Improvements 

Further assessments in the future will continue to direct any changes based on deficiencies – however, it was determined to 
implement a separate course on ear training and dictation to assist in bolstering those skills. 

7 Description or evidence of 
dialog among course or 
program-level faculty about 
assessment plan and results  

The three instructors in the program analyzed and discussed the outcomes and plans for improvement.   

 
  



Course or Program Assessment Summary   
http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx       
 
This form can be used to record SLO assessment plans and results for courses or programs.  It is recommended that this document be stored on a group drive, or in 
MyCuesta. 

Division:   Performing Arts   Program:  Music    Date:  5/15/12       v. 3 2012 
Courses in program, or course: MUS 203C Music Theory_________________________________________________________________ 

Faculty involved with the assessment and analysis:  Michael Walker  
Course-to-program outcome mapping document** is completed  Yes_X____  No______ 
 
     

1 Student Learning Outcome 
Statements  
□ Program 
□ Course 

• Demonstrate proficiency of keyboard harmony and solfege singing  
• Learn the principles of counterpoint, altered chords, and score analysis 
• Apply essential principles of music theory and form to an original composition 
• Demonstrate proficiency in both harmonic and melodic dictation 

2 Assessment Methods Plan 
(identify assessment 
instruments, scoring 
rubrics, SLO mapping 
diagrams) 

• Administered 2 individual musicianship exams during the semester using SLO rubrics to measure each 
student’s progress: 1 midterm and final examination.  

•  Written theory and analysis – Administered 2 exams during the semester: 1 midterm and final examination 
.Graded each section on a percentage point system.  

• Each student presented an original composition to the class demonstrating theoretical principles learned. 
Used a scoring rubric to determine each student’s score. 

3 Assessment Administration 
Plan (date(s), sample size or 
selection of course sections, 
scoring procedures, etc.) 

• In October 2011, sixteen students were assessed using the Musicianship Skills (keyboard harmony/solfege) 
Rubric.  

• In December 2011 sixteen students were assessed using the Musicianship Skills (keyboard harmony/solfege) 
Rubric.  

• In October 2011 sixteen students were assessed using a percentage based scoring written/analytical midterm 
• In December 2011 sixteen students were assessed using a percentage based scoring written/analytical final 

exam. 
• Throughout the semester students were assessed by taking short quizzes on harmonic dictation, melodic 

dictation, and part-writing exercises. 
4 Assessment Results 

Summary (summarize Data) 
1. Keyboard/solfege singing midterm and final exam: Midterm: 16 students are individually tested in October 2011 - 

class average is 85%. Final Exam: 16 students are tested in December 2011 – class average is 93%. 
2. Written/Analysis midterm and final exam: Midterm 16 students are tested in October 2011 – class average is 77%. 

Final exam: 16 students are tested in December 2011 – class average is 84%. 
3. Composition presentations: Each of the 16 students presented an original composition in November of 2011 – 

class average is 88%. 
4. Dictation quizzes taken throughout the term – class average: 81% 

5 Discussion of Assessment 
Procedure and Results, and 
Effectiveness of Previous 
Improvement Plans  

Instructors met during the semester to discuss theory program changes and coordination.  They plan to meet again to 
discuss pedagogy, coordination, and curriculum changes.  
 
 
 
 

http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx


6 Recommended Changes & 
Plans for Implementation of 
Improvements 

Next year, our theory program will undergo significant changes. One of these includes a musicianship section that will 
be paired with each theory section. This will separate the analytical/written theory from the aural/keyboard/dictation 
theory. The spitting of these disciplines will add greater focus and organization for both faculty and students.  
In addition, faculty members will meet prior to this to discuss the implementation of online practice quizzes available 
for each student.  This new addition will aid the student who misses class, and/or give more practice to the aspiring 
student.     
 
 
 

7 Description or evidence of 
dialog among course or 
program-level faculty about 
assessment plan and results  

Music theory faculty met twice to discuss these results and plan for changes in the curriculum based on the new 
transfer degree, and will meet twice a year to continue discussing and analyzing their progress with the above. 

 
Course or Program Assessment Summary   http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx       
 
This form can be used to record SLO assessment plans and results for courses or programs.  It is recommended that this document be stored on a group drive, or in MyCuesta. 

Division:    Performing Arts  Program:      Music  Date:      5/15/2012   v. 3 2012 

Courses in program, or course:  _MUSIC 204B        MUSIC THEORY (SEMESTER 2) 

Faculty involved with the assessment and analysis:   GEORGE STONE 
Course-to-program outcome mapping document** is completed  Yes__X___  No______     

1 Student Learning Outcome 
Statements  
□ Program 
x Course 

5. Identify all intervals up through one-octave, major and minor, and root and 1st inversion chords 
6. Summarize and dictate melodies outlining diatonic chords and rhythms in simple and compound meters 
7. Analyze the music from 17th and 18th centuries using roman numeral and figured bass analysis 
8. Create an SATB chorale using conventional voicing principals 

2 Assessment Methods Plan 
(identify assessment 
instruments, scoring rubrics, 
SLO mapping diagrams) 

5. Student self-report assessment form 
6. Student midterms and finals 
7. Student harmonic dictation tests 
8. Student chapter assignments 

3 Assessment Administration 
Plan (date(s), sample size or 
selection of course sections, 
scoring procedures, etc.) 

7. Administer student self-report assessment form to largest number of students enrolled 
8. There is one section of the course each semester on average 
9. Assessments are given every two weeks 
10. Dictation tests are given every month, four times total 
11. SATB chorale assignments are given every three weeks 
12. Midterm and Final are given at respective times 

4 Assessment Results Summary 
(summarize Data) 

Question 1:  75% scored VERY WELL, 25% scored FAIRLY WELL 
Question 2:  75% scored VERY WELL, 17% scored FAIRLY WELL, 8% scored SOMEWHAT 
Question 3:  92% scored VERY WELL, 8% scored FAIRLY WELL 
Question 4:  84% scored VERY WELL, 16% scored FAIRLY WELL 
Question 5:  59% scored VERY WELL, 41% scored FAIRLY WELL 
 

http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx


5 Discussion of Assessment 
Procedure and Results, and 
Effectiveness of Previous 
Improvement Plans  

Over 77% of students are confident with their skills and abilities.  Students are strong in SATB construction, practical 
harmonic practices and identification.  Students are showing a slight deficiency in dictation skills and ear training. 

6 Recommended Changes & 
Plans for Implementation of 
Improvements 

Further assessments in the future will continue to direct any changes based on deficiencies – however, it was determined to 
implement a separate course on ear training and dictation to assist in bolstering those skills. 

7 Description or evidence of 
dialog among course or 
program-level faculty about 
assessment plan and results  

The three instructors in the program analyzed and discussed the outcomes and plans for improvement.   

 
 
Course or Program Assessment Summary   
http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx       
 
This form can be used to record SLO assessment plans and results for courses or programs.  It is recommended that this document be stored on a group drive, or in 
MyCuesta. 

Division:     Performing Arts Program:     Music   Date:   5/4/12      v. 3 2012 
Courses in program, or course:  _____MUS 212  Applied Music_____________________________________________________________ 

Faculty involved with the assessment and analysis:   Jennifer Martin, Warren Balfour,  Rudolf Budginas 
Course-to-program outcome mapping document** is completed  Yes_X____  No______     

1 Student Learning Outcome 
Statements  
□ Program 
x Course 

4. Perform music using an aesthetically pleasing artistic voice 
5. Utilize the historical and theoretical elements of music in performance 
6. Employ skills and ethics to lead and interact with ensembles for effective musical performance 

 

2 Assessment Methods Plan 
(identify assessment 
instruments, scoring 
rubrics, SLO mapping 
diagrams) 

1.Student self-report assessments, Spring 2012 students and alumni 
2.  Comprehensive exams (Juries) 

3 Assessment Administration 
Plan (date(s), sample size or 
selection of course sections, 
scoring procedures, etc.) 

Self-reporting assessment surveys were administered to all Applied Music students (capstone course, n=42) on 5/4/12. 
Surveys were also emailed to a group of alumni for with whom we retained contact.  These students graduated from 
the program or transferred to a four-year institution between 5/09 and 5/11 (n=16).  Additionally, results of jury 
examinations were scanned to obtain additional information for SLOs 1 and 2. 

4 Assessment Results 
Summary (summarize Data) 

Self surveys: 
PLO#1:  87% of the students reported positive for the two highest rankings. 
PLO#2:  64% of the students reported positive for the two highest rankings. 

http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx


PLO#3:  89% of the students reported positive for the two highest rankings. 
Data from jury exams, multiple instructor grading: 
PLO#1:  79%, two highest rankings 
PLO#2:  67%, two highest rankings 
 

5 Discussion of Assessment 
Procedure and Results, and 
Effectiveness of Previous 
Improvement Plans  

We feel that the procedures used were valid.  Discussion took place regarding the possibility of recording random 
samples of jury exams, and engaging an outside expert in future assessments. 

6 Recommended Changes & 
Plans for Implementation of 
Improvements 

We feel that the procedures used were valid.  Discussion took place regarding the possibility of recording random 
samples of jury exams, and engaging an outside expert in future assessments.clear that our least successful outcomes 
are regarding PLO#2.  We will investigate requiring the Classical Music Appreciation course, given credit limitations 
and the still developing transfer degree.  Individual studio instructors will be shown these results and will be 
encouraged to adjust instruction accordingly. 

7 Description or evidence of 
dialog among course or 
program-level faculty about 
assessment plan and results  

Profs. Martin, Balfour, and Budginas met to discuss the assessment results two times during 5/12.  The individual 
studio instructors will be emailed the results Summer 2012, and will dialogue opening day, 8/12. 

 
Course or Program Assessment Summary   
http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx       
 
This form can be used to record SLO assessment plans and results for courses or programs.  It is recommended that this document be stored on a group drive, or in 
MyCuesta. 

Division:    Performing Arts  Program:      Music  Date:       May, 2012  v. 3 2012 
Courses in program, or course:  ____Course: MUS 220______________________________________________________________ 

Faculty involved with the assessment and analysis:  Jumi Kim, Marcy Irving  
Course-to-program outcome mapping document** is completed  Yes__X___  No______     

1 Student Learning Outcome 
Statements  
□ Program 
□ Course 

1. Understand the vocal mechanism, including posture, breath management, coordinated 
onset, resonance, and smooth register change 

2. Evaluate and critique other singers’ vocal technique 
3. Evaluate and critique other singers’ performances vis-à-vis the following: Flexible tone 

quality, stage presence, interpretation, phrasing, facial/body expression, and appropriate 
diction 

4. Apply and utilize the above in a minimum of three songs for performance in class 
 

2 Assessment Methods Plan 
(identify assessment 
instruments, scoring 
rubrics, SLO mapping 
diagrams) 

Using a categorized grading chart (based on SLO 1 and 4) by two voice instructors, determine how 
well each SLO was achieved by each student individually and the class overall. 

http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx


3 Assessment Administration 
Plan (date(s), sample size or 
selection of course sections, 
scoring procedures, etc.) 

Final performance and judging occurs each semester 

4 Assessment Results 
Summary (summarize Data) 

a. Overall vocal technique rating for the class averaged 85.5%. (Instructor A: 83%, Instructor 
B: 88%) 

b. Overall performance rating for the class averaged 91.5%. (Instructor A: 91%, Instructor B: 
92%) 
 

5 Discussion of Assessment 
Procedure and Results, and 
Effectiveness of Previous 
Improvement Plans  

Based on a categorized grading chart students were broadly evaluated on overall effectiveness in a 
stage performance environment. The results show overall achievement in vocal technique is 
slightly lower than in overall performance.   

6 Recommended Changes & 
Plans for Implementation of 
Improvements 

To improve vocal technique scores, it may be necessary to segment the class into several groups 
according to their musical background and knowledge.  

7 Description or evidence of 
dialog among course or 
program-level faculty about 
assessment plan and results  

The final performance was judged by two voice faculty members followed by a discussion of each 
student’s performance. 

 
Course or Program Assessment Summary   
http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx       
 
This form can be used to record SLO assessment plans and results for courses or programs.  It is recommended that this document be stored on a group drive, or in 
MyCuesta. 

Division:     Performing Arts Program:      Music  Date:       May, 2012  v. 3 2012 
Courses in program, or course:  ___Course: MUS 222_______________________________________________________________ 

Faculty involved with the assessment and analysis:   Jumi Kim, Marcy Irving 
Course-to-program outcome mapping document** is completed  Yes__X___  No______     

1 Student Learning Outcome 
Statements  
□ Program 
□ Course 

1. Sing with increased vocal strength, flexibility and range, as well as improved breath control 
2. Integrate advanced performance techniques by developing dynamic variation, 

interpretation, and overall vocal and physical expression 
3. Produce a free tone using proper support, placement and enhanced resonance 
4. Build their knowledge of repertoire, languages, diction, and correctness of style by studying 

and performing a minimum of five songs in class 
 

2 Assessment Methods Plan 
(identify assessment 
instruments, scoring 

Administer SLO self-survey on last day of class (SLOs 1, 2, and 4) 
Administer SLO survey on the class recital from the audience (SLOs 1, 2, and 4) 

http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx


rubrics, SLO mapping 
diagrams) 

3 Assessment Administration 
Plan (date(s), sample size or 
selection of course sections, 
scoring procedures, etc.) 

Administer the same survey during spring semester (largest number of students enrolled) 

4 Assessment Results 
Summary (summarize Data) 

a. Scores for overall vocal technique (SLO1) averaged 4.25 out of a possible 5. Ninety percent 
scored at or above “fairly well.”   

b. Scores for performance expression (SLO2) averaged of 3.65 out of 5. Sixty percent scored at 
or above “fairly well” and 30% scored “somewhat.” 

c. Scores for knowledge of repertoire (SLO4) averaged of 4.10 out of 5. Eighty percent scored at 
or above “fairly well” and 15% scored “somewhat.” 
 

5 Discussion of Assessment 
Procedure and Results, and 
Effectiveness of Previous 
Improvement Plans  

Students were generally successful in developing and demonstrating vocal technique and an 
understanding of their songs. However they were slightly less successful in mastering musical 
expression and interpretation of their songs. 

6 Recommended Changes & 
Plans for Implementation of 
Improvements 

Survey data show that students’ musical and physical expression (SLO 2) is relatively weak. 
Improvement is necessary in the area of musical expression (dynamic and rhythmic variety) and 
also facial/body expressions. 
 

7 Description or evidence of 
dialog among course or 
program-level faculty about 
assessment plan and results  

Faculty discussed the results of the SLO survey on the class recital after the performance. 

 
Course or Program Assessment Summary   
http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx       
 
This form can be used to record SLO assessment plans and results for courses or programs.  It is recommended that this document be stored on a group drive, or in 
MyCuesta. 

Division:     Performing Arts Program:      Music  Date:       May, 2012  v. 3 2012 
Courses in program, or course:  ____MUS 223_______________________ 

Faculty involved with the assessment and analysis:    
Course-to-program outcome mapping document** is completed  Yes_____  No___X     

1 Student Learning Outcome 
Statements  
□  Program 
X Course 

1. Create a free-flowing and natural performance through the use of accents, stress, rubato 
and flexibility in phrasing. 

2. Prepare a performance of university and professional level music singing one on a part. 
3. Show ability to blend at level of professional vocal jazz ensembles. 

http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx


4. Demonstrate appropriate performance on four contrasting jazz styles. 
5. Construct an appropriate and creative vocal jazz improvisation, showing awareness of 

musical form, melodic construction, and harmonic structure. 
 

2 Assessment Methods Plan 
(identify assessment 
instruments, scoring 
rubrics, SLO mapping 
diagrams) 

1. I listened to a recording of the final concert and evaluated the singers based on a rubric. (SLOs 1, 2, 3, 4, 5).  
I used four contrasting pieces to evaluate their understanding of four different styles: funk, swing, rubato ballad, and 
samba. The categories on the rubric correspond to college-level vocal jazz competitions I have adjudicated around 
North America. 
 

3 Assessment Administration 
Plan (date(s), sample size or 
selection of course sections, 
scoring procedures, etc.) 

Evaluate the recording and assess all SLOs one week after the spring concert.  

4 Assessment Results 
Summary (summarize Data) 

Completed rubrics attached. 
For Sp 2012, the I averaged all the individuals scores to create a average composite scores as follows (5 is the highest 
score): 
SLO #1: 4.8  
SLO #2: 5 
SLO #3: 4.6 
SLO #4:  4 on Funk style, 4.9 on Swing style, 4.7 on Rubato Ballad style, and 4.4 on Samba style. 
SLO #5: Students range from 2/5 to 5/5. The average is 4.2/5.  

5 Discussion of Assessment 
Procedure and Results, and 
Effectiveness of Previous 
Improvement Plans  

Implementation of this current assessment seemed to work well.  This was a capstone project type of assessment, and 
therefore easy to evaluate. I also have outside adjudicator scores from festivals that we participated in this year.  
 
 
 
 
 
 
 
 

6 Recommended Changes & 
Plans for Implementation of 
Improvements 

Perhaps in the future I can incorporate festival adjudicator results into this assessment as well. Also, I would like to see 
improvement in the improvisation SLO (#5). The average score was acceptable, but there were several low scores (2 
out of 5) and I would like to make sure that fewer people are left behind in this particular outcome. 

7 Description or evidence of 
dialog among course or 
program-level faculty about 
assessment plan and results  

Ron McCarley and I will discussed this as part of our program assessment and review.  We will find more areas where 
we can collaborate in our assessment. One positive event to move us toward that is our joint vocal jazz/jazz band 
concert this fall at the CPAC. 

 
 
Course or Program Assessment Summary   http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx       
 
This form can be used to record SLO assessment plans and results for courses or programs.  It is recommended that this document be stored on a group drive, or in MyCuesta. 

http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx


Division:    Performing Arts  Program:      Music  Date:      5/1/12   v. 3 2012 

Courses in program, or course:  __MUS 225  Wind Orchestra________________________________________________________________ 

Faculty involved with the assessment and analysis:   Jennifer Martin, Carolyn Tobin, Warren Balfour 
Course-to-program outcome mapping document** is completed  Yes__X___  No______     

1 Student Learning Outcome 
Statements  
□ Program 
x Course 

1. The student will show comprehension of balance, blend, and intonation. 
2. The student will play with characteristic tone quality and color 
3. The student will demonstrate the ability to perform with good intonation 
4. The student will demonstrate knowledge of the form and structure of the ensemble’s performance literature 

2 Assessment Methods Plan 
(identify assessment 
instruments, scoring rubrics, 
SLO mapping diagrams) 

SLO #1 assessed this cycle 
9. Outside expert (William Johnson, Professor Emeritus, Cal Poly San Luis Obispo) tests students on the performance 

criteria listed in the outcome.   
10. Expert uses California Music Educators Association solo scoring sheet. 

 

3 Assessment Administration 
Plan (date(s), sample size or 
selection of course sections, 
scoring procedures, etc.) 

13. 20 students are tested on 4/18, and 19 students are tested on 4/25. 
14. There is only one section of the course each semester. 
15. The remaining SLOs will be assessed Fall 2012.  All SLOs will then be assessed each Fall semester going forward. 

4 Assessment Results Summary 
(summarize Data) 

21 of 39 students scored 3 (out of 5) or higher for section balance, 24 of 39 scored 3 or higher for blend, and 18 of 39 scored 
3 or higher for intonation.  There is no previous assessment of this type to compare.  Comparisons will be made in future 
assessments. 

5 Discussion of Assessment 
Procedure and Results, and 
Effectiveness of Previous 
Improvement Plans  

The expert noted that the most severe intonation problems were in the clarinet and trumpet sections.  The highest scores 
were in the trombone, tuba, and French horn sections. 

6 Recommended Changes & 
Plans for Implementation of 
Improvements 

More attention needs to be paid to intonation problems during the rehearsal process.  The Division is investigating making an 
investment in intonation training software.  Similar institutions have had success with this training method.  Individual 
purchase of electronic tuners, and how to work with a tuner, will be stressed. 

7 Description or evidence of 
dialog among course or 
program-level faculty about 
assessment plan and results  

The instructor discussed strategies for intonation improvement with the clarinet and trumpet faculty.  Those instructors will 
be asked to do a workshop for students early next semester. 

 
 
Course or Program Assessment Summary   
http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx       
 
This form can be used to record SLO assessment plans and results for courses or programs.  It is recommended that this document be stored on a group drive, or in 
MyCuesta. 
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Division:     Performing Arts Program:  Music      Date:       May, 2012  v. 3 2012 
Courses in program, or course:  ____MUS 228_____________________ 

Faculty involved with the assessment and analysis:   Knutson, Tarantino 
Course-to-program outcome mapping document** is completed  Yes__x___  No___     

1 Student Learning Outcome 
Statements  
□  Program 
X Course 

1. Create a free-flowing and natural performance through the use of accents, stress, rubato 
and flexibility in phrasing. 

2. Demonstrate correct beginning vocal technique, including posture, breath control, 
accurate pitch, rhythm, diction, and resonance. 

3. Sing in sections with appropriate blend of tone, vowels, and balance. 
4. Sight read, and then memorize vocal parts. 

 
2 Assessment Methods Plan 

(identify assessment 
instruments, scoring 
rubrics, SLO mapping 
diagrams) 

1. Students perform two contrasting pieces, one on a part. I assess their individual performance based on a 
rubric. (SLOs 1, 2). 

2. I listen to a recording of final concert and evaluate the entire choir based on a similar rubric (SLO 3).  
3. I have the students sight-read with me in my office, one at a time (SLO 4). They are given two selections, one 

from Music theory I week 4, and a more difficult one from a high school All-State choir audition (college choir 
intermediate level). 

 
3 Assessment Administration 

Plan (date(s), sample size or 
selection of course sections, 
scoring procedures, etc.) 

Administer Assessments #1, #2, and #4 (SLOs 1,2,4) to all students either the last week of classes or during their final 
exam. Evaluate the recording and assess #3 one week after the spring concert. 

4 Assessment Results 
Summary (summarize Data) 

Completed rubrics attached. 
For Sp 2012, the I averaged all the individuals scores to create a average composite scores as follows (5 is the highest 
score): 
SLO #1: 3.8 
SLO #2: 3.2 
SLO #3: 3.6 
SLO #5: 4.6 on easy level, and 3.7 on intermediate level. 

5 Discussion of Assessment 
Procedure and Results, and 
Effectiveness of Previous 
Improvement Plans  

Implementation of this current assessment seemed to work well. Next time I will use different but similar sight-reading 
examples to remove the risk that students might be singing the melody to each other as they wait outside my office 
(they appointments were for groups of 2 or 3 students at a time). The sight-reading results were impressive to me. The 
lowest score was 2.5, meaning they sight-read half of the notes on the top-level high school excerpt. Four of the 
students read the music perfectly, and the fact that they could read 80-90% of the notes correctly is excellent for a 
beginning choir. The vocal technique SLO ((#2) is the lowest score, and I will work in longer warm-ups next semester. I 
will have to be careful not to cut into the sight-reading time, though. 
 

6 Recommended Changes & 
Plans for Implementation of 
Improvements 

As mentioned above, next time I will use different but similar sight-reading examples to remove the risk that students 
might be singing the melody to each other.  

7 Description or evidence of 
dialog among course or 
program-level faculty about 

The other two choral faculty discussed the results of our performances and student progress at an informal meeting 
after our final concert (the Cuesta Master Chorale concert). 



assessment plan and results  
 
 
 
Course or Program Assessment Summary   
http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx       
 
This form can be used to record SLO assessment plans and results for courses or programs.  It is recommended that this document be stored on a group drive, or in 
MyCuesta. 

Division:     Performing Arts Program:   Music     Date:       May, 2012  v. 3 2012 
Courses in program, or course:  ____MUS 229_____________________ 

Faculty involved with the assessment and analysis:  Knutson, Tarantino  
Course-to-program outcome mapping document** is completed  Yes_____  No___x     

1 Student Learning Outcome 
Statements  
□  Program 
X Course 

1. Create a free-flowing and natural performance through the use of accents, stress, rubato 
and flexibility in phrasing 

2. Demonstrate correct intermediate vocal technique, including posture, breath control, 
accurate pitch, rhythm, diction, and resonance. 

3. Sing in sections with appropriate blend of tone, vowels, and balance. 
4. Sight-read, and then memorize vocal parts. 
5. Demonstrate a deep connection to and expression of the message, meaning or intent of 

the music that we perform. 
 

2 Assessment Methods Plan 
(identify assessment 
instruments, scoring 
rubrics, SLO mapping 
diagrams) 

4. Students perform Two contrasting pieces, one on a part. I assess their individual performance based on a 
rubric (attached). (SLOs 1, 2, 5). 

5. I listen to a recording of final concert and evaluate the entire choir based on a similar rubric. (SLO 3).  
6. I did not assess SLO 4. I will do this in Sp 2013. 

 

3 Assessment Administration 
Plan (date(s), sample size or 
selection of course sections, 
scoring procedures, etc.) 

Administer Assessment #1 (measuring SLOs 1, 2, 5) to all students either the last week of classes or during their final 
exam. Evaluate the recording and assess #2 one week after the spring concert. 

4 Assessment Results 
Summary (summarize Data) 

Completed rubrics attached. 
For Sp 2012, the I averaged all the individuals scores to create a average composite scores as follows: 
SLO #1: 3.5/5  
SLO #2: 4.2/5 
SLO #3: 4.3/5 on Romantic Style, and 3.7/5 on Renaissance Style 
SLO #5: 4/5 

5 Discussion of Assessment 
Procedure and Results, and 
Effectiveness of Previous 
Improvement Plans  

Implementation of this current assessment seemed to work well. Students were positive about the process, and I was 
able to “get under the hood” and hear each students progress and shortfalls. Will be careful to note that in future 
assessments, music must always be of this quality and difficulty. It should be representative of acceptable college-level 
festival repertoire, as it was in this case. 

http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx


 
 
 
 
 
 
 
 

6 Recommended Changes & 
Plans for Implementation of 
Improvements 

I will improve the scoring form so that students can evaluate each other. Then I might add a SLO about students’ ability 
to assess and criticize performances in various styles.  

7 Description or evidence of 
dialog among course or 
program-level faculty about 
assessment plan and results  

The other two choral faculty discussed the results of our performances and student progress at an informal meeting 
after our final concert (the Cuesta Master Chorale concert). 

 
Course or Program Assessment Summary   
http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx       
 
This form can be used to record SLO assessment plans and results for courses or programs.  It is recommended that this document be stored on a group drive, or in 
MyCuesta. 

Division:     Performing Arts Program: Music       Date:       5/20/12  v. 3 2012 

Courses in program, or course:  _______MUS 231 Jazz Ens._______________________________________________ 

Faculty involved with the assessment and analysis:   Ron McCarley 
Course-to-program outcome mapping document** is completed  Yes_X___  No______     

1 Student Learning Outcome 
Statements  
□  Program 
x Course 

1. Perform a part in large jazz group well in terms of stating melodies well, intonation, playing 
stylistically and playing within the concept of groove. 

2. Sight read well 
3. Work as part of a team/ensemble and rehearse effectively including responding to a 

director and punctuality 
4. Practice effectively 

2 Assessment Methods Plan 
(identify assessment 
instruments, scoring 
rubrics, SLO mapping 
diagrams) 

1. Perform a part in large jazz group well in terms of stating melodies well, intonation, playing 
stylistically and playing within the concept of groove. 

• As assessed by instructor based on final concert or other performances near the end 
of the semester. 

 
2. Sight read well 

 
• As assessed by instructor at final or near end of semester. 

 
3. Work as part of a team/ensemble and rehearse effectively including responding to a 

http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx


director and punctuality 
 

• Given as the average between sectional performance, as observed by instructor and 
self-reporting on a survey given at the final. 

 
4. Practice effectively 

• If the performance is of high quality this is assumed to be high.  If it is not, it is 
assessed by instructor assessment and self-reporting on a survey given at the final. 

 
3 Assessment Administration 

Plan (date(s), sample size or 
selection of course sections, 
scoring procedures, etc.) 

It is difficult to get standardized assessment for music performance ensembles.  Everyone has different standards as to 
what is excellent and it is difficult to describe with words where these standards could be.  With that in mind all of the 
assessment is done by the director with a standard that is felt to be that of early college performance level, 
commiserate with the Community College paradigm. 

4 Assessment Results 
Summary (summarize Data) 

All of the scores are in the high range, but some of the numbers are lower than last assessment.  This is probably due to 
the ebb and flow of student talent as well as the situation where this ensemble has a different director for fall semester 
than in Spring. 

1. 90%  This is a very high response on a difficult task.  A lot of time is spent on these areas 
2. 88%  Although this is a high score, it is lower than last year for the above mentioned reasons. 
3. 91%  This is higher than last year’s score and reflects a concerted effort to focus on this area. 
4. 93%  This is a high reading considering that many students in this group are not music majors. 

5 Discussion of Assessment 
Procedure and Results, and 
Effectiveness of Previous 
Improvement Plans  

This sort of assessment will always suffer from subjectivity and so close comparison of numbers is probably a futile 
exercise.  It is probably best to notice that the mid-year change of directors had a slight negative impact, but was not 
catastrophic. 

6 Recommended Changes & 
Plans for Implementation of 
Improvements 

Whenever the quality of a group slips there are a few very important issues to address.  1. The students will need very 
clear modeling of excellent work.  2. The students will need to be inspired to achieve what is possible, not merely what 
has recently been achieved. 3. Recruiting quality students can be difficult if the students become aware of the gap in 
current quality. 

7 Description or evidence of 
dialog among course or 
program-level faculty about 
assessment plan and results  

Since only one person teaches this class, most of the discussion about it has been informal.  Some professors that have 
had input have been, Ron McCarley, Aaron Wolf, George Stone and to a lesser degree the advisory committee for Jazz 
Studies. 

 
 
 
 
 
 
 

 



Course or Program Assessment Summary   
http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx       
 
This form can be used to record SLO assessment plans and results for courses or programs.  It is recommended that this document be stored on a group drive, or in 
MyCuesta. 

Division:   Performing Arts   Program:  Music    Date:  5/15/12       v. 3 2012 
Courses in program, or course: MUS 235 Classical Music Appreciation____________________________________________________________ 

Faculty involved with the assessment and analysis:  Michael Walker, Rudolf Budginas  
Course-to-program outcome mapping document** is completed  Yes_X____  No______     

1 Student Learning Outcome 
Statements  
□ Program 
□ Course 

• Recognize the style period of any piece of classical music listened to. 
• Gain an appreciation and basic comprehension of the great master composers of classical music  
• Recognize, through listening to any piece of classical music, its genre 
• Gain a basic comprehension of the elements of music 

2 Assessment Methods Plan 
(identify assessment 
instruments, scoring 
rubrics, SLO mapping 
diagrams) 

Final examination – scantron 

3 Assessment Administration 
Plan (date(s), sample size or 
selection of course sections, 
scoring procedures, etc.) 

1. Recognize the style period of any piece of classical music listened to: 13 students are tested on 5/14.  
2. Recognize, through listening to any piece of classical music, its genre: 13 students are tested on 5/14 
3. Elements of music: 13 students are tested on 5/14 
4. Knowledge of composers: 13 students are tested on 5/14 

4 Assessment Results 
Summary (summarize Data) 

1. Style period recognition: 12/13 students received a perfect score. The remaining student received an average 
of 75%. Total class average: 98% 

2. Genre recognition: 2/13 students received a perfect score. The remaining 11 students received an average of 
61%. Total class average: 67% 

3. Basic knowledge of the elements of music: 6/13 students received a perfect score. The remaining 7 students 
received an average of 80%. Total class average: 89%. 

4. Basic comprehension of composers: 0/13 received a perfect score. Total class average: 69% 
5 Discussion of Assessment 

Procedure and Results, and 
Effectiveness of Previous 
Improvement Plans  

Instructors met during the semester to discuss program changes and coordination. One item of particular concern is 
class retention levels.  They plan to meet again to discuss this issue as well as effective pedagogy, coordination, and 
interactive software changes.  
 
 

6 Recommended Changes & 
Plans for Implementation of 
Improvements 

Next year, our classical music appreciation course will include an online Moodle account for each student enrolled. 
Students will be able to login to view their standing in the course, view updates, and study specific postings for exams.   
In addition, faculty members will meet prior to this to discuss attendance policy - the intent being to increase retention 
levels.  
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7 Description or evidence of 
dialog among course or 
program-level faculty about 
assessment plan and results  

Faculty will meet twice a year to continue discussing and analyzing their progress with the above. 

 
 

Course or Program Assessment Summary   
http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx       
 
This form can be used to record SLO assessment plans and results for courses or programs.  It is recommended that this document be stored on a group drive, or in 
MyCuesta. 

Division:      Program:        Date:         v. 3 2012 
Courses in program, or course:  _____Music 237_____________________________________________________________ 

Faculty involved with the assessment and analysis:   Marcy Irving 
Course-to-program outcome mapping document** is completed  Yes_____  No______     

1 Student Learning Outcome 
Statements  
□  Program 
x Course 

1.  The students will be able to demonstrate an understanding of the historical development of American Popular 
Music. 
2.  The students will be able to identify specific pieces of popular music literature. 
3.  The students will be able to identify important artists of American Popular Music. 

2 Assessment Methods Plan 
(identify assessment 
instruments, scoring 
rubrics, SLO mapping 
diagrams) 

On the last day of class I gave the final exam, which was cumulative.  Many of the questions on the final were design to 
assess how successfully the students had accomplished the SLOs.  Identical tests were given to three sections of Music 
237. 
 

3 Assessment Administration 
Plan (date(s), sample size or 
selection of course sections, 
scoring procedures, etc.) 

All of the students enrolled in the class took the final.  Section 1 = 40 students, Section 2= 37 students, Section 3 – 35.   
This course is taught every semester. 

4 Assessment Results 
Summary (summarize Data) 

 
The questions were answered correctly by the following percentage in each section: 
 
SLO 3 –  Section 1 – 35%,    Section 2 – 41%,  Section 3 – 20% 
SLO 4 –  Section 1 -  100%,  Section 2 – 98%,    Section 3 -  100% 
SLO 5 -   Section 1 -  82%,    Section 2 – 70%   Section 3 -   71% 

5 Discussion of Assessment 
Procedure and Results, and 
Effectiveness of Previous 

This is the first assessment of this exam.  I was extremely surprised by the difficulty the students had with SLO #3.  
They did extremely well identifying literature and artists.  This gives me good information to improve the way the class 
is taught.  
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Improvement Plans  I was very surprised by how consistent the numbers were across all the sections of the class.  The results are clearly the 
result of the way I am teaching the class.  The fact that the percentages remain so close shows that I am stressing the 
same information in all the sections.  There is very little difference in their understanding of the material based on the 
time of day of their class, which is what I expected to find.   My classes are taught very early in the morning.  I was 
expecting to find that my 7:30 a.m. class was less successful, but that is not the case.   

6 Recommended Changes & 
Plans for Implementation of 
Improvements 

Clearly, I need to spend much more time clarifying and discussing the development of popular music.  We spend most 
of the time in class listening, and discussing the works for various important artists.  This portion is obviously working 
well.   I am obviously not putting enough stress, or spending enough class time on discussions of pop music’s formation 
and evolution.   
 
Understanding the historical development of music is a more complicated task than simply learning to identify songs 
and artists.  The historical information is usually given I lecture form.  The portions of the class which are spent looking 
at artists and listening to music is much more interactive.  I would like to discuss more creative ways of teaching the 
historical concepts of popular music with my colleagues.    I am concerned that, although my students are leaving the 
class with a clear list of the music, and the people who performed it, they are not seeing the larger historical picture.   
 
I give a midterm, which covers only the first half of the semester.  This is the portion where most of the information on 
the formation of rock and roll is discussed.  Next semester,  I will analyze the results of that exam to make sure  
students are understanding the overall history.  I will be working on ways to improve my delivery of this material. 

7 Description or evidence of 
dialog among course or 
program-level faculty about 
assessment plan and results  

I have discussed the development and assessment of these SLOs with many of my colleagues.  Jennifer Martin, Chair of 
Performing Arts, and Cassandra Tarantino, who teaches music on out North County Campus, have been extremely 
helpful.  I have also had several discussions with my fellow Music Appreciation faculty , including Dr. Michael Walker, 
Dylan Johnson, and Aaron Wolf.   

 
Course or Program Assessment Summary   
http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx       
 
This form can be used to record SLO assessment plans and results for courses or programs.  It is recommended that this document be stored on a group drive, or in 
MyCuesta. 

Division:   Performing Arts   Program:  Music    Date:  5/15/12 and 5/17/12        v. 3 2012 
Courses in program, or course:  _MUS 239 Music Fundamentals_________________________________________________________________ 

Faculty involved with the assessment and analysis:  Michael Walker, Greg Magie  
Course-to-program outcome mapping document** is completed  Yes_X____  No______     

1 Student Learning Outcome 
Statements  
□ Program 
□ Course 

a. Demonstrate fundamental knowledge of identifying and constructing intervals. 
b. Demonstrate fundamental knowledge of melodic dictation. 
c. Demonstrate fundamental knowledge of scales by constructing and identifying the scales on any given pitch. 
d. Demonstrate fundamental knowledge of triads by constructing and identifying triads by name and quality on any 
given interval.  
e. Demonstrate the ability to play at the keyboard all triads and their respective positions, all intervals within an octave, 
and sing correct solfege syllables using accurate intonation.  

2 Assessment Methods Plan 
(identify assessment 
instruments, scoring 

 Both classes use the final exam as the assessment tool. Both were in two parts: part 1 measures each student’s  
keyboard  (triads and intervals) and solfege singing progress practiced throughout the term. It was assessed by 
following a specific rubric based on each student’s performance accuracy, preparedness, and musicality. Part 2 of the 
final exam is a written test featuring scales, triads, intervals, and melodic dictation and is assessed by the accuracy of 
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rubrics, SLO mapping 
diagrams) 

the student’s answers based on a point percentage system. Rhythmic dictation was drilled in class throughout them 
and was assessed by an examination. 

3 Assessment Administration 
Plan (date(s), sample size or 
selection of course sections, 
scoring procedures, etc.) 

Both classes combined for a total of 33 students. The written finals were administered on May 15 and May 17 2012. The 
musicianship final was administered on May 10th whereby 15 students participated. 

4 Assessment Results 
Summary (summarize Data) 

Musicianship Final Exam Results (5/10/12): Intervals: 76%, Triads: 90% Solfege: 84%  
Written Final Exam Results (5/17/12 – 15 students): Scales: 76%  Intervals 86% Triads: 87%  
Melodic Dictation:  80%.   
  
Written Final Exam 5/15/12 (18 students) 

SLO Proficient 
90-100% 

Good 
80-90% 

Average 
70-80% 

Poor 
60-70% 

Did not 
accomplish SLO 

Scales 11% 33% 17% 22% 11% 
Intervals 6% 6% 6% 17% 61% 
Triads 22% 17% 6% 0% 50% 
Solfege 
Rhythm 
 
         

33 
30% 

39% 
19% 

11% 
0% 

0% 
25% 

6% 
25% 
 
 

 

5 Discussion of Assessment 
Procedure and Results, and 
Effectiveness of Previous 
Improvement Plans  

Instructors met during the semester to discuss program changes and coordination. One item of particular concern is 
class retention levels.  They plan to meet again to discuss this issue as well as effective pedagogy, coordination, and 
interactive software changes.  
 
 
 

6 Recommended Changes & 
Plans for Implementation of 
Improvements 

While students receive weekly feedback with homework, quizzes, and other assignments for them to check their 
comprehension and progress, there needs to be a formal “pre-final” that will identify areas of weakness in the student 
so they can review and better prepare for the exam. 
Next year, faculty will plan to use some identical materials for assessment.  Faculty members will meet prior to this 
assessment to discuss exact criteria for grading, the intent being to develop comparable grading standards.   
Music Fundamentals requires a lot of study and memorization. Students who miss class quickly fall behind; therefore, 
there is a common problem with consistent attendance and retention.  This will be addressed by adopting a common 
strict attendance policy and by assessing performances quizzes throughout the term.  Another improvement to take 
place next term will feature practice aural quizzes available to each student on a CD. 
 

7 Description or evidence of 
dialog among course or 
program-level faculty about 
assessment plan and results  

MUS 239 faculty will meet twice a year to continue discussing and analyzing their progress with the above. 

 
 
 



 
 
 
 
 
 
 
 

Course or Program Assessment Summary   http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx 

 
This form can be used to record SLO assessment plans and results for courses or programs.  It is recommended that this document be stored on a group drive, or in MyCuesta. 

Division:   Performance        Program:         Date:      5/15/2012              v. 3 2012 
Courses in program, or course:  Mus 258 Elementary  Class Piano 

Faculty involved with the assessment and analysis:   Idona Cabrinha, India D'Avignon, Michael Walker 
 
Course-to-program outcome mapping document** is completed  Yes           
 
No              
 

 
1  

Student Learning Outcome Statements 
□ Program 
X Course 

1. Demonstrate elementary technical skills and eye-hand coordination at the piano 
2. Demonstrate facility in sight-reading 
3. Demonstrate facility in keyboard harmony 
4. Demonstrate competence in performing elementary level repertoire 

 
2  

Assessment  Methods Plan 
(identify assessment  instruments,  scoring rubrics, SLO mapping diagrams) 

Administer individual SLO rubrics for sight-reading, keyboard harmony, repertoire and technical skills several times 
throughout the semester 
Administer Sight-reading Rubric for peer critique several times throughout the semester 
Administer all SLO rubrics at performance final 

 
3 

 
Assessment  Administration  Plan (date(s), sample size or selection of 
course sections, scoring procedures,  etc.) 

On April 16, sixteen students were assessed using the Technical Skills Rubric. 
Between April 26 and May 8, twenty-one students were peer-assessed using the Sight-reading Rubric. 
On April 16th, sixteen students were assessed with the Sight-reading Rubric. 
Between April 16 and May 10, twenty-seven students were assessed using the Keyboard Harmony Rubric. 
Between April 30 and May 10, twenty-seven students were assessed using the Repertoire Rubric. 
Students are assessed with the Repertoire, Sight-reading, Technical skills, and Keyboard Harmony Rubrics 

throughout the semester in four MU 258 classes taught by three different instructors. 

 
4 

 
Assessment  Results Summary (summarize  Data) 

Student Technical Skills were assessed throughout the semester with an average score of 88%. 
Student Technical Skills were assessed on the final with an average score of 75%. 
Student Sight-reading was assessed throughout the semester with an average score of 88%. 
Student Sight-reading was peer-assessed throughout the semester with an average score of 90%. 
Student Sight-reading was assessed at the final with an average score of 90%. 
Student Keyboard Harmony was assessed throughout the semester with an average score of 90%. 
Student Keyboard Harmony was assessed at the final with an average score of 74%. 
Student Repertoire was assessed at the final with an average score of 88%. 

 
5 Discussion of Assessment  Procedure and Results, and Effectiveness  of 

Previous Improvement  Plans 
Instructors met on March 16th to construct rubrics for their SLOs and to discuss implementation.  They met again on 
May 15, 2012 to discuss results and future improvements. 

 
6 

 
Recommended Changes & Plans for Implementation of Improvements 

Next year, faculty will plan to use some identical materials for assessment.  Faculty members will meet prior to this 
assessment to discuss exact criteria for grading, the intent being to develop comparable grading standards. 

 
Because piano playing is a skill that needs repetition and drilling, if a student misses class, they quickly fall behind; 
therefore, there is a common problem with consistent attendance and retention.  This will be addressed by adopting a 
common strict attendance policy and by assessing a performance skill at least once a week. 
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7 Description  or evidence of dialog among course or program-level  faculty 
about assessment  plan and results MU 258 faculty will meet twice a year to continue discussing and analyzing their progress with the above. 

 
**Course and program level outcomes are required by ACCJC to be aligned.  Each program needs to complete a program map to show the alignment.  See examples of completed CPAS and program mapping documents are available at http:// 
academic.cuesta.edu/sloa 

  



ANNUAL PROGRAM PLANNING WORKSHEET (APPW) 

Program:  Jazz Studies Planning Year:  2014-2015 Last Year CPPR Completed:  2011 
 
Unit:  Performing Arts Cluster:  Humanities Next Scheduled CPPR:  2016 

NARRATIVE:  APPW  

Use the following narrative outline and be brief and concise:   

X. Program-Level Outcomes:  List the outcomes established for your program. 
I. Analyze the theoretical elements of a solo or piece of music. 

II. Practice effectively 
III. Improvise and respond to aesthetic content 
IV. Work effectively as a team/ensemble 
V. Perform well in terms of stating melodies well, intonation, groove and ensemble playing. 

 

XI. Program Contributions to Institutional Goals, Institutional Objectives, and/or Institutional Learning 
Outcomes:  Identify how your program, within the past year, has helped the District achieve its 
Institutional Goals and Objectives, and/or how it has helped students achieve specific Institutional Learning 
Outcomes (ILOs), and provide data or evidence that demonstrates the progress.  Please refer back to the 
Planning Documents section of this document. 
I. The Program has strengthened the college’s partnerships with local educational institutions, civic 

organizations, and businesses by maintaining constant contact with those groups through its 
recruitment process, the organization of the Honor Jazz Band, annual jazz festival and public 
performance by the ensembles and faculty. 

II. Continued renewal of our curriculum to best serve students. 
 

III. Analysis of Measurements/Data:  Provide a brief narrative analyzing the institutional, program and site-
specific measurements (data and evidence) that are most relevant to your current program status.  Program 
data is available on the SLOCCCD Institutional Research and Assessment website. 
After the restructuring of the combo program (MUS 244 A&B, MUS 245), the total enrollment is still down 
from previous years.  It is assumed that part of this is because it will take time to rebuild the program after 
restructuring and a sabbatical by the main professor and also due to the changing demographic of Cuesta 
students.  There is a lower enrollment in many of the music classes and this may be a reflection of that. 
 
Based on student surveys and exit interviews, the students express a high degree of satisfaction with the 
Program. 
 

IV. Program Outcomes Assessment and Improvements:     
• Attach an assessment cycle calendar for your program. 
• Attach the most recent program-level Course or Program Assessment Summary (CPAS) or the Student 

Services Student Learning Outcomes Assessment Report (SSSLOAR) 
• Summarize in one to two paragraphs program improvements that have been implemented since the last 

APPW or CPPR.   
• Identify and describe any budget requests that are related to student learning outcomes assessment 

results or institutional/programmatic objectives. 
We are still struggling with the new rules of repeatability, as are most Community College Music 
Departments.  One class that was repeatable was MUS 233 Jazz Improvisation.  That class was just split into 
two classes to allow for what was previously a natural building of skill and depth of topic.  Also, two new 

http://www.cuesta.edu/aboutcc/planning/research/Student_Learning_Outcomes.html
http://www.cuesta.edu/aboutcc/planning/research/Student_Learning_Outcomes.html
http://cuesta.edu/aboutcc/planning/research/


classes have been established to continue the restructuring of the combo program, which allows for some 
students to take leadership rolls in the ensembles they are in.  There will still need to be some thought given 
to how MUS 231 Jazz Ensemble and Voce are going to manage this issue. 
 
Other curriculum adjustments relate to either maximizing FTES or complying with ADT requirements such 
as the update to MUS 237. 
 
 
On the issue of budget requests being related to SLO assessment or objectives, our requests are related to 
these things in the following ways.  

• Maintaining school instruments is an ongoing requirement for any music department.  This allows 
students without the means to play on instruments and to create balance ensembles. 

• Part of performance as a musician is recording and so the request to record and print CDs is a 
necessary experience for students to have a complete experience with performance. 

• Updating of computer software and hardware is necessary for students to be relating to current 
technology. 

  



Assessment schedule for Jazz Studies AA 
 

 M
US 223 

M
US 224  

M
US 231 

M
US 232 

M
US 233 

M
US 

244A 

M
US 

244B 

M
US 245 

Fall 14    X  X   

Spring 15 X X X  X  X X 

Fall 15         

Spring 16         

Fall 16    X  X   

Spring 17 X X X  X  X X 

Fall 17         

Spring 18         

Fall 18    X  X   

Spring 19 X X X  X  X X 

 
 
Only the classes that are primarily from the Jazz Studies AA are listed here.  For a schedule of assessment for 
Music Theory and other similar courses please see the Music AA assessment schedule. 
 
The basic idea is that most classes will be assessed every other spring except for classes that are only offered in 
the fall.  This gives time to vet plans for improvement, implement and provide a statistically valid setting for 
further assessment. 
 



 
Course or Program Assessment Summary   
http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx       
 
This form can be used to record SLO assessment plans and results for courses or programs.  It is recommended that this document be stored on a group drive, or in 
MyCuesta. 

Division:     Performing Arts Program:      Music  Date:       May, 2012  v. 3 2012 
Courses in program, or course:  ____MUS 223_______________________ 

Faculty involved with the assessment and analysis:    
Course-to-program outcome mapping document** is completed  Yes_____  No___X     

1 Student Learning Outcome 
Statements  
□  Program 
X Course 

6. Create a free-flowing and natural performance through the use of accents, stress, rubato 
and flexibility in phrasing. 

7. Prepare a performance of university and professional level music singing one on a part. 
8. Show ability to blend at level of professional vocal jazz ensembles. 
9. Demonstrate appropriate performance on four contrasting jazz styles. 
10. Construct an appropriate and creative vocal jazz improvisation, showing awareness of 

musical form, melodic construction, and harmonic structure. 
 

2 Assessment Methods Plan 
(identify assessment 
instruments, scoring 
rubrics, SLO mapping 
diagrams) 

2. I listened to a recording of the final concert and evaluated the singers based on a rubric. (SLOs 1, 2, 3, 4, 5).  
I used four contrasting pieces to evaluate their understanding of four different styles: funk, swing, rubato ballad, and 
samba. The categories on the rubric correspond to college-level vocal jazz competitions I have adjudicated around 
North America. 
 

3 Assessment Administration 
Plan (date(s), sample size or 
selection of course sections, 
scoring procedures, etc.) 

Evaluate the recording and assess all SLOs one week after the spring concert.  

4 Assessment Results 
Summary (summarize Data) 

Completed rubrics attached. 
For Sp 2012, the I averaged all the individuals scores to create a average composite scores as follows (5 is the highest 
score): 
SLO #1: 4.8  
SLO #2: 5 
SLO #3: 4.6 
SLO #4:  4 on Funk style, 4.9 on Swing style, 4.7 on Rubato Ballad style, and 4.4 on Samba style. 
SLO #5: Students range from 2/5 to 5/5. The average is 4.2/5.  

5 Discussion of Assessment 
Procedure and Results, and 
Effectiveness of Previous 
Improvement Plans  

Implementation of this current assessment seemed to work well.  This was a capstone project type of assessment, and 
therefore easy to evaluate. I also have outside adjudicator scores from festivals that we participated in this year.  
 
 
 
 
 

http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx


 
 
 

6 Recommended Changes & 
Plans for Implementation of 
Improvements 

Perhaps in the future I can incorporate festival adjudicator results into this assessment as well. Also, I would like to see 
improvement in the improvisation SLO (#5). The average score was acceptable, but there were several low scores (2 
out of 5) and I would like to make sure that fewer people are left behind in this particular outcome. 

7 Description or evidence of 
dialog among course or 
program-level faculty about 
assessment plan and results  

Ron McCarley and I will discussed this as part of our program assessment and review.  We will find more areas where 
we can collaborate in our assessment. One positive event to move us toward that is our joint vocal jazz/jazz band 
concert this fall at the CPAC. 

 
 
Course or Program Assessment Summary   
http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx       
 
This form can be used to record SLO assessment plans and results for courses or programs.  It is recommended that this document be stored on a group drive, or in 
MyCuesta. 

Division:    Performing Arts  Program:   Music     Date:       May, 2012  v. 3 2012 
Courses in program, or course:  __Course: MUS 224________________________________________________________________ 

Faculty involved with the assessment and analysis:  Inga Swearingen  
Course-to-program outcome mapping document** is completed  Yes__X___  No______     

1 Student Learning Outcome 
Statements  
□  Program 
□ Course 

1. I can demonstrate these specific techniques for solo jazz/pop singing: 
      
     A.  Analysis of established jazz singers and styles.  Drawing on listening examples from class and independent 
listening, I      can describe a singer's use of tone, timbre, vibrato, use of stylization, interaction with the rhythm section, 
and interpretation of the lyric. 
     B.  Communication with the audience through personal interpretation of the lyric. 
     C.  Harmonic analysis demonstrated by singing the roots of the chords. 
     D.  Identification of common forms used in jazz standards (AABA, 12-bar blues, rhythm changes). 
     E.  Improvising (scat singing) over common chord progressions using melody and roots. 
     F.  Demonstration of good microphone technique (distance to mouth, consistency of distance, variations of 
placement  for different effects). 
     G.  Demonstration of good stage presence (tall posture, eye contact with the audience, projection of voice, no nervous 
fidgeting, facial expression).  
     H.  Creation of an arrangement.  Personalizing a song by choosing style, groove, intro and outro, etc.  Communicating 
the arrangement by creating a clear lead sheet for the rhythm section. 

2 Assessment Methods Plan 
(identify assessment 
instruments, scoring 
rubrics, SLO mapping 
diagrams) 

During the Spring semester of 2012 students will evaluate their learning outcomes by choosing one of the following 
responses. 
5 = Very Well 
4 = Fairly Well 
3 = Somewhat 
2 = Slightly 
1 = Not at All 

3 Assessment Administration Administered in Spring semester (largest number of students enrolled).  Handed out in class, 20 of the 23 students 

http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx


Plan (date(s), sample size or 
selection of course sections, 
scoring procedures, etc.) 

enrolled were present. 

4 Assessment Results 
Summary (summarize Data) 

Survey data attached. 
For Spring 2012 
The students showed more confidence in areas where they were asked to demonstrate a concept by performing it for 
the class.  Because enrollment in Spring 2012 was so high (23 students), they experienced less individual performance 
time.  I believe a class size of 15 ensures enough individual attention and allows for more solo performances. 
The range of experience and theory knowledge in this class is great.  Therefore, questions "C","D" and "H" challenged 
those who do not read music.  However, these students provide a natural perspective and interpretation that augments 
the class experience.  Therefore, I think it is important to keep it open to all students regardless of experience and 
theory knowledge. 

5 Discussion of Assessment 
Procedure and Results, and 
Effectiveness of Previous 
Improvement Plans  

Students feel confident in the areas they were asked to demonstrate skills through performance.  They feel less 
confident in areas that were simply lectured about in class with no assignment attached. 

6 Recommended Changes & 
Plans for Implementation of 
Improvements 

Student survey data for Spring 2012 shows lower confidence with SLOs "F." and "G."  Give students more opportunity 
to perform songs for each other and wider school audiences.  This will possibly help build confidence in stage presence 
and comfort with using good microphone technique. 

7 Description or evidence of 
dialog among course or 
program-level faculty about 
assessment plan and results  

Discussion with vocal jazz colleagues about ways to integrate more performance opportunities for the class. 

 
Course or Program Assessment Summary   
http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx       
 
This form can be used to record SLO assessment plans and results for courses or programs.  It is recommended that this document be stored on a group drive, or in 
MyCuesta. 

Division:     Performing Arts Program: Music       Date:       5/20/12  v. 3 2012 

Courses in program, or course:  _______MUS 231 Jazz Ens._______________________________________________ 

Faculty involved with the assessment and analysis:   Ron McCarley 
Course-to-program outcome mapping document** is completed  Yes_X___  No______     

1 Student Learning Outcome 
Statements  
□  Program 
x Course 

5. Perform a part in large jazz group well in terms of stating melodies well, intonation, playing 
stylistically and playing within the concept of groove. 

6. Sight read well 
7. Work as part of a team/ensemble and rehearse effectively including responding to a 

director and punctuality 
8. Practice effectively 

2 Assessment Methods Plan 5. Perform a part in large jazz group well in terms of stating melodies well, intonation, playing 

http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx


(identify assessment 
instruments, scoring 
rubrics, SLO mapping 
diagrams) 

stylistically and playing within the concept of groove. 
• As assessed by instructor based on final concert or other performances near the end 

of the semester. 
 

6. Sight read well 
 

• As assessed by instructor at final or near end of semester. 
 

7. Work as part of a team/ensemble and rehearse effectively including responding to a 
director and punctuality 

 
• Given as the average between sectional performance, as observed by instructor and 

self-reporting on a survey given at the final. 
 

8. Practice effectively 
• If the performance is of high quality this is assumed to be high.  If it is not, it is 

assessed by instructor assessment and self-reporting on a survey given at the final. 
 

3 Assessment Administration 
Plan (date(s), sample size or 
selection of course sections, 
scoring procedures, etc.) 

It is difficult to get standardized assessment for music performance ensembles.  Everyone has different standards as to 
what is excellent and it is difficult to describe with words where these standards could be.  With that in mind all of the 
assessment is done by the director with a standard that is felt to be that of early college performance level, 
commiserate with the Community College paradigm. 

4 Assessment Results 
Summary (summarize Data) 

All of the scores are in the high range, but some of the numbers are lower than last assessment.  This is probably due to 
the ebb and flow of student talent as well as the situation where this ensemble has a different director for fall semester 
than in Spring. 

5. 90%  This is a very high response on a difficult task.  A lot of time is spent on these areas 
6. 88%  Although this is a high score, it is lower than last year for the above mentioned reasons. 
7. 91%  This is higher than last year’s score and reflects a concerted effort to focus on this area. 
8. 93%  This is a high reading considering that many students in this group are not music majors. 

5 Discussion of Assessment 
Procedure and Results, and 
Effectiveness of Previous 
Improvement Plans  

This sort of assessment will always suffer from subjectivity and so close comparison of numbers is probably a futile 
exercise.  It is probably best to notice that the mid-year change of directors had a slight negative impact, but was not 
catastrophic. 

6 Recommended Changes & 
Plans for Implementation of 
Improvements 

Whenever the quality of a group slips there are a few very important issues to address.  1. The students will need very 
clear modeling of excellent work.  2. The students will need to be inspired to achieve what is possible, not merely what 
has recently been achieved. 3. Recruiting quality students can be difficult if the students become aware of the gap in 
current quality. 

7 Description or evidence of 
dialog among course or 
program-level faculty about 
assessment plan and results  

Since only one person teaches this class, most of the discussion about it has been informal.  Some professors that have 
had input have been, Ron McCarley, Aaron Wolf, George Stone and to a lesser degree the advisory committee for Jazz 
Studies. 



 
Course or Program Assessment Summary   
http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx       
 
This form can be used to record SLO assessment plans and results for courses or programs.  It is recommended that this document be stored on a group drive, or in 
MyCuesta. 

Division:     Performing Arts Program: Music       Date:       5/20/12  v. 3 2012 

Courses in program, or course:  _______MUS 233 Jazz Improv._______________________________________________ 

Faculty involved with the assessment and analysis:   Ron McCarley 
Course-to-program outcome mapping document** is completed  Yes_X___  No______     

1 Student Learning Outcome 
Statements  
□  Program 
x Course 

1. Demonstrate all basic scales, chords and techniques used in jazz improvisation. 
2. Improvise a solo in a jazz setting. 
3. Analyze a recorded solo. 
4. Reharmonize a jazz piece and recognize reharmonizations in other pieces 

2 Assessment Methods Plan 
(identify assessment 
instruments, scoring 
rubrics, SLO mapping 
diagrams) 

1. Demonstrate all basic scales, chords and techniques used in jazz improvisation. 
a. As graded on written part of final exam. 

 
2. Improvise a solo in a jazz setting. 

a. As graded on this section of the final 
 

3. Analyze a recorded solo. 
a. Transcription assignments. 

 
4. Reharmonize a jazz piece and recognize reharmonizations in other pieces 

a. As graded on reharmonization assignment. 
 

3 Assessment Administration 
Plan (date(s), sample size or 
selection of course sections, 
scoring procedures, etc.) 

This is a difficult class that is sometimes used to weed out those that will not be capable of succeeding in the rest of the 
major.  There is only one section that is offered each semester and sometime that section is rather small at the end of 
the semester.  The sample size this time was only the five students that succeeded through to the end of the class. 
1 and 2.: These are scores that are lifted right off of sections of the final exam. 
3.  There are three transcription and analysis assignments throughout the semester.  This score is an average of the 
three. 
4. There is a project in the class where students are required to reharmonize a piece and this score is derived from their 
grade on this. 

4 Assessment Results 
Summary (summarize Data) 

All of the scores are higher than last year which reflects both the high quality of this small group as well as some 
refined teaching methods that were prompted from previous SLO assessments. 

9. 92%  This is a very high response on a difficult task.  There are efforts underway to increase this with better 
learning materials. 

10. 100%  This is obviously a high score and it reflects both a strong learning environment and some skills that 
were already in place before these students began the course. 

11. 90%  This is another very difficult and important task.  The group did well in this area but it is felt that better 
teaching materials could help in this area too. 

http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx


12. 94%  We are pleased with this level success on this outcome. 

5 Discussion of Assessment 
Procedure and Results, and 
Effectiveness of Previous 
Improvement Plans  

More time was spent on transcriptions this year and there was a big jump in the assessment of this area.  The 
assessment procedure is felt to be accurate and efficient because it is based on necessary grading structures that are 
already in place. 

6 Recommended Changes & 
Plans for Implementation of 
Improvements 

Even with these high scores there are two big problems with this class.  1.  There is too much material to cover in the 
amount of time it has and  2. The material should really be drilled over a longer period of time.  So the plan for 
improvement is to divide the class up into two levels or sequential courses that will be taught different semesters.  
Initially either one of these classes will be given credit in the Jazz Studies AA until we decide if both should be required 
or if one or the other would only be required. 

7 Description or evidence of 
dialog among course or 
program-level faculty about 
assessment plan and results  

Since only one person teaches this class, most of the discussion about it has been informal.  Some professors that have 
had input have been, Ron McCarley, Inga Swearingen, George Stone and to a lesser degree the advisory committee for 
Jazz Studies. 

Course or Program Assessment Summary   
http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx       
 
This form can be used to record SLO assessment plans and results for courses or programs.  It is recommended that this document be stored on a group drive, or in 
MyCuesta. 

Division:  Performing Arts    Program:      Music  Date:      May, 2012   v. 3 2012 
Courses in program, or course:  _____Mus 234_____________________________________________________________ 

Faculty involved with the assessment and analysis:    
Course-to-program outcome mapping document** is completed  Yes_____  No___X___     

1 Student Learning Outcome 
Statements  
□  Program 
X Course 

1. Produce an arrangement for full wind ensemble or 17-piece jazz band, using correct 
harmonies, connecting chords, and chord extensions. 

2. Identify harmonies with all extensions.  
3. Analyze university level jazz band and/or wind ensemble arrangements. 

 
2 Assessment Methods Plan 

(identify assessment 
instruments, scoring 
rubrics, SLO mapping 
diagrams) 

b. For SLO #1, Grade their final project/arrangement according to a 1-5 scale (5 being highest).  A 5 would have 
most of the characteristics of a professional-quality arrangement, although be about half as long (approx. 2 
minutes). 

c. For SLO #2, they have to identify and write harmonies on a worksheet, in various voicings. They receive a 1-5 
grade. 

d. For SLO #3, they turn in a copy of an arrangement that they have analyzed. They identify the chord name, the 
chord voicing, and which part of the chord each instrument is playing. They receive a 1-5 grade. 

3 Assessment Administration 
Plan (date(s), sample size or 
selection of course sections, 
scoring procedures, etc.) 

Administer these three assessments each spring semester (this class is only offered in the spring. Assessment b. and c. 
are done during the year, and a. is done after their Final exam. 
There were 11 students in this class. 

4 Assessment Results 
Summary (summarize Data) 

a. For SLO #1, 27% scored a 5, 46% scored a 4, and 27% scored a 3. 
b. For SLO #2, 36% scored a 5, 36% scored a 4, and 28% scored a 3. 
c. For SLO #3, 46% scored a 5, 36% scored a 4, and 18% scored a 3. 

http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx


 

5 Discussion of Assessment 
Procedure and Results, and 
Effectiveness of Previous 
Improvement Plans  

The assessment procedure seems fair and accurate. A score of 4 or higher is an admirable goal for this introductory 
class. It is a brand new topic, and it is only offered twice a week for 50 minutes.  A score of a 3, however, shows a lack of 
fundamental theory preparation, and/or poor attention to detail, and/or poor aesthetic judgment. In that regard, 
improvement is needed in all three SLOs.  

6 Recommended Changes & 
Plans for Implementation of 
Improvements 

I will make portions of the arrangement due ahead of time in order to give the students more timely feedback. It is 
necessary to collaborate with the other theory teachers in order to improve SLOs #2 and #3—improvement in those 
classes will have a direct effect these assessments. 

7 Description or evidence of 
dialog among course or 
program-level faculty about 
assessment plan and results  

George Stone, Michael Walker, Ron McCarley and I have had many meetings and informal conversations about our 
theory SLOs, and especially about revising the curriculum. I look forward to comparing my SLO assessment with them 
after this week, when we are all finished. 

 
Course or Program Assessment Summary   
http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx       
 
This form can be used to record SLO assessment plans and results for courses or programs.  It is recommended that this document be stored on a group drive, or in 
MyCuesta. 

Division:     Performing Arts Program: Music (Jazz Studies)    Date:       3/3/14  v. 3 2012 

Courses in program, or course:  _______Jazz Studies_________________________________________ 

Faculty involved with the assessment and analysis:   Ron McCarley 
Course-to-program outcome mapping document** is completed  Yes_X___  No______     

1 Student Learning Outcome 
Statements  
x Program 
□ Course 

1. Analyze the theoretical elements of a solo or piece of music. 
2. Practice effectively 
3. Improvise and respond to aesthetic content 
4. Work effectively as a team/ensemble 
5. Perform well in terms of stating melodies well, intonation, groove and ensemble playing. 

2 Assessment Methods Plan 
(identify assessment 
instruments, scoring 
rubrics, SLO mapping 
diagrams) 

All program outcomes are closely tied to course outcomes.  Please see attached program mapping 
for more detail (part of this document). 
 

3 Assessment Administration 
Plan (date(s), sample size or 
selection of course sections, 
scoring procedures, etc.) 

For a program like ours assessing program SLOs within courses is the only thing that makes sense.  We serve a wide 
range of students from future career musicians to hobbyists and the only way to evaluate how we are serving them is a 
gather the data in the courses.  While much of the data is subjective and unstandardized, this can still be used for 
internal planning purposes and reflection. 

4 Assessment Results 
Summary (summarize Data) 

There has been a major rewrite of curriculum and many of the classes are new this year and some classes have not 
even been offered yet.  And even some of the classes that have been offered have revised SLOs.  So the numbers below 
represent assessment from Spring 2013. 
 

http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx


This shows an attempt to compile assessment across all of the classes that are considered primary classes for the jazz 
studies major: 

13. 89% This is the only purely analytical aspect of our major.  It is also the lowest of the scores. 
14. 93%  The ability to practice effectively is one of the main indicators of future success. 
15. 95%  An important skill that is taught well here. 
16. 95%  This is a high score, and I think that it reflects the students exceptional abilities to work together. 
17. 90% These are very important ‘real-world’ skills in music. 

5 Discussion of Assessment 
Procedure and Results, and 
Effectiveness of Previous 
Improvement Plans  

This year represents a major rewrite of our curriculum and a year of transition.  It will take some time to really know 
how effective the results are.   While our students do exceptionally well in areas that relate to working together and 
self-expression, the areas of analysis and fundamental music skills could be much higher.  The appearance is that our 
modifications seems to helping. 

6 Recommended Changes & 
Plans for Implementation of 
Improvements 

It is recommended that further assessment be completed in the Spring of 2015. 
 
It has come up that the addition of some other courses would be helpful in our program.  Namely, a music technology 
course, music business, appreciation of world music and some expansion of the vocal and guitar programs.  The 
viability of these courses will be looked into and if found beneficial, curriculum will be developed. 
 
As far as helping students with SLO #5, there will need to be further discussion on this topic.  It is felt that students are 
actually making good progress in this area, but that our students tend to need a lot of help in this area when they first 
come. 

7 Description or evidence of 
dialog among course or 
program-level faculty about 
assessment plan and results  

Ron McCarley has had numerous discussions with all of the professors that teach the supporting classes in the Jazz 
Studies program and has even visited over a dozen other schools in California and Oregon to discuss effective methods 
of jazz instruction and how to improve the assessed weak areas.  Professor McCarley is continually searching for 
refinements of the program and often in dialog about methods and ideas regarding this. 

 
**Course and program level outcomes are required by ACCJC to be aligned.  Each program needs to complete a program map to show the 
alignment.  See examples of completed CPAS and program mapping documents are available at http://academic.cuesta.edu/sloa   
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Program Mapping for Jazz Studies AA 

How Program level SLOs relate to course SLOs 
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1. Analyze the 
theoretical elements 
of a solo or piece of 
music. 

X    X  X  X  X   X X X  

2. Practice effectively X X X X X X X  X X X X X  X 

3. Improvise and 
respond to aesthetic 
content 

X X X X X X X X X X  X X  X 

4. Work effectively as a 
team/ensemble 

      X X X X X    X 

5. Perform well in terms 
of stating melodies 
well, intonation, 
groove and ensemble 
playing. 

 X  X  X X X X X X  X X  X 

 
MUS 204A Music Theory II 
1. Write and identify any 7th chord in root position and inversion. (relates to program SLO 1) 
2. Using non-dominant 7th chords, secondary/applied chords, diatonic and modulating sequences, and 
modulation to closely-related keys: Realize a figured bass; harmonize a given melody. (relates to program SLO 
1) 
3. Conduct harmonic and formal analysis of music using non-dominant 7th chords, secondary/applied chords, 
diatonic and modulating sequences, and modulation to closely-related keys in binary and ternary forms. 
(relates to program SLO 1) 
4. Compose music using musical elements included in course content. (relates to program SLO 1, 3) 
 
MUS 204B MUSIC THEORY III 
1. Write and identify secondary/applied chords (dominant and fully diminished) seventh chords in root 
position and inversion and borrowed chords and other mixture chords (secondary and double) in root position 
and inversion. (relates to program SLO  1) 
2. Realize a figured bass and harmonize a given melody using secondary/applied 7th chords, 
borrowed/mixture chords, diatonic and modulation sequences. (relates to program SLO  1) 
3. Analyze music in terms of harmony using secondary/applied chords, borrowed/mixture chords and diatonic 
and modulating sequences and in terms of form using binary and ternary forms. (relates to program SLO  1) 
4. Compose music using musical elements included in the course content. (relates to program SLO 1, 3) 
 
MUS 204C MUSIC THEORY IV 
1. Write and identify in context borrowed chords, Neapolitans, augmented-sixth chords, 9th, 11th, and 13th 
chords, added sixth chords, and altered dominants. (relates to program SLO  1) 
2. Write and recognize examples of enharmonic modulation. (relates to program SLO  1) 



3. Define, analyze, and/or write examples of 20th century techniques such as: Impressionism, tone rows, set 
theory, pandiatonicism and polytonalism, and advanced approaches to meter and rhythm. (relates to program 
SLO  1) 
4. Compose music using musical elements included in course content. (relates to program SLO 1, 3) 
 
MUS 205A MUSICIANSHIP II 
Student Learning Outcomes 
1. Demonstrate the ability to hear music with understanding, recognizing patterns and musical function, by: A. 
taking dictation of melodies in major and minor keys featuring leaps from the I, IV, V and V7 chords. B. taking 
dictation of rhythms with subdivided beats in simple and compound meters. C. taking harmonic dictation of 
common diatonic progressions with inversions, writing outer voices and Roman Numerals. (relates to program 
SLO  2, 5) 
2. Demonstrate the ability to "audiate" a musical score by: A. sight reading and performing rhythms with 
subdivided beats in simple and compound meters. B. sight singing melodies in major and minor keys featuring 
leaps from the I, IV, V and V7 chords. (relates to program SLO  2, 5) 
 
MUS 205B MUSICIANSHIP III 
1. Demonstrate the ability to hear music with understanding, recognizing patterns and musical function, by: A. 
Taking dictation of rhythms with triplets/duplets and syncopation in simple and compound meter signatures. 
B. Taking dictation of melodies in major and minor keys with triplets/duplets, syncopation, chromatic 
alterations, and modulation to closely-related keys. C. Aurally identifying and transcribing 4-part harmonic 
progressions utilizing secondary/applied chords and modulation to closely-related keys. (relates to program 
SLO  2, 5) 
2. Demonstrate the ability to "audiate" a musical score by: A. Sight reading and performing rhythms with 
triplets/duplets and syncopation in simple and compound meters. B. Preparing and sight singing melodies with 
triplets/duplets, syncopation, chromatic alterations, and modulation to closely-related keys. (relates to 
program SLO  2, 5) 
 
MUS 205C MUSICIANSHIP IV 
1. Demonstrate the ability to hear music with understanding, recognizing patterns and musical function, by: A. 
aurally identifying and singing the diatonic modes (Ionian, Dorian, Phrygian, Lydian, Mixolydian, Aeolian, and 
Locrian). B. taking dictation of chromatic, modulating (especially to distantly-related keys), modal, and post-
tonal melodies. C. taking dictation of rhythms featuring irregular beat divisions and polyrhythms and/or in 
asymmetrical or mixed meters. D. aurally identifying and transcribing harmonic progressions utilizing 
secondary/applied chords, mode mixture, non-dominant 7th chords, Neapolitan and augmented 6th chords, 
extended and altered chords, and modulation to distantly-related keys. (relates to program SLO  2, 5) 
2. Demonstrate the ability to "audiate" a musical score by: A. sight reading and performing rhythms featuring 
irregular beat divisions and polyrhythms and/or in asymmetrical or mixed meters. B. preparing and sight 
singing chromatic, modulating (especially to distantly-related keys), modal, and post-tonal melodies. (relates to 
program SLO  2, 5) 
 
MUS 212 Applied Music 

1. Perform on their instrument or voice in a musically expressive manner and demonstrate the proper 
characteristics involved in, and related to, musical production. (relates to program SLO 5) 

2. Demonstrate an ability to work in collaboration with other musicians, using proper rehearsal and 
performance techniques with accompanists and/or instrumental and choral ensembles. (relates to 
program SLOs 4 and 5) 

3. Display critical thinking and listening skills through written critiques (ie, concert reports) of 
performances concerning artistic expression, performance practice, and selection of repertoire. (relates 
to program SLOs 1 and 3) 



4. Demonstrate preparedness for future career opportunities.  
 
MUS 223 Vocal Jazz Ensemble 

• Refine all learning objectives of MUS 228 (Mixed Choir) (relates to program SLOs 4 and 5) 
• Refine individual ensemble skills: 

o Independence of part singing (relates to program SLO 5) 
o Blend (relates to program SLO 5) 
o Stylistic interpretation (relates to program SLO 5) 
o Vocal jazz improvisation (relates to program SLO 3) 
o Greater appreciation for the uniqueness of American pop/jazz music (relates to program SLO 1) 

 
MUS 224 Vocal Jazz Workshop 

1. Provide written and oral demonstration of jazz scales and modes (relates to program SLOs 1 and 2) 
2. Interpret written music for vocal performance (relates to program SLOs 1, 2 and 3) 
3. Demonstrate critical listening skills by forming good intonation (relates to program SLO 5) 
4. Demonstrate several improvisation techniques (relates to program SLO 3) 
5. Prepare lead sheets for jazz performance and accompaniment (relates to program SLOs 1 and 4) 

 
MUS 238 Music Appreciation: Jazz 
1. Demonstrate a basic understanding of the elements of Jazz using appropriate terminology. (relates to 
program SLO 1) 
2. Identify musical instruments and different jazz ensembles and recognize the difference between 
improvisation and precomposed sections. (relates to program SLO 1) 
3. Analyze and evaluate live jazz performances. (relates to program SLO 1) 
4. Discuss Jazz in its historical context. (relates to program SLO 1) 
 
MUS 231 Jazz Ensemble 

9. Perform a part in large jazz group well in terms of stating melodies well, intonation, playing stylistically 
and playing within the concept of groove. (relates to program SLO 5) 

10. Sight read well (relates to program SLOs 2, 5) 
11. Work as part of a team/ensemble and rehearse effectively including responding to a director and 

punctuality (relates to program SLO 4) 
12. Practice effectively (same as program SLO 2) 

 
MUS 232 BEGINNING JAZZ IMPROVISATION 
1. Perform all basic scales, chords and techniques used in jazz improvisation. (relates to program SLO 1, 2, 5) 
2. Improvise a solo in a jazz setting. (relates to program SLO 3) 
3. Transcribe and perform a recorded solo. (relates to program SLO 1, 3, 5)) 
4. Follow along with a chord progression while playing and not get lost. (relates to program SLO 3) 
 
MUS 233 Jazz Improvisation 

5. Demonstrate all basic scales, chords and techniques used in jazz improvisation. (relates to program SLOs 
1,2 and 3) 

6. Improvise a solo in a jazz setting. (relates to program SLO 3) 
7. Analyze a recorded solo. (relates to program SLO 1) 
8. Reharmonize a jazz piece and recognize reharmonizations in other pieces (relates to program SLO 1, 3 

and 5) 
 
 
 



 
MUS 245 Jazz Workshop 
1. Perform a part in a small jazz group well in terms of intonation, intonation, rhythm, expression, playing 
stylistically and playing within the concept of groove. (relates to program SLO 4, 5) 
2. Memorize parts and improvise in the jazz idiom. (relates to program SLO 3, 5) 
3. Work as part of a team/ensemble and rehearse effectively including responding to a director, punctuality and 
professional conduct. (relates to program SLO 4) 
4. Practice effectively. (relates to program SLO 2) 
 
The chart below indicates where the data for the program outcome averages comes from.  Some classes have 
only been offered once or not at all at this point and so do not have assessment data. 
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1. Analyze the theoretical 
elements of a solo or 
piece of music. 

85  90  92    X  X    90 X  89 

2. Practice effectively X X X    75  X 9
5 
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3 

 X  96 93 
 

3. Improvise and respond 
to aesthetic content 

X X X    X 8
4 

X 9
6 

  100  94 95 

4. Work effectively as a 
team/ensemble 

      X X X 9
5 

9
1 

   96 95 

5. Perform well in terms of 
stating melodies well, 
intonation, groove and 
ensemble playing. 

      68 9
2 
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9
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 X  93 90 
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