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I. GENERAL INFORMATION AND PROGRAM OUTCOMES 

A. General Description about the Program 
 
The San Luis Obispo County Community College District’s Fine Art Studio 
program provides students a range of studio disciplines and art history courses.  
An emphasis on portfolio presentation and exhibition preparedness along with a 
wide selection of intermediate courses in each discipline give the depth and 
breadth needed to make our students competitive in college application 
processes and job opportunities. 
 
Program Mission 
 

1. Prepare students for successful junior level transfer to 
Universities, Colleges and Art Academies  

2. Assist students in earning degrees and certificates 
3. Prepare students to enter art related fields 
4. Provide artistic skills, knowledge, and enrichment to art and 

non-art majors 
 
In 2007-08 Fine Arts conducted Program Reviews on AA 3-Dimensional Art and 
AA-Arts Management. The AA 2-Dimensional Art Program Review was 
conducted in 2008-09. A common outcome of all three Program Reviews was 
that they needed to be restructured: 2-D and 3-D needed to be merged to one 
degree, AA-Art Studio, and Arts Management needed to be expanded to include 
a stronger art history component and, to reflect that, renamed AA-Art History and 
Professional Practices.  In Spring 2009, the Art Department revised two degrees 
in art, 2-Dimensional Art and 3-Dimensional Art, to one degree: AA-Studio Art 
(effective in Fall 2009).  
 
In fall 2013, Fine Arts added two Associate Degrees of Transfer to our program:  
AA-T Studio Art and AA-T Art History.  The emphasis for this comprehensive 
program and planning review will primarily focus on the AA Art Studio and AA-T 
Studio Art. All courses, with the exception of Art 200: Art Appreciation, which is 
strictly a general education course, are included in the AA Art Studio degree, 
hence some overlap occurs with our Art History degrees and our Graphic Design 
certificate.   
 
 
Program History 
 
The Fine Arts program at Cuesta College was begun forty-nine years ago.  Chet 
Amyx supplied the following early history of the program: 
 

"After teaching in Bakersfield for six years I was hired by Frank Martinez 



and Merlin Eisenbise in 1965 to develop the art department at Cuesta 
College. 

 
The summer prior to the opening of classes was spent preparing an old 
mess hall on the "Old Campus", formerly buildings built in the 1940s for 
the military during WWII, into classrooms, workspace and an "office". 
There was a separate smaller building supplied with about 40 armchair 
desks where Earl Blakeslee and I taught music and art appreciation 
classes. 

 
I was given a budget of $5,000 to equip the rooms with easels, drawing 
horses, work tables and supplies for demonstrations, etc. It was a 
challenge, but I found it very exciting and rewarding to be on the ground 
floor of a new community college. 

 
The school opened the Monday after Labor Day with 900 students. "Build 
it, and they will come." And they did! Not only were the students primarily 
from the county's local high schools, but, there was a flood of adults 
hungry for further education and enrichment. We were truly a local 
community college serving the community needs. 

 
All art classes were full to overflowing. The classes I taught that first 
semester, already planned by the administration without my input, were 2 
classes of beginning drawing, a beginning design class, a beginning 
painting class (oil painting), and an art appreciation class. 

 
To further service the community there were night classes offered at the 
high schools in Paso Robles and Arroyo Grande, taught by the high 
school instructors, respectively Woody Yost and Don Harrah. 

 
Already in the community there were requests coming in to offer ceramics. 
As there was no possibility for this without a large outlay of equipment and 
another instructor, I wrote up a course for a beginning sculpture class to 
be taught by me in the evening. The first night 60 people showed up. This 
being pre Prop 13, the evening Dean approved the opening up of a 
second section. 

 
That was basically my life until we hired Barry Frantz to develop a full 
ceramic program in 1967. The art program was further rounded out in 
1972 when Barry and I, with the President and VP, unanimously chose 
Bob Pelfrey as art historian and printmaker.” 

 
As the department grew part-time faculty played crucial roles in the growth and 
vitality of the department.  Robert Reynolds taught drawing on the old campus 
before being hired full-time at Cal Poly.  M’Lou Mayo, hired in 1975, was the first 
part-timer and first female instructor.  Jim Alford and Marian Stevens-Loomis 
soon followed her.  Founding part-time faculty who stayed and helped shape the 
department included M’lou Mayo, Marian Stevens-Loomis, Maryann Nasha, Mary 
Renzi, and Richard Phipps who were hired to teach 2-D foundations courses, 
Marta Peluso who taught Photography, and Leslie Sutcliffe who took over the 
printmaking department as Bob’s duties in Art History grew. Ross Hale, who 
taught ceramics as Barry established the sculpture department, left to open a 



ceramic studio in Morro Bay. A semi-complete list of instructors, including their 
dates of hire, if known, is included in the endnotes.  
 
In the next four decades Fine Arts grew to have seven full-time faculty and 
between twenty-five and thirty part-time faculty in six established disciplines: 
Ceramics, 2-D (Painting, Drawing and Printmaking), Graphic Design/Media Arts, 
Sculpture, Photography, and Art History.  Each discipline required a full-time 
faculty to manage the labs, curriculum, supplies, personnel, assessment, and 
program review.  Guyla Amyx was hired to oversee Ceramics (1988), Marian 
Galzenski (1990) and David Prochaska (1997) replaced Chet Amyx after his 
retirement from the 2-D area, Peet Cocke (2001) grew our Graphic Design/Media 
Arts program after the addition of our new lab in the same year, Margaret 
Korisheli (2002) replaced Barry Frantz in Sculpture upon his retirement, Doug 
Highland (2004) was hired to oversee the rapidly expanding Photography 
program, also housed in our new facilities, and Art Historian, Scott Brennan-
Smith (2005) replaced Bob Pelfrey after his retirement.   
 
Changes in faculty and staff 
 
Fine Arts has had significant loses in personnel and a reorganization/program 
elimination in Graphic Design/Media Arts since the last program review. In the ranks of 
full-time faculty we lost: Guyla Amxy, (retired spring 2010), Marian Galczenski and Scott 
Brennan-Smith (retired spring 2013), and Peet Cocke (resigned summer 2013).  Part-
time loses included the retirements or departures of Marian Stevens-Loomis, Marie 
Ramey, and Tim Anderson (drawing), Jefferson Clarke and Jim Pendergast 
(photography), Dave Wulfeck and Darci Badiali (ceramics) and Jonathan Inge and 
Armondo Rubio (digital).  Ron Bayhan (photography) will retire at the end of Spring 
2014. 
 
Fine Arts could not function without our fabulous support staff.  In 2007, Dennis Kehoe 
replaced long-time art department tech, Randall Johnson; in 2012, Mark Sensenbach 
replaced ceramic tech, Dave Wulfeck; and in 2013 Kim Synder replaced photography 
tech, Jim Pendergast.  Jules Davis, 2-D tech was moved from an hourly position to a 
classified position in 2012.  Our division assistant position was merged with Performing 
Arts in 2012, which led to the retirement of long-time assistant, Maryann LaCrosse.  She 
was replaced by Tammy Stone for the 2012-13 academic year. In the same year, Fine 
Arts gained new support for our gallery with the creation of the Fine Arts and Performing 
Arts Support Coordinator and the hiring of Bea Anderson to fill this position. Stella 
Paskett replaced Tammy as division assistant in fall 2013.  The work of these 
remarkable individuals allow us to maintain safe labs and working facilities, keep the 
labs open additional hours for students, manage our large student material fees and 
district budgets, comply with district and departmental requirements, and serve students, 
staff, and faculty in a myriad of other ways.  
 
Four full-time faculty and twenty-seven part-time faculty comprise our current 
faculty. Ceramic artist, Jarred Pfeiffer, was hired as a full-time temp in fall 2013 
and as tenure-track in spring 2014.  Fall 2014 will bring additional full-time faculty 
to Art History and Graphic Design ensuring that each discipline once again has a 
full-time lead and bringing the total number of full-time faculty up to six.  Part-time 
faculty hired since the last program review and still with us include: Virginia Mack, 
Robin Corell, Biddy Tran, Patrick Trimbath, Stephanie Fukri, Shannon Lieberman, 
Tony Girolo, Kim Synder, and Jill Thayer. 



 
In fall 2012, San Luis Obispo County Community College District initiated a 
program elimination process in response to the need for budget reduction and to 
improve efficiency.  The Media Arts portion (called Digital Art in the program 
elimination documents) was found to have underperforming courses, equipment 
needs, and uncertain leadership and was therefore eliminated in spring 2013.  
Fine Arts deactivated five courses: Art 247: Video Editing, Art 248: Video Effects, 
Art 254: Int. Digital Art, Art 257: Digital Painting, and Art 260: Conceptual Block 
Busting.  These were the fine arts side of our "digital" program; fortunately, we 
retained our Graphic Design program, which is a strong program in itself, as well 
as, a vital component of our studio art program. Art 253: Digital Art, an 
introductory level course for studio art and art history majors, was retained as 
part of our Associate Degrees of Transfer.   
 
For fifty years Cuesta College’s Fine Arts program has enjoyed an outstanding 
reputation in the county for our challenging classes, stellar faculty, and emphasis 
on contemporary art. All of our studio instructors are practicing artists who 
continue professional activities that enhance and complement the academic 
program.  Art faculty serve as jurors for local art exhibitions, donate works of art 
to support numerous community causes, give lectures/presentations to local and 
national art groups, and sustain membership in community art organizations such 
as the San Luis Obispo Art Museum and ArtsObispo.  
 
Improvements since the last Program Review 
 
In addition to merging the 2-D and 3-D degrees into one Art Studio degree and the new 
transfer degrees in Studio Art and Art History, the division has made many 
improvements in serving students, outreach, assessment, and technology since the last 
program review. 
 
Serving students 
 
Fine Arts Review Day: 
As an opportunity for students to learn more about our program and to assist 
students with academic planning and transfer, an art review/portfolio day was 
launched in spring 2011.  Instructors signed up to be present for blocks of time 
and students had the opportunity to show portfolios or actual artwork to individual 
instructors or simply ask questions about the program.  Handouts about our 
degrees were available, and students that had work to show were asked to fill out 
a self-assessment based on program outcomes. This dual questionnaire had an 
identical bottom half that faculty completed after viewing the work and talking 
with the student.  We provided pizza that was purchased through a “Special Art 
Events” foundation account.   
 
Now an annual event called Fine Arts Review Day, we recently completed our 
fourth event.  Annual assessments have lead to the following improvements: 
having a greeter to direct students to faculty members for specific disciplines, 
recording names of students that attended, student evaluations of the event, 
moving the date before Cal Poly’s portfolios were due, and having a 
representative from Cuesta counseling (Teri Sherman attended 2013 and 2014 
events), attend to assist students with questions regarding general degree and 



transfer information.  Our current assessment and analysis recommends moving 
the event to the end of the fall semester to assist students enrolling for spring 
thereby increasing persistence and letting faculty recommend the best courses 
for transfer. 
 
Art Club: 
David Prochaska revived the art club in fall 2012.  The club provides students an 
opportunity to discuss art ideas, make new friends, exhibit art, bolster their 
transfer applications, and be involved with art and artists. They have met 
regularly, printed art club t-shirts, mounted an exhibition of artwork with “club” 
imagery in the gallery, traveled to see art exhibitions, and assisted with the 
gallery events and gallery sitting. 
 
Community Outreach 
 
Ambassadors: 
In 2011, Fine Arts became connected with the Foundation’s Ambassador 
program.  We now have five committed ambassadors, Deb Spatafore, Mary 
Howell, Evy Justeson, Diane McKeague, and Emily Emanuel.  They are helping 
support and fundraise for the art gallery and promote our program in the 
community.   
 
Art Gallery: 
The gallery program is one of our strongest outreach and teaching tools.  The program 
was severely limited with the retirement of gallery director, Tim Anderson, and the 
subsequent freezing of the position in spring 2011.  Since spring 2013, David 
Prochaska’s professional and prodigious volunteer work has shown the visibility a 
vibrant gallery program can have in the community and given three semesters of gallery 
benefit to our students. David Prochaska has been curator and lead installer of the 
following exhibitions:  

 
Spring 2013: 
Two San Luis Obispo based artists, brothers Jeff and Dalton 
Jamieson, 
February 22-March 22 
Annual Juried Student Exhibition April 19-May 17 
 
Fall 2013:  
A foundry faculty suite of shows featuring three individual exhibitions  
Chet Amyx, August 30-September 13 
Barry Frantz, September 23-October 4 
Bob Pelfrey October 16-29 
Internationally acclaimed artist, Tom Wudl, November 15-December 13 
 
Spring 2014 
Cuesta instructor, Richard Phipps: January 24 – February 21 
Cal Poly instructor, Diana Puntar: February 28 – March 21 
Annual Juried Student Exhibition April 11 – May 14 

 
 
 
 



County Art Alliance:  
 
Fall 2013 and spring 2014, Margaret Korisheli attended informational and 
planning meetings of the San Luis Obispo county Alliance for Arts Education.  
She determined this is an important group in the county and is seeking a Cuesta 
Fine Arts instructor to be part of the San Luis Obispo County Alliance for Arts 
Education Leadership Team. 
 
High School Outreach 
 
On March 12, 2013 the department chair, in an event coordinated by Student 
Services, promoted our programs at Morro Bay High School.  Fine Arts plans to 
participate in future events at High Schools. 
 
The hiring of a full-time Graphic Design instructor in fall 2014, will give us the 
opportunity to pursue more outreach with High Schools. We hope to eventually 
articulate a foundations course, such as Photoshop, from local high schools to 
establish a flow of students into our program. 
 
Assessment 
 
The last five years Fine Arts has developed a comprehensive and sustainable 
system for assessing our programs and courses.  Evidence based direct 
assessment, analysis that promotes dialogue among faculty, and meaningful 
improvements are hallmarks of our ongoing assessment cycle. 
 
Technology and Equipment  
 
Fine Arts made dramatic improvement in how technology supports student 
learning. Smart classrooms, where instructors can show images and video with 
ease, has led to the successful mastery of Student Learning Outcomes 
embedded in our courses and programs that relate to historical and 
contemporary knowledge of art, being able to articulate art concepts and 
vocabulary, and demonstrating the connection between form and content in art. 
Thanks to the generosity of Cuesta Foundation and dean’s grants the division 
received the following technology and equipment:  
 
2011, a replacement computer for Photography, two scroll saws for Sculpture, a 
cutter for Book Arts, a replacement thermafax for Printmaking, and a 
replacement raku kiln for Ceramics. 
 
2012, ten replacement computers in photography, a new media station in our 
drawing room, internet capability and a data projector in the sculpture lab, 
a full control AV system and replacement computer in our combined Fine Arts 
and Performing Arts lecture room. 
 
2013, a new print dryer in photography, a larger projection screen replaced a 
small screen in our drawing classroom, a new compound miter for use by 
sculpture and painting students, a new MIG welder in sculpture, and four 
replacement potter’s wheels in ceramics. Technology grants from the Dean’s 
area allowed us to replace a second print dryer in Photography, repair a kiln, and 



helped fund an integrated media system in our Ceramics classroom.  A Fox 
family grant enabled the art classroom on the North County campus to purchase 
twenty-four replacement easels. 
 
2014, the art classroom on the North County campus was outfitted with dimmer 
lights to facilitate the viewing of PowerPoint presentations and a Fox family grant 
purchased a large stainless sink with wide sloping counters/splashboards and a 
stainless backsplash.  A foundation grant and general fund lottery dollars 
combined to replace our severely out of date computers in our Graphic Design 
lab.  
 
How the Program Review was conducted and who was involved 
 
Through assessment and analysis of Student Learning Outcomes all Fine Arts faculty 
participated in the evaluation of our courses and programs.  Division chair, Margaret 
Korisheli, wrote the majority of the report after reviewing the program and course 
assessments as well as the Annual Program Planning Worksheets from the years since 
our last CPPR was written. Doug Highland and Jarred Pfeiffer analyzed and reported on 
the data. Full-time faculty David Prochaska, Margaret Korisheli, Doug Highland and 
Jarred Pfeiffer submitted input for their disciplines.  A list of Program Objectives was 
created based on the assessment of institutional data on enrollment, retention, and 
course and degree completion and on a response to the new AA-T Art Studio degree 
and the needs of the local service area.  Our work was then brought back to faculty for 
discussion and input.  
 

B. Program Objectives 
 

1. Create strategies for a partial revitalization of the gallery program 
given the current uncertainty in funding; explore funding options 
to reinstate the gallery director position or pursue release time 
for a full-time faculty to oversee the gallery program. 
 
The Art Gallery is necessary for the success of our programs and 
courses in both art history and studio art as well as to meet our goal of 
increasing the number of students attaining our AA degrees.  At one 
time the Cuesta College Gallery was the Art Department’s most 
effective tool in strengthening our partnerships with local educational 
institutions, civic organizations, businesses and the local tourism 
industry.  In looking back through past Program Reviews, it is also 
clear that each year this has been seen as a partially met or unmet 
need. 
 
In spring 2013, Fine Arts faculty and ambassadors with support from 
the foundation began fundraising to permanently endow a half-time 
gallery director position. Foundation made the invitations for our first 
event and drafted the terms of the endowment.  Fine Arts ambassador, 
Deb Spatafore, helped coordinate the first event and in fall 2013, sent 
a letter to her friends soliciting contributions to the endowment. We 
needed to raise $5,000 to start the endowment and in one-year we 
raised just over $10,000.  The minimum amount needed to attain our 



goal is $500,000. 
  

Fine Arts, with assistance from our dean, Dr. Pamela Ralston, is 
planning to revise the gallery director job description and is working 
with administration to assess the viability of a fund raising campaign 
to support for the endowment. 

  
The revised gallery director job description would reflect a slight shift 
in duties due to the addition of our Fine Arts and Performing Arts 
Support Coordinator and more importantly, to expand and 
institutionalize the outreach aspect of the position.  The success of 
gallery outreach has varied due to the personalities of the individual 
directors and Fine Arts chairs holding the positions.  Our goal is to 
create a position in which the entire district and community benefit 
from having engaging and contemporary art on campus.  This would 
include outreach to the local high schools and Cal Poly, joint 
exhibitions with community venues, linking Performing Arts and Fine 
Arts events, as well as working with divisions across campus to 
provide opportunities for various disciplines to interact with visual art, 
such as a science and art show, an historically based exhibition, or 
coordinated assignments that link writing about art with English 
classes. 

  
A gallery fundraising campaign would need to be a highly coordinated 
effort led by the Office of Advancement and requiring an initial 
assessment of the fund raising potential.  If an art gallery director 
fundraising campaign is determined not to be a current priority of the 
district, we will advocate for district support from general dollar funds. 

 
A stipend for extra duty compensation for the instructor teaching the 
Art Gallery class is needed while the gallery director position is frozen.  
For the purposes of the Art Gallery course, art exhibitions are in the 
same category as music and drama performances in Performing Arts.  
This work is currently not being compensated. The extra duty 
compensation is only needed until the gallery director position is 
reinstated. The stipend is being negotiated as of the writing of this 
document.  Fine Arts will write a foundation grant in the same amount 
($2803) to support exhibitions for fall 2014 when the gallery class is 
not offered in the schedule. 
 
In 2014 Fine Arts plans to meet the following aspects of this objective: 
 

• Secure funding for gallery stipends from the district and the 
foundation 

 
• Revise the gallery director job description in a two-tiered level: 

50% and 100% 
 

• Revise the gallery mission statement 
 

• Write a compelling gallery case study  



  
2. Develop, implement, and maintain tools and a supportive 

environment to welcome and orient new full-time and part-time 
faculty into Fine Arts 
 
With the hiring of two new full-time instructors in fall 2014 and 
continued hiring of part-time instructors Fine Arts needs a faculty 
orientation manual/checklist that will be specific to our disciplines and 
augment faculty orientation done by other entities on campus.  A best 
practices guide to mentoring faculty and continued dialogue among 
faculty on collegial and professional relations and clear 
communications about the expectations for faculty workload are a 
priority for our division.  
 
In 2014 Fine Arts plans to complete the following aspect of this 
objective: 
 
Create a new hire orientation guide specific to Fine Arts. Topics will 
include: how to access documents on our V-drive, who to contact if 
computer or AV equipment fails, how to receive training for equipment 
specific to each classroom/lab, where supplies are located, material 
fees for studio courses, ordering supplies, and reviewing curriculum. 
 
In 2015 Fine Arts plans to complete the following aspects of this 
objective: 
 
In conjunction with the Humanities cluster, create a best practices 
guide to hiring and mentoring part-time faculty. 

 
3. Revise a limited number of intermediate courses in response to 

the new regulations that ended repeatability for art courses.   
 

Until fall 2013, students were able to repeat most of our intermediate 
courses three times in order to build technical skills, gain deeper 
understanding of concepts and their integration with formal elements 
and principles, and demonstrate creative initiative in a discipline.  To 
continue giving our students a full experience in each discipline, we 
are revising a limited number of courses and adding new courses that 
can be cross-listed in the schedule so we can teach them concurrently.  
This will benefit our students and help us maintain healthy fill-rates in 
intermediate courses.  The learning that takes place among students 
at different levels in a discipline is an added bonus for our program. 
 

4. Create and maintain a Fine Art Division website. 
 
When our full-time graphics instructor went on a leave of absence in 
2012-13, his work on the division website ceased and our website 
was temporarily taken down due to our inability to use the html format 
he created.  The same year the district began standardization and 
regulation for campus websites and put a freeze on the creation of 
new sites.  Full-time faculty have been actively lobbying for permission 
to start a site.  The importance for prospective and current students, 



new hires, people seeking the gallery web-site, and community 
members seeking contact information makes this a high priority for us.  
Doug Highland and Jarred Pfieffer accepted responsibility for 
restarting dialogue with the district on getting a site and for creating 
and maintaining the site.  
 

 
5. Create a ‘Flow Chart’ defining course progress for completion of 

AA Art Studio and AA-T Studio Art degrees within a 2 year period- 
Fall/Spring, Fall/Spring. 
  

   
Fine Arts plans to create a flow chart of courses in order to increase 
the number of degree earnings, assist students with transfer, increase 
persistence between semesters, and advise students on the best time 
to take foundation courses and the portfolio course. 

 
6.  Increase the number of degree earners in Fine Arts 

 
Fine Arts will continue with our education and outreach opportunities to 
help students complete our degrees and certificate.  These strategies 
are explored in section II on supporting institutional goals. 

 

C. Program Outcomes 
 

Program Outcomes: AA Art Studio (1-6) and AA-T Studio Art (1-4) 
 

1. Creatively apply the visual elements and principles of Design to art forms.  
2. Integrate form and content at the appropriate undergraduate level. 
3. Demonstrate technical skill and creativity in manipulating 2D and 3D 

media. 
4. Articulate concepts and processes of art at the college level, including 

command of basic art vocabulary. 
5. Create physical and digital portfolios that include a finished body of art 

works and professional written documentation. 
6. Assess professional artistic career and transfer options 

 
Our new AA-T Studio Art guarantees admission to a CSU.  Our AA Art Studio facilitates 
acceptance to the student’s choice of four-year institutions or Professional Art Institutes 
(such as Otis College of Art and Design or the Art Center College of Design, two 
popular choices for our students), as well as opportunities to enter vocational fields.   
The emphasis on portfolio presentation and exhibition preparedness along with a wider 
selection of intermediate courses in each discipline give the depth and breadth needed 
to make our students competitive in college application processes and job opportunities. 
  



 
II. PROGRAM SUPPORT OF INSTITUTIONAL GOALS AND INSTITUTIONAL 

OBJECTIVES  
 
The following are ways our program helps the district to achieve its institutional goals 
and objectives: 

Institutional Goal 1: San Luis Obispo County Community College 
District will enhance its programs and services to promote student 
success in completing transfer requirements, degrees, certificates, and 
courses. 

Institutional Goal 1.1 Increase the percentage of transfer directed students 
who are transfer-prepared by 2% annually. 
Institutional Goal 1.2 Increase the percentage of degree or certificate 
directed students who complete degrees or certificates by 2% annually. 

In 2012-13, we completed two Associate Degrees of Transfer: AA-T Art History 
and AA-T Studio Art that are now active. The establishment of these new transfer 
degrees is one way we expect to increase the number of students who will be 
transfer-prepared and degree earners.  We will pursue the AA-T Graphic Design 
as soon as it is released at the state level. 
 
The Fine Arts department has established several traditions to promote our 
degrees and certificate: (1) A reminder to faculty on Opening Day to take our 
degree and certificate handout to their first class session and make themselves 
available after class to talk to students.  (2) Our Fine Arts Review Day held every 
year. This year, our forth event, Fine Arts faculty and Teri Sherman, a Cuesta 
counselor, were be on hand to assist students with questions regarding their 
course options, degree requirements, and general transfer information. (3) When 
Admission and Records sends out an announcement with the deadline for 
Associate Degree applications, Fine Arts places posters with Cuesta’s degree 
and certificate application dates and the department chair’s email, so students 
can set up an appointment to find our if they meet the requirements for a degree 
and/or certificate.   
It is too soon to know if these measures will have a result in the number of 
transfers or degree earners in 2014.  In a surveys given to  art history classes we 
have tracked the following number of students who identify as art majors:  
Fall 2013:19 students AA Art Studio,  
Spring 2014: 10 students AA Art Studio, 6 students AA-T Studio Art and 6 
students both AA Art Studio and AA-T Studio Art.   
Questionnaires distributed in the Portfolio Class identified several students who 
have completed the art requirements for the AA Art Studio, but are missing 
general education courses needed to be degree earners. For the past two years, 
we informally tracked the students that transferred.  Please see endnotes for a 
list of these students. 
  



Institutional Goal 2: San Luis Obispo County Community College District will 
build a sustainable base of enrollment by effectively responding to the needs 
of its local service area. 

 
Institutional Objective 2.1 Increase the capture rate of the local 24- 40 age cohort 
by 2% annually 
Institutional Objective 2.2 Increase the local high school capture rate by 2% 
annually 

 
Our studio courses are populated with incoming freshmen and a high percentage 
of older students, looking for personal enrichment or a change in careers. Visual 
artists usually fall into one of two broad categories: designers or fine artists.  
Designers use their artistic skills for commercial clients such as advertising 
agencies, corporations, retail stores, and publishing or design firms. Over a tenth 
of our students are between twenty-five and thirty-nine years of age.  Many are 
looking for skills to apply in an existing job and others are looking for new careers. 
Some of older fine art students are involved in local art exhibition venues.  San 
Luis Obispo and Paso Robles are becoming destination points for artists and 
collectors.  
Institutional Goal 5: San Luis Obispo County Community College District 
will strengthen its partnerships with local educational institutions, civic 
organizations, businesses, and industries. 

The Cuesta College Gallery is our single greatest asset in connecting 
Cuesta College’s Art Department with local educational institutions, civic 
organizations, businesses and industries. Not only do members of these 
groups attend our gallery events, we have partnered with the San Luis 
Obispo Museum of Art to present joint exhibitions. We have initiated an 
endowment program and series of patron events to help with ongoing 
gallery staffing and exhibitions. 

In addition, accomplishments of our instructors and students link our 
program with the community. Please see endnotes for a list of faculty and 
student achievements. 

 
III. PROGRAM DATA ANALYSIS AND PROGRAM-SPECIFIC MEASUREMENTS 
 

Majors at Cuesta College: 
In reviewing the statistics on majors at Cuesta College over the past 5 
years and looking at the top 5, we were delighted to see that the second 
highest category for 2011-2012 after General Education (23.2%) is AA 
Art Studio at 8.5%.  
 
When analyzing the Fall 2013 data for first-time students declared majors, 
we see that AA Art Studio is 13th with 30 students and 1.6% of total 
declared majors.  CS Graphics had 12 students declare for .7% as well as 
one student declare for AA Art History and Professional Practices 
 
 



General Data: Overall enrollment in Fine Arts has seen a decline from 
2008-09 to 2012-13 (2855 -2439 students).  This decline reflects a 
decrease in the number of sections offered from 151 in 2008-9 to 121 in 
2012-13.  For the last academic year, 2012-2013, the art department had 
a success rate of 80.1% and retention rate of 88.2%.  These are the 
highest success and retention rates in the previous 5 years.  The success 
rate of 80.1% was 1% higher than the district average of 79.1% and the 
art department has consistently had a higher success rate than the district 
average.   
 
Fill rates and retention: 
In 2012-2013 Fine Arts had an fill-rate (San Luis campus and North 
County) of 88.2%.  The semester ended with 88.2%.  This retention is 
higher than Cuesta’s 75.3% overall retention for fall.  While the fill rate has 
declined since 2008-2009 from 94.7% to 88.2%, the student retention rate 
has increased from 83.6% to 88.2%, an increase of 4.6%.  Additionally, 
the student success rate has increased from 73% in 2008-2009 to 79.1%, 
an increase of 6.1%.  This is exciting as we continue to increase retention 
and success rate. 

 
We find students drop or fail classes for three main reasons. (1) They are 
unprepared, (2) life issues (like a lost job, child care, car or health 
problems) get in the way, or (3 )they are rudderless, don't know what they 
want to do or need a little maturing. We have a few malingerers but we 
think policies are now in place to limit these students from taking 
advantage of the system: policies like limiting the number of times a 
student can drop or fail a certain class and ending the repeatability of 
classes. 

 
Students who are unprepared will be aided when enforcing 
prerequisites.  Unprepared students are often frustrated by their slow 
progress in school and choose to enroll in courses for which they do not 
have the prerequisites.  These students will also often ignore advisors so 
this problem will continue to a lesser degree. Students with learning 
disabilities often don't self-identify to the instructors. These students might 
need to fail before they seek the assistance they need. One place we can 
do a better job addressing the difficulty of the unprepared student is to 
discuss the issue with those teaching beginning level classes (beginning 
drawing especially).  
 
We want Cuesta to remain the place where some students can take four 
or five years to graduate when they are working full or part time, raising 
families or live with economic insecurities. Two years at Cuesta and then 
entering the workforce or a four year school is not possible for many of our 
students. The best way to address the problems of students who drop or 
fail classes due to life problems is with child care, free transportation... and 
by encouraging them not to enroll in too many classes at one time which 
almost ensures that they will fail or drop a class. 

 
We often see students who start out unmotivated, with poor study habits 
and poor attendance. Spending a little extra time at Cuesta is all they 
need. They've come back after graduating from UCSB, from Brooks, after 



starting their own businesses, etc. to tell us that their time at Cuesta was 
pivotal in their success. Within the new limits on the number of times a 
class can be taken and repeatability, these students do just need a little 
more time. 
 
Student Demographics 
The previous year our student body consisted of 11.3% first-time students, 
14.8% first-time transfer students, 8% returning students, 63.9% 
continuing students and 2% K-12 Students.  Of this, 86.2% of our students 
are under 30 years of age with 78% of them under the age of 25.  66.6% 
of our students identify as white and 22.1% Latino which make up our 
largest race demographic.   

 
 
IV. CURRICULUM REVIEW 
 

CURRICULUM REVIEW GUIDE and WORKSHEET 
Courses and Programs 

 
Current Review Date: Jan. 24,2014 

Reviewer: Margaret Korisheli 
1. Courses 

Course 
(Prefix / 
Number) 

Currently 
active 

New course 
since last 

CPPR 

Major 
modification 

since last 
CPPR 

Minor 
modification 

since last 
CPPR 

Deactivated 
since last 

CPPR 
Notified impacted 
program(s)* 

Art 200 
COR:F2013 

yes   no    
 

yes: date 
F2013 

no  
 

no  
 

Art 202 
COR:S2014 

yes   yes: date 
F2011    

 

yes: date 
S2014 

no  
 

no  
 

Art 203 
COR:F2013 

yes   no    
 

yes: date 
F2013 

no  
 

no  
 

Art 204 
COR:F2013 

yes   no  
 

yes: date 
F2013 

no  
 

no  
 

Art 205 
COR:F2013 

yes   no  
 

yes: date 
F2013 

no  
 

no  
 

Art 206 
COR:F2013 

yes   no yes: date 
F2013 

no  
 

no  
 

Art 219 no no  
 

no  
 

no  
 

yes: date S2012 

Art 220 
COR:S2013 

yes   no  
 

yes: date 
S2013 

no  
 

no  
 

Art 221 
COR:S2013 

yes   no  
 

yes: date 
S2013 

no  
 

no  
 

Art 222 
COR:S2013 

yes   no  
 

yes: date 
S2013 

no  
 

no  
 

Art 223 
COR:S2013 

yes   no  
 

yes: date 
S2013 

no  
 

no  
 



Course 
(Prefix / 
Number) 

Currently 
active 

New course 
since last  

CPPR 

Major 
modification 
since last 
CPPR 

Minor 
modification 

since last 
CPPR 

Deactivated 
since last CPPR 

Notified 
program(s)* 

Art 224 
COR:S2013 

yes   no  
 

yes: date 
S2013 

no  
 

no  
 

Art 229 
COR:F2013 

yes   no  
 

yes: date 
F2013 

no  
 

no  
 

Art 230 
COR:S2013 

yes   no  
 

yes: date 
S2013 

no  
 

no  
 

Art 231 
COR:S2013 

yes   no  
 

yes: date 
S2013 

         no no  
 

Art 232 
COR:F2013 

yes   no  
 

no  
 

yes: date 
F2013 

no  
 

Art 233 
COR:F2013 

yes   no  
 

no  
 

yes: date 
F2013 

no  
 

Art 234 
COR:F2013 

yes   no  
 

no  
 

yes: date 
F2010 

no  
 

Art 235 
COR:F2011 

yes   yes: date 
F2011 

no  
 

no  
 

no  
 

Art 240 
COR:F2013 

yes            no yes: date 
F2013 

no  
 

no  
 

Art 241A 
COR:S2013 

yes   no  
 

yes: date 
S2014 

no  
 

no  
 

Art 241B 
COR:S2013 

yes   yes: date 
S2014 

  no  
 

Art 241C 
COR:S2013 

yes   yes: date 
S2014 

  no  
 

Art 243 
COR:F2010 

yes   no  
 

no  
 

yes: date 
S2013 

no  
 

Art 244 
COR:F2013 

yes   no  
 

yes: date 
F2013 

yes: date 
S2013 

no  
 

Art 245 
COR:F2013 

yes               no yes: date 
F2013 

yes: date 
S2013 

no  
 

Art 246 no no  
 

no  
 

no  
 

yes: date F2013 

Art 247 no no  
 

no  
 

no  
 

yes: date S2013 

Art 248 no no  
 

no  
 

no  
 

yes: date S2013 

Art 249 
COR:S2013 

yes   no  
 

yes: date 
F2013 

yes: date 
S2013 

no  
 

Art 250 no no  
 

no  
 

no  
 

yes: date F2009 

Art 251 
COR:F2011 

yes   yes: date 
S2011 

no  
 

yes: date 
S2013 

no  
 

Art 252 
COR:F2011 

yes   yes: date 
S2011 

no  
 

yes: date 
S2013 

no  
 

Art 253 
COR:F2013 

yes   no  
 

yes: date 
F2013 

no  
 

no  
 

      



Course 
(Prefix / 
Number) 

Currently 
active 

New course 
since last  

CPPR 

Major 
modification 

since last 
CPPR 

Minor 
modification 

since last 
CPPR 

Deactivated 
since last 

CPPR 
Notified program(s)* 

Art 254 no no  
 

no  
 

no  
 

yes: date S2013 

Art 255 
COR:F2011 

yes   no  
 

no  
 

yes: date 
S2013 

no  
 

Art 256 
COR:F2011 

yes   no  
 

no  
 

yes: date 
S2013 

no  
 

Art 257 no no  
 

no  
 

no  
 

yes: date S2013 

Art 258 
COR:F2011 

yes   no  
 

no  
 

yes: date 
S2013 

no  
 

Art 259 
COR:F2010 

yes   no  
 

no  
 

yes: date 
S2013 

no  
 

Art 260  no no  
 

no  
 

no  
 

yes: date S2013 

Art 265 
COR:F2010 

yes   no  
 

no  
 

yes: date 
S2013 

no  
 

Art 266 
COR:F2012 

yes   no  
 

yes: date 
F2012 

yes: date 
S2013 

no  
 

Art 267 
COR:F2010 

yes   no  
 

no  
 

yes: date 
S2013 

no  
 

Art 268 
COR:F2010 

yes   no  
 

no  
 

yes: date 
S2013 

no  
 

Art 270 
COR:F2013 

yes   no  
 

yes: date 
F2013 

no  
 

no  
 

Art 271 
COR:F2013 

yes   no  
 

yes: date 
F2013 

no  
 

no  
 

Art 272 
COR:F2010 

yes   no  
 

no  
 

yes: date 
S2013 

no  
 

Art 273        no no  
 

no  
 

no  
 

yes: date S2013 

Art 274A 
COR:F2013 

yes   no  
 

yes: date 
F2013 

no  
 

no  
 

Art 274B 
COR:S2014 

yes   yes: date 
S2014 

  no  
 

Art 274C 
COR:S2014 

yes   yes: date 
S2014 

  no  
 

Art 280 
COR:F2013 

yes   no  
 

yes: date 
F2013 

no  
 

no  
 

Art 281A 
COR:F2013 

yes   no  
 

yes: date 
F2013 

no  
 

no  
 

Art 281B 
COR:F2013 

yes   yes: date 
S2013 

  no  
 

Art 282 
COR:S2014 

yes   no  
 

yes: date 
S2014 

no  
 

no  
 

Art 283 
COR:S2014 

yes   no  
 

yes: date 
S2014 

no  
 

no  
 

      



Course 
(Prefix / 
Number) 

Currently 
active 

New course 
since last 

CPPR 

Major 
modification 

since last 
CPPR 

Minor 
modification 

since last 
CPPR 

Deactivated 
since last 

CPPR 
Notified 

impacted 
program(s)* 

Art 284 
COR:F2010 

yes  no  
 

no  
 

yes: date 
S2013 

no  
 

Art 285 no yes: date 
S2011 

no  
 

no  
 

yes: date S2013 

Art 290 no no  
 

no  
 

no  
 

yes: date F2013 

Art 293 
COR:F2012 

yes   no  
 

yes: date 
F2012 

yes: date 
S2013 

no  
 

Art 295 
COR:F2012 
 

yes no yes: date 
F2012 

yes: date 
S2013 

no 

 
*Course deletions did not impact any other programs. 
 

2. Course Review 
 

All active courses listed above (effective term listed on COR is 
under each course number) answer yes to all of the following 
criteria with the exception of the following courses: 
  

1. Effective term listed on COR 
2. Catalog / schedule description is appropriate 
3. Pre-/ co-requisites / advisories (if applicable) are appropriate  
4. “Approved as Distance Education”  is accurate 
5. Grading Method is accurate 
6. Repeatability is zero 
7. Class Size is accurate 
8. Objectives are aligned with methods of evaluation 
9. Topics / scope are aligned with objectives 
10. Assignments are aligned with objectives 
11. Methods of evaluation are appropriate 
12. Texts, readings, materials are dated within last 5 years 
13. CSU / IGETC transfer & AA GE information (if applicable) is correct 
14. Degree / Certificate information (if applicable) is correct 
15. Library materials are adequate and current * 

 
Art 235, Mural Painting has a text from 2008.  Our instructor for this course 
retired and we are evaluating whether to keep this course active and no 
one to advise us on a more current text. 
 
The following courses will need to update texts next year: 
 
Art 240, Introduction to Print Media  
Art 251, Alternative Processes 
Art 267, Intermediate Graphic Design 
Art 295, Art Gallery 



 
Art 272, Intermediate Sculpture is currently being revised to better align 
with Art 271, Sculpture I 
 

3. Programs 
 

 
Program / 

Certificate Title 

Currently 
active 

New 
program 
since last 

CPPR 

Program 
modificatio
n since last 

CPPR 

Deactivated 
since last 

CPPR 
 

A.A. Studio Art yes  no  
 

yes: F2013 no  
 

A.A.-T Art Studio yes  yes: F2013 no  
 

no  
 

 
4. Program Review 

 
Currently active 

Program / Certificate: 
Title 

Required courses and electives, 
incl. course numbers, course titles, 

and course credits, are accurate 

Program 
description 
is current 

Program 
Learning 

Outcomes  
are accurate 
and include 
method of 

assessment 
A.A. Studio Art yes  yes  yes  

A.A.-T Art Studio yes  yes  yes  
 

5. Five-Year Cycle Calendar 
 
 

COURSES 
 
 

Course 
Number 

Fall 
2014 

Spring 
2015 

Fall 
2015 

Spring 
2016 

Fall 
2016 

Spring 
2017 

Fall 
2017 

Spring 
2018 

Fall 
2018 

Spring 
2019 

Art 200 
COR:F2013 

     minor   major  
 

 

Art 202 
COR:S2014 

     minor   major  
 

 

Art 203 
COR:F2013 

  minor      major   
  
 

Art 204 
COR:F2013 

  minor      major  
 

 

Art 205 
COR:F2013 

minor        major  
 

 

Art 206 
COR:F2013 

  minor      major  
 

 

Art 220 
COR:S2013 

      minor   major  
 

Art 221 
COR:S2013 

minor         major  
 



Course 
Number 

Fall 
2014 

Spring 
2015 

Fall 
2015 

Spring 
2016 

Fall 
2016 

Spring 
2017 

Fall 
2017 

Spring 
2018 

Fall 
2018 

Spring 
2019 

Art 222 
COR:S2013 

    minor     major  
 

Art 223 
COR:S2013 

  minor       major  
 

Art 224 
COR:S2013 

  minor       major  
 

Art 229 
COR:F2013 

      minor  major  
 

 

Art 230 
COR:S2013 

         major  
 

Art 231 
COR:S2013 

         major  
 

Art 232 
COR:F2013 

   major       

Art 233 
COR:F2013 

   major       

Art 234 
COR:F2013 

   major       

Art 235 
COR:F2011 

    major      

Art 240 
COR:F2013 

 minor       major  

Art 241A 
COR:S2013 

      minor   major 

Art 241B 
COR:S2013 

      minor   major 

Art 241C 
COR:S2013 

      minor   major 

Art 243 
COR:F2010 

  major        

Art 244 
COR:F2013 

  minor      major  

Art 245 
COR:F2013 

    minor    major  

Art 249 
COR:S2013 

  minor      major  

Art 251 
COR:F2011 

  minor major       

Art 252 
COR:F2011 

   major       

Art 253 
COR:F2013 

minor        major  

Art 255 
COR:F2011 

    Major*      

Art 256 
COR:F2011 

    Major*      

Art 258 
COR:F2011 

    Major*      
 
 
 



Course 
Number 

Fall 
2014 

Spring 
2015 

Fall 
2015 

Spring 
2016 

Fall 
2016 

Spring 
2017 

Fall 
2017 

Spring 
2018 

Fall 
2018 

Spring 
2019 

Art 259 
COR:F2010 

    Major*      

Art 265 
COR:F2010 

    Major*      

Art 266 
COR:F2012 

    Major*      

Art 267 
COR:F2010 

    Major*      

Art 268 
COR:F2010 

    Major*      

Art 270 
COR:F2013 

      minor  major  

Art 271 
COR:F2013 

  minor      major  

Art 272 
COR:F2010 

   major       

Art 274A 
COR:F2013 

      minor  major  

Art 274B 
COR:S2014 

      minor  major  

Art 274C 
COR:S2014 

      minor  major  

Art 280 
COR:F2013 

      minor  major  

Art 281A 
COR:F2013 

      minor  major  

Art 281B 
COR:F2013 

      minor  major  

Art 282 
COR:S2014 

      minor   major 

Art 283 
COR:S2014 

      minor   major 

Art 284 
COR:F2010 

   major   minor    

Art 295 
COR:F2012 

minor     major     

 
*The exact date of the major modifications for these courses will 
hinge on the release date of the state AA-T Graphic Design. 

 
PROGRAMS / CERTIFICATES 

 
Program/Certificate 

Title 
Fall 
2012 

Spring 
2013 

Fall 
2013 

Spring 
2014 

Fall 
2014 

Spring 
2015 

Fall 
2015 

Spring 
2016 

Fall 
2016 

Spring 
2017 

AA Art Studio  modified  
 

       Modify 

AA-T Studio Art   New 
Degree 

      Modify, 
if 
needed 

 



 
V. PROGRAM OUTCOMES, ASSESSMENTS AND IMPROVEMENTS NARRATIVE 

 
Program assessment has shown that students are meeting our outcomes. The 
artworks students create in our courses are for the most part strong.  Course 
objectives and program objectives align well.  The writing was much easier to 
assess with the addition of a specific assignment in the portfolio class that asks 
students to compare and contrast two works of art.  The quality of writing is still 
often lacking, but more students were able to demonstrate a basic command of 
art vocabulary.  Encouraging instructors who teach intermediate courses to 
include writing assignments that incorporate critical thinking about art, and 
encouraging all art instructors to give writing assignments that involve exhibitions 
in our gallery are two ways we will try to improve students’ ability to meet 
outcome #4: Articulate concepts and processes of art at the college level, 
including command of basic art vocabulary. 
 
No changes are recommended for our degrees.   

Improvement efforts for each discipline that have resulted from 
SLO assessment: 
 
2-D: Painting, Drawing, and Printmaking 
 
The 2-D discipline made major revisions to all foundation level courses in 2013.  
Intermediate courses will be revised in 2014.  All Fine Arts studio courses have 
moved from a Beginning/Intermediate name format to a Roman numeral 
designation of I, II, and III.  
 
Printmaking made major revisions to both the Introduction to Print Media course 
and Etching, which was retitled Etching I. Etching II and Etching III courses were 
created due to the loss of repeatability.   
 
Photography 
 
Over the past 5 years there have been many positive changes within the 
Photography Area.  There has been modification to current curriculum and 
implementation of new curriculum, restructuring of the Digital Photography Lab, 
and acquisition and installation of new technology in support of traditional and 
digital photography. Beginning Spring 2014 all Photography Area faculty took 
part in an instructional demonstration round robin. Instructors brought in an 
example of an assignment or lecture topic they thought worked well in the 
classroom and presented its relative merits. This was done with the goal of 
creating a more cohesive instructional staff and presence for the students.  
 
Art 244 (formerly Beginning Photo / now Photo I), Art 245 (formerly Intermediate 
Photo / now Photo II), and Art 249 were re-worked to satisfy new requirements 
for the AA-T transfer Studio Arts degree. The curriculum for Art 251 Alternative 
Photographic Processes and Art 252 Photographic Lighting was formalized and 
completed. The curriculum for Art 246 was retired as it was limiting and had been 
originally devised before Photography was integrated into the Fine Arts 
Department. These two new courses meet a need in the Photography Area of 



expanded curriculum offerings that serve to specify instruction. Instead of lightly 
touching on several important areas of the photographic medium, these changes 
allow instruction to be specific in each course offered in the Photography Area 
while offering the ability to expand the breadth of each topic. In the Spring of 
2012 the Photography Area began offering evening classes that are 3 units and 
digitally based (Art 249 Digital Photography). This was the first time a 3-unit class 
or a digitally based class option was offered for the evening student population 
since Photography was absorbed into the Fine Arts Department.  Because of this 
scheduling change there has been strong enrollment in Art 249. Since then all 
Photography Area courses have been offered as only a 3-unit option.  Since the 
reorganization of technology and curriculum for Digital Photography, Art 249 
enrollment has steadily increased. We now offer 3 sections of Art 249 per term 
with an additional section being offered for the Saturday student population in 
Fall 2014. This is a marked improvement from 2009-2010 when we were only 
able to fill only one section a year. The Photography Area will begin the creation 
of an intermediate level Digital Photography course to meet the increased 
interest in this area. 
 

In 2007-08 the Photography Area implemented a restructuring of the Digital 
Photography Lab in 7175 with the goal to reduce the total number of computers 
from 16 to 10 and switch to a new printing format that would include 2 separate 
professional high quality inkjet printers and 1 color laser printer.  The goal of this 
restructuring was to limit replacement costs in the future and expedite the printing 
and presentation workflow for student work. While this is not the total number of 
students in the classroom, we have found that many students bring their own 
laptop computers into the classroom, augmenting the total number of computers 
available while lessening our dependency on total support monies. We reached 
end of life for those original computers based on the Currency Rate for the 
Replacement of Computers more than 3 years old as stated in the Technology 
Plan.  We received a Foundations Grant for $14,860 to replace those original 
computers for Fall 2012.  Additionally, we are able to make use of wireless 
technology in 7175 for those students who choose to bring in their own laptop 
computers. This critical piece of technology is key to lessening our total support 
monies as it shifts some responsibilities for technology to the student population 
and not the college. As the lab in 7175 serves not only Digital Photography, but 
also supports the entire Photography Area, keeping it up to industry standards 
while keeping replacement costs attainable is critical. Additionally, the 
Photography Area was able to attain 2 new large capacity photographic print 
dryers and battery replacements for 8 Quantum flash packs to replace our aging 
equipment. These are critical components that support the curriculum in the 
Photography Area. 
 
Sculpture 
 
All curriculum in the sculpture program except Intermediate Sculpture, which will 
have a major revision before being taught again in fall 2016, has been revised in 
the last year; major revisions include 3-D Design, Sculpture I, and Sculpture 
Foundry I.  Sculpture Foundry II and Sculpture Foundry III are new courses 
(active spring 2014) created to compensate for the loss of repeatability.   Figure 
sculpture was deactivated in 2013 due to several years of low enrollment.  Since 
the last program review the sculpture lab/classroom has improved students 
success with the addition of two welders and two saws.  The wait time for student 



use has been reduced and additional skills have been learned with this new 
equipment.  
 
Ceramics 
 
Thanks to an MOU that gave part-time instructor, Susan Wulfeck, a stipend to 
oversee the ceramics area in between full-time hires, Ceramics has made major 
revisions to all courses except Art 284: Alternative Firings.   
 
The hiring of Jarred Pfeiffer in fall 2013 has given new life and direction to the 
ceramics program.  
 
Art History 
 
Thanks to an MOU that gave part-time instructor, Leslie Sutcliffe, a stipend in 
2013-14, Art History has revised the AA Art History and Professional Practices 
degree, created an AA-T Art History, and done major revisions on all courses.  In 
addition to being a complete program in itself, Art History is an integral part of the 
Studio Art and Graphics programs.  
 
Graphic Design 
 
Graphic Design, like Art History, is a complete program with a certificate and also 
an essential part of our Art Studio program.  Curriculum revision and 
development in Graphic Design has been minimal in the last few years due to the 
release time for other duties and then the absence and resignation of our full-
time lead.   An MOU that gave a stipend to part-time instructor, Patty Arnold, 
helped us map objectives for the program and build a case for a full-time 
instructor. 

Ongoing and future planned improvements in each discipline    
based on SLO assessment: 
 
2-D: Painting, Drawing, and Printmaking 
 
Because of the new repeatability regulations the 2-D studio area will be looking 
to rewrite current curriculum for the intermediate painting and drawing courses. 
These revisions will allow student the opportunity to build a stronger portfolio of 
works needed to transfer successfully to a UC, CSU or private art program. 
 
With cuts in arts education at the K-12 level, students come into the department 
lacking the foundation skills needed to advance at the same level as students ten 
years ago. This has made it harder for students to acquire the practical skills 
needed to move through our program within a two-year academic calendar. This 
single effort will allow students to develop the practical skills needed to assist 
them in developing a stronger more professional portfolio of work for transfer. 
 
The revisions will also assist student retention rates, as student will have the time 
to develop the confidence in the practical skills needed to take their work to a 
higher level of visual refinement and assist them in achieving their academic 
goals. 



 
In the near future, printmaking instructor, Leslie Sutcliffe will retire leaving a void 
after 20 years of shaping that area of our program.  Leslie has established strong 
ties to the San Luis Obispo Museum of Art printmaker’s group.  Each year they 
host a show of student prints and have established an award in Leslie’s name.   
 
The 2-D program needs another full-time position to replace our instructor that 
retired in 2013.  In fall 2014, this discipline will have more part-time instructors 
than any of our other disciplines (one full-time to seven part-time). 
 
Photography 
 
The Photography Area will begin the creation of an intermediate level Digital 
Photography course to meet an increased interest in this area. Analyze Art 245, 
Photo II to increase enrollment. Possibilities may lead to changing term offering 
or re-working curriculum. Continue involvement of ALL Photography Area faculty 
in opening day events with the goal to create a more cohesive instructional staff 
and presence for the students. . There is an ongoing need to develop strategies 
for acquisition and installation of new technology in support of traditional and 
digital photography. 
 
Sculpture 
 
Future plans include adding vacuum casting to the foundry program.  Our former 
full-time sculpture instructor oversaw the purchase of much of the equipment, but 
rarely used the process and it fell into disuse.  Instructor Robin Corell has been 
instrumental in reviving the use of this process.  Advantages include the ability to 
cast thin and detailed sculptures, the ability to teach students a process that is 
often used in industry, and the shorter burn-out time needed to evacuate the wax 
original from the investment mold.  To make the process easier and more 
economical a new small kiln and some additional stainless steel flask are needed.   
 
Ceramics 
 
As far as ceramics is concerned, there are a lot of small and larger changes that 
need happening to make a more efficient and cohesive running of the area.  
Better communication between the adjunct instructors, the technicians and lead 
will ensure this is met.  This increased communication will allow ceramics to have 
another class, increasing FTES.  The lead will create a task sheet to better direct 
Dennis and Mark during the hours they are working.  Susan, Teri and Jarred will 
all have to pitch in (loading/unloading, firing) to ensure a smooth operation of the 
area with the increased traffic.  Better use of the shelving that we have will help 
accommodate the new class.    
  
Ceramics will continue the movement away from a community clay center and 
toward a fine arts program.  There are too many students who think that this is 
their personal studio to make flower pots and their own little projects.  The fine 
arts aspect of the program should continue to be stressed to have our students 
and their work compete with any other two year ceramics program.  The 
continued development of fine art based projects will help facilitate this transition.  
Another priority is to get more people interested in the Associates in Art degree 



and have some students go through the levels of ceramics as a part of their 
degree at Cuesta. 
 
Immediate future: stop using individual clay bags.  This alleviates time for the 
techs from bagging clay to use elsewhere.  This also saves money for the 
ceramics area so we don’t have to keep buying bags.  Instructors recently 
instituted bag reusing (they used to be thrown away after each use!) and this has 
been effective, but students keep throwing half used bags under the wedging 
table and it is causing a mess.  Technicians will need to construct several carts 
with wheels to use with plastic for “group” clay. The new semester would be a 
perfect time to implement this.   
 
Start utilizing all kilns.  In the beginning of the semester most of the electric kilns 
were not being used because all of the bisque firing was done in the gas kiln.  
The most efficient thing to do is to create a kiln login sheet so any available kiln 
can be used to fire bisque or glaze pieces.   
 
Plan for involving ALL faculty involved in ceramics: 
There needs to be a more open line of communication between instructors and 
techs in the area.  The lead has continued to emphasize his openness to 
feedback from Mark, Teri, Dennis and Susan.  Making them all feel like they have 
a voice in decisions made in the studio assures the future success of the 
ceramics program.  An open e-mail thread has been initiated with the 5 
instructors and techs so all communications amongst instructors can be reviewed 
and given input.  The lead actually reached out to the other instructors and techs 
when creating this document.  Instructors are planning on having a meeting at 
the end of the semester to discuss the success and rooms for improvement from 
the previous semester.  Instructors will also have a meeting at the beginning of 
the semester to discuss and implement any agreed upon changes to how the 
facility is run.   
 
Art History 
 
Art History needs to reevaluate teaching courses in the Humanities form.  In the 
past two years we have attempted three Art Appreciation courses, but no section 
filled past 40, making use of the large hall questionable.  The full-time lead 
faculty, to be hired in fall 2014, will work with our dean to determine the merits of 
scheduling large courses and will help Fine Arts achieve the objectives outlined 
in the 2013-14 Art History CPPR.   
Graphic Design 
 
Currently we are waiting for the hiring our replacement full-time lead in fall 2014 
and for the state to release the AA-T Graphic Design before beginning major 
revisions to our curriculum.  As it has with all disciplines, course SLO 
assessment will assist in curriculum development.  Please refer to our 2013-14 
Graphics CPPR for a comprehensive list of our objectives for this program. 
 
 

 
 



VI. STUDENT LEARNING OUTCOMES/ASSESSMENTS  
 

Course or Program Assessment Summary   
http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx       
 
This form can be used to record SLO assessment plans and results for courses or programs.  It is recommended that this document be stored on a group drive, or in MyCuesta. 

Division:     Fine Arts Program:      Art Studio  Date:       Spring 2013  v. 3 2012 
Courses in program, or course:   

Faculty involved with the assessment and analysis:  Margaret Korisheli, Marian Galczenski, Doug Highland, David Prochaska 
Course-to-program outcome mapping document** is completed  Yes X  No______     

1 Student Learning Outcome 
Statements  
□ Program 
x Course 

Upon completion of the courses required for the AA in Studio Art, the students will be able  to 
demonstrate the following skills and knowledge: 

1. Apply the abstract visual elements specific to art forms. 
Elements of Design 
Color, Light & Value, Line, Mass, Pattern, Shape, Space, Texture, 
Time & Motion. 

Principles of Design 
Balance, Dominance, Economy, Harmony (Repetition/Rhythm), Movement, 
Proportion, Variety 

2. Integrate form and content at the appropriate lower division college level. 
3. Demonstrate technical skill and creativity in manipulating basic 2D and/or 3D 
     media.    
4. Articulate concepts & processes of art at the college level, including command 
of 
     basic art vocabulary.     
5. Display appropriate ways of presenting finished art works 

 
2 Assessment Methods Plan 

(identify assessment 
instruments, scoring 
rubrics, SLO mapping 

Using a rubric with the Program SLOs, the full-time art studio faculty assess the electronic 
portfolios and written statements of each student who successfully completes Art 293: Portfolio 
Presentation.  This course is a capstone exit class in which art students package and present their 
artwork. Students in Art 293 learn professional practices in art and explore the steps to moving 
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diagrams) from the community college to higher levels of art education and/or working and exhibiting in the 
art field 

3 Assessment Administration 
Plan (date(s), sample size or 
selection of course sections, 
scoring procedures, etc.) 

May 3, 2013 
 
Full-time Fine Arts Studio faculty met to collectively analysis the individual assessments of the 
portfolios of 18 Art Studio students who completed the Portfolio Presentation class in the fall of 
2012.   
 
 

4 Assessment Results 
Summary (summarize Data) 

All students met the outcomes, although assessing outcome #4 is still difficult with this process.  
The required cover letter and personal artist’s statement was adequate for assessment for some 
students, but not all. 
 
 

5 Discussion of Assessment 
Procedure and Results, and 
Effectiveness of Previous 
Improvement Plans  

The questionnaire students complete in the portfolio presentation class continues to be helpful for 
identifying the goals of Fine Arts students. 
 
The pending Graphic design degree discussed in the 2012 CPAS was put on hold while the college 
was on “show cause” accreditation status.  We are now waiting for the state to release the AD-T 
degree in Graphic design and will pursue that degree instead. 
 
The LinkedIn site was not helpful for tracking transfer students.  Maintaining the site and culling 
student information was too time consuming. 
 
We did not revise the assessment form, but plan to revise and update with revised Program SLOs 
next year.  

6 Recommended Changes & 
Plans for Implementation of 
Improvements 

Although the level of writing was greatly improved in the portfolio class this year, it is still difficult 
to assess # 4: The student’s ability to articulate concepts and process of art at the college level, 
including command of basic art vocabulary.  The portfolio instructor, Doug Highland, has agreed to 
assign a paper that requires the student to write both formally and conceptually about an artist that 
influenced them.  This will help the student write a better statement about their own work and will 
assist in the assessment process. 
 
Modify the form to create more unity in the instructors’ assessment and update with new Program 



SLOs.   
 

 Move from a Yes/No response to: 
 Excelled / Solidly met / Minimally met / Didn’t meet 

 
 Add overall comments section 

 
We revised our Program SLOs and added one new SLO (effective fall 2013): 

1. Creatively apply the visual elements and principles of Design to art forms. 
Elements of Design: 
Line, Shape, Value, Texture, Color, Mass, Space, Time and Motion. 
Principles of Design: 
Balance, Proportion, Dominance/Emphasis, Harmony/Repetition, Movement, Economy, Variety/Contrast.  

 
2. Integrate form and content at the appropriate undergraduate level.  

 
3. Demonstrate technical skill and creativity in manipulating 2D and 3D media.  

 
4. Articulate concepts and processes of art at the college level, including command of basic art vocabulary.  

 
5. Create a physical and digital portfolio which includes a finished body of art works and professional written 

documentation.  
 

6. Assess professional artistic career and transfer options.  
 

7 Description or evidence of 
dialog among course or 
program-level faculty about 
assessment plan and results  

Three full-time and two part-time instructors met to discuss the results of the assessment.  We 
started by offering what we felt were strengths of our program and then suggested program 
improvements: 
 
Program Strengths: 
 
Engaged Instructors 
 
Instructor’s embody high level of expectations for students  
 
Strong link between course SLOs and Program SLOs 



 
Faculty have made a concerted push to integrate technology into the classrooms.  New smart 
classrooms have enabled a broader spectrum of art to be shown thereby strengthening links to 
Program SLOs. 
 
The Gallery: Stimulating professional art exhibitions and the student show expand students’ view of 
art and complement assignments in the classroom. 
 
Suggested Program Improvements: 
 
Increase part-time faculty awareness of our program mission and assessment, the link between 
program and course SLOs, and the relationship of these areas to student success.  Plan and present 
a presentation for opening day fall 2013. 
 
We need a new flow chart for students progressing through the program.  Possibly include G.E. 
courses for a complete degree plan. 
 

 
  



 
Course or Program Assessment Summary   
http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx       
 
This form can be used to record SLO assessment plans and results for courses or programs.  It is recommended that this document be stored on a group drive, or in MyCuesta. 

Division:     Fine Arts Program:      Art Studio  Date:       Spring 2014  v. 3 2012 
Courses in program, or course:   

Faculty involved with the assessment and analysis:  Margaret Korisheli, Doug Highland, David Prochaska, Jarred Pfeiffer   
Course-to-program outcome mapping document** is completed  Yes X  No______     

1 Student Learning Outcome 
Statements  
x Program 
 

AA Art Studio (1-6) and AA-T Studio Art (1-4) 
 

7. Creatively apply the visual elements and principles of Design to art forms.  
8. Integrate form and content at the appropriate undergraduate level. 
9. Demonstrate technical skill and creativity in manipulating 2D and 3D media. 
10. Articulate concepts and processes of art at the college level, including command of basic art 

vocabulary. 
11. Create physical and digital portfolios that include a finished body of art works and 

professional written documentation. 
12. Assess professional artistic career and transfer options 

 
2 Assessment Methods Plan 

(identify assessment 
instruments, scoring 
rubrics, SLO mapping 
diagrams) 

Using a rubric with the Program SLOs, each full-time art studio faculty individually assesses the 
electronic portfolios and written statements of all student who successfully complete Art 293: 
Portfolio Presentation.  This course is a capstone exit class in which art students package and 
present their artwork. Students in Art 293 learn professional practices in art and explore the steps 
to moving from the community college to higher levels of art education and/or working and 
exhibiting in the art field. 

3 Assessment Administration 
Plan (date(s), sample size or 
selection of course sections, 
scoring procedures, etc.) 

On February 7, 2014, the full-time art studio faculty met to collectively analyze the individual 
assessments of the portfolios of twenty-two Art Studio students who completed the Portfolio 
Presentation class in the fall of 2013.   
 

4 Assessment Results There was consensus that all students met the majority of the outcomes.   
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Summary (summarize Data) 
5 Discussion of Assessment 

Procedure and Results, and 
Effectiveness of Previous 
Improvement Plans  

The artworks students create in our courses are for the most part strong.  Course objectives and 
program objectives align well.  However, course assignments don’t always result in a body of 
portfolio ready work.  Students who used skills and knowledge acquired in courses to create 
additional artwork to supplement class assignments made the most cohesive bodies of work.   
 
The writing was much easier to assess with the addition of a specific assignment in the portfolio 
class that asks students to compare and contrast two works of art.  The quality of writing is still 
often lacking, but more students were able to demonstrate a basic command of art vocabulary. 
 
The visual presentation of the portfolios is much improved in the past two years and more students 
are completing the course.  All artworks are labeled and set against uniform backgrounds.  The 
viewer can scroll through the portfolios without having to open individual files.   
 
As suggested last year, our form was modified to include Excelled / Solidly met / Minimally met in 
the yes category. 
 
With the hiring of a full-time Graphic Design lead in the fall, we anticipate an increased level of 
application and critical insight in the graphic design artwork.  (This change cannot be assessed until 
spring 2016.) 
 
Having the portfolios on the Fine Arts group drive worked well for assessment. 
 

6 Recommended Changes & 
Plans for Implementation of 
Improvements 

No changes are recommended for our degrees.   
 
Planned program improvements include: 

• Creating a course flow chart to help students move through the program efficiently and to 
let students know they should enroll in the portfolio class toward the end of their time at 
Cuesta. 

• Encourage instructors who teach intermediate courses to include writing assignments that 
incorporate critical thinking about art. 

• Encourage all art instructors to give writing assignments that involve exhibitions in our 
gallery. 



Additional planned program improvements/objectives can be found in the Art Studio 2014-15 
CPPR. 
 
This year we moved the assessment and analysis from May to February so we could include current 
assessment in our IPPR documents.  We recommend keeping this change of date. 

7 Description or evidence of 
dialog among course or 
program-level faculty about 
assessment plan and results  

In fall 2013, the link between course SLOs and program SLOs were demonstrated and discussed at 
our opening day division meeting where approximately 90% of Fine Arts instructors attend.  We 
plan to show student portfolios at the fall 2014 Opening Day meeting.  Full-time instructors have 
ongoing dialogue in monthly division meetings and include part-time instructors in dialogue 
through discipline specific meetings and the evaluation process. 
 

 
  



 
 
Course or Program Assessment Summary   
http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx       
This form can be used to record SLO assessment plans and results for courses or programs.  It is recommended that this document be stored on a group drive, or in MyCuesta. 

Division:     Fine Arts Program:      Art Studio  Date:       Fall 2013  v. 3 2012 
Courses in program, or course:  Art 200, Art Appreciation 

Faculty involved with the assessment and analysis:  Stephanie Fukri, Patrick Trimbath, Shannon Lieberman, Virginia Mack and 
Margaret Korisheli  
Course-to-program outcome mapping document** is completed  Yes X  No______     

1 Student Learning Outcome 
Statements  
□ Program 
x Course 

1. Evaluate works of art and architecture based on formal elements and principles of design 
employing appropriate art historical terminology. 

2. Identify, and compare materials and techniques used for creating art and architecture. 
3. Analyze works of art using various art historical methodologies. 
4. Identify, analyze, and discuss the functions of art and architecture and the roles of artists in 

diverse cultures. 
5. Demonstrate the ability to interpret and make meaning from visual images. 

2 Assessment Methods Plan 
(identify assessment 
instruments, scoring 
rubrics, SLO mapping 
diagrams) 

Papers, tests, discussion, studio projects, quizzes, presentations, and journal assignments were 
used to assess the outcomes 

3 Assessment Administration 
Plan (date(s), sample size or 
selection of course sections, 
scoring procedures, etc.) 

All students enrolled in the five sections of Art 200 fall semester 2013. 
 
 

4 Assessment Results 
Summary (summarize Data) 

For the courses where instructors dropped students before the final census, most of the enrolled 
students met all the outcomes.  
 
Some of the instructors’ comments:  
Students seemed to not take the quizzes seriously.  The class had 4 quizzes and 2 tests, I am going to give 3 
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tests and no quizzes, rather more in-class writings, and hopefully they will be more responsive. 
 
Strong areas = formal elements and principles of design, interpreting and making meaning from visual 
images 
Weak areas = terms on materials and techniques (particularly architectural) 
Interestingly, they seemed to be responsive to the non-Western art and culture, more so than the Western.  
Perhaps this is due to the heavy terminology in the Western art, whereas the non-Western was based more 
on visual elements and culture? 
 
The Student Learning Outcomes were assessed using exams primarily. Each exam question (125 total) was 
labeled with one to all five of the SLOs and if a student answered incorrectly, then it was recorded into a 
spreadsheet that categorized results into percentages. If the student received seventy percent or more in a 
SLO category, then they were placed in the ‘yes’ category for that particular SLO. If not, then in the ‘no’ 
category. 
 
The students who did not meet the outcomes either have not turned in major assignments (which allows 
them to be assessed), or they have stopped coming to class, or they have turned in all of the assignments but 
have really low scores.  The outcomes and curriculum seem relevant, I think they are good from my end. 
 
My class work is designed around an interplay of slide lectures and discussion, studio and project work, 
writing assignments including 2 papers, and exams and quizzes. Within that combination we work toward 
all five outcomes. 
The aspect of art development and understanding that I believe needs more emphasis in study is that of 
process. Art pieces emerge because of a process of exploration, expression, purging, and thinking by the 
artists. For that reason I include the studio aspect in this class. Non-art students develop a better 
understanding of why artists do what they do. 
 
The SLOs work smoothly with my teaching process. I am always re-evaluated evaluation of student learning. 
I continue to study the assignments and their relevance to the class, the process involved in each, and the 
way in which I describe the goals of each. The basic process seems effective. I am always fine-tuning 
descriptions of expectations. 
 

5 Discussion of Assessment 
Procedure and Results, and 
Effectiveness of Previous 
Improvement Plans  

The assessment procedures are evidence-based and the results show a large majority of the 
students are successfully gaining knowledge and skills in this discipline. 



6 Recommended Changes & 
Plans for Implementation of 
Improvements 

No recommended changes to curriculum.   
 
NCC instructor commented on the strong support she receives from facilities and personnel.  
Improvements to the NCC classroom have enhanced learning for the students. 
 
The new data projector and screen on the SLO campus is requiring some training and adjustments 
to the instructors’ PowerPoint presentations.  We recommend that instructors meet with our highly 
supportive AV specialists as needed.  
 

7 Description or evidence of 
dialog among course or 
program-level faculty about 
assessment plan and results  

CPAS documents were reviewed and Art History/Art Appreciation curriculum, pedagogy, and 
assessment were discussed among relevant faculty at the Spring 2014 Opening Day “breakout” 
session. 

 
Course or Program Assessment Summary   
http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx       
 
This form can be used to record SLO assessment plans and results for courses or programs.  It is recommended that this document be stored on a group drive, or in MyCuesta. 

Division:     Fine Arts Program:      Art Studio  Date:       Fall 2013  v. 3 2012 
Courses in program, or course:  Art 203, Survey of Western Art History: Prehistory Through the Middle Ages 

Faculty involved with the assessment and analysis:  Patrick Trimbath and Margaret Korisheli 
Course-to-program outcome mapping document** is completed  Yes X  No______ 
     

1 Student Learning Outcome 
Statements  
□ Program 
x Course 

Identify and discuss representative works of art and architecture as well as stylistic characteristics 
of the various cultures from prehistory through the medieval period. 
Analyze and differentiate works of art and architecture in terms of historical context, cultural 
values, visual language and technological change. 
Write about the roles of art, architecture, and the artist from prehistory through the medieval 
period using correct terminology and vocabulary. 

2 Assessment Methods Plan 
(identify assessment 
instruments, scoring 

The Student Learning Outcomes were assessed using exams for SLO1 and SLO2, but papers for 
SLO3. Each exam question (80 total) was categorized as SLO1, SLO2, or both SLO1 and SLO2. If a 
student answered incorrectly, then it was recorded into a spreadsheet that categorized results into 
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rubrics, SLO mapping 
diagrams) 

percentages. If the student received seventy percent or more in a SLO category, then they were 
placed in the ‘yes’ category for that particular SLO. If not, then in the ‘no’ category. 
 
 

3 Assessment Administration 
Plan (date(s), sample size or 
selection of course sections, 
scoring procedures, etc.) 

All students enrolled in the one section of Art 203 fall semester 2013. 

4 Assessment Results 
Summary (summarize Data) 

Almost all of the enrolled students met all the outcomes. 
For outcome #3 each paper given in the course is assigned relevant vocabulary and terminology. 
One of the criteria for the assignment is successful use of this vocabulary/ terminology. One 
student struggled with the vocabulary to a great degree. Particularly, but not limited to, vocabulary 
describing artistic style and formal traits. 
 

5 Discussion of Assessment 
Procedure and Results, and 
Effectiveness of Previous 
Improvement Plans  

The assessment procedures are evidence-based and the results show a large majority of the 
students are successfully gaining knowledge and skills in this discipline. 

6 Recommended Changes & 
Plans for Implementation of 
Improvements 

No recommended changes 

7 Description or evidence of 
dialog among course or 
program-level faculty about 
assessment plan and results  

CPAS documents were reviewed and Art History curriculum, pedagogy, and assessment were 
discussed among relevant faculty at the Spring 2014 Opening Day “breakout” session. 
 

 
 
 
 
 



Course or Program Assessment Summary   
http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx       
 
This form can be used to record SLO assessment plans and results for courses or programs.  It is recommended that this document be stored on a group drive, or in MyCuesta. 

Division:     Fine Arts Program:      Art Studio  Date:       Fall 2013  v. 3 2012 
Courses in program, or course:  Art 204, Survey of Western Art History: Renaissance to Contemporary 

Faculty involved with the assessment and analysis:  Stephanie Fukri and Margaret Korisheli  
Course-to-program outcome mapping document** is completed  Yes X  No______  
 

1 Student Learning Outcome 
Statements  
□ Program 
x Course 

1. Identify and discuss representative works of art and architecture as well as the stylistic 
differences of the major artistic periods in Western art from the Renaissance through the 
20th Century. 

2. Analyze and differentiate wor4ks of art and architecture in terms of historical context, 
cultural values, visual language and aesthetic innovation. 

3. Write about art movements and individual artists using correct terminology and vocabulary. 
2 Assessment Methods Plan 

(identify assessment 
instruments, scoring 
rubrics, SLO mapping 
diagrams) 

Papers, Tests, Quizzes and Class Discussions were used to assess the outcomes. 
 

3 Assessment Administration 
Plan (date(s), sample size or 
selection of course sections, 
scoring procedures, etc.) 

All students enrolled in the one section of Art 204 fall semester 2013. 

4 Assessment Results 
Summary (summarize Data) 

Almost all of the enrolled students met all the outcomes. 
 
Test essays and papers show the students do very well at identifying styles and periods and 
understanding context. Weaknesses in the papers and essays were with incorporating the 
terminology.  Many would describe the terms but not use the terms.  This was most evident in the 
beginning of the semester, and improvement was made as the semester progressed.   
 

5 Discussion of Assessment The assessment procedures are evidence-based and the results show a large majority of the 
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Procedure and Results, and 
Effectiveness of Previous 
Improvement Plans  

students are successfully gaining knowledge and skills in this discipline. 

6 Recommended Changes & 
Plans for Implementation of 
Improvements 

No recommended changes 

7 Description or evidence of 
dialog among course or 
program-level faculty about 
assessment plan and results  

CPAS documents were reviewed and Art History curriculum, pedagogy, and assessment were 
discussed among relevant faculty at the Spring 2014 Opening Day “breakout” session. 

 
Course or Program Assessment Summary   
http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx       
 
This form can be used to record SLO assessment plans and results for courses or programs.  It is recommended that this document be stored on a group drive, or in MyCuesta. 

Division:     Fine Arts Program:      Art Studio  Date:       Fall 2013  v. 3 2012 
Courses in program, or course:  Art 205, Survey of Art History: Modernism Through Contemporary 

Faculty involved with the assessment and analysis:  Leslie Sutcliffe and Margaret Korisheli  
Course-to-program outcome mapping document** is completed  Yes X  No______     

1 Student Learning Outcome 
Statements  
□ Program 
x Course 

1. Identify and discuss representative works of art and architecture as well as stylistic 
differences of the major artistic periods of Modernism to Contemporary art. 

2. Analyze and differentiate works of art and architecture in terms of historical context, 
cultural values, visual language and aesthetic innovation. 

3. Write about art movements, individual art works and artists using correct terminology and 
vocabulary. 

2 Assessment Methods Plan 
(identify assessment 
instruments, scoring 
rubrics, SLO mapping 
diagrams) 

Papers and tests were used to assess the outcomes. 
 

3 Assessment Administration 
Plan (date(s), sample size or 

All students enrolled in the one section of Art 205 fall semester 2013. 

http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx


selection of course sections, 
scoring procedures, etc.) 

4 Assessment Results 
Summary (summarize Data) 

Most of the enrolled students met all the outcomes.  A few students failed the course.  The 
instructor does not cover architecture to any great degree. 
 

5 Discussion of Assessment 
Procedure and Results, and 
Effectiveness of Previous 
Improvement Plans  

The assessment procedures are evidence-based and the results show a large majority of the 
students are successfully gaining knowledge and skills in this discipline.   

6 Recommended Changes & 
Plans for Implementation of 
Improvements 

No recommended changes 

7 Description or evidence of 
dialog among course or 
program-level faculty about 
assessment plan and results  

CPAS documents were reviewed and Art History curriculum, pedagogy, and assessment were 
discussed among relevant faculty at the Spring 2014 Opening Day “breakout” session. 

 
Course or Program Assessment Summary   
http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx       
 
This form can be used to record SLO assessment plans and results for courses or programs.  It is recommended that this document be stored on a group drive, or in MyCuesta. 

Division:     Fine Arts Program:      AHPP  Date:       Spring 2012  v. 3 2012 
Courses in program, or course:  Art 206 Survey of Art History: Non-Western 

Faculty involved with the assessment and analysis:  Scott Brennan-Smith  
Course-to-program outcome mapping document** is completed Yes X  No______     

1 Student Learning Outcome 
Statements  
□ Program 
x Course 

1. Identify the major art works of the Non-Western world covered in class. 2. Describe their iconography and social significance. 
3. Describe their identifying formal and stylistic features. 4. Describe the social structure, religions and philosophies of the 
cultures studied. 5. Discuss the influence of Non-Western art on the development of the 
20th century Western art. 

2 Assessment Methods Plan 
(identify assessment 
instruments, scoring 

Course is structured such that the first outcome (identifying art works and cultures) is assessed via Tests and quizzes, 
while the other outcomes (describing iconography, social significance, formal and stylistic features) are assessed in the 
context of three short and one long paper on specific cultures and art works. The last outcome (impact of non-western 
on recent 20th century art) should not be the subject of a major assessment, as it stresses an idea that is somewhat 
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rubrics, SLO mapping 
diagrams) 

ethnocentric. One of the goals of the course is to present non-western art on its own terms.  

3 Assessment Administration 
Plan (date(s), sample size or 
selection of course sections, 
scoring procedures, etc.) 

Since only one section of the course is offered per year, we assess the entire class as a sample size of about 40 students.  

4 Assessment Results 
Summary (summarize Data) 

Students performed well overall on 4 of the 5 outcomes listed in the course outline. Only two of 40 students 
consistently failed to meet minimum standards.  

5 Discussion of Assessment 
Procedure and Results, and 
Effectiveness of Previous 
Improvement Plans  

No plans for changes to procedure or improvement are needed.  

6 Recommended Changes & 
Plans for Implementation of 
Improvements 

I think the 5th outcome discussed above is not really appropriate for this course. I believe one of the major goals of the 
course is to present non-western art from an unbiased point of view. While I know that presenting the impact of non-
western on western art is not unimportant in a course on art, it seems more appropriate to discuss this in the survey 
course of 20th century Western art if it is truly important. I recommend that this not be a major goal of assessments 
(and therefore outcomes) for this course in non-western art.  
It is recommended to update the curriculum and the SLOs in the 2012-13 academic year. 

7 Description or evidence of 
dialog among course or 
program-level faculty about 
assessment plan and results  

The instructor and chair discussed the results.  

   
Course or Program Assessment Summary   
http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx       
 
This form can be used to record SLO assessment plans and results for courses or programs.  It is recommended that this document be stored on a group drive, or in MyCuesta. 

Division:     Fine Arts Program:      Art Studio  Date:       Fall 2013  v. 3 2012 
Courses in program, or course:  Art 220 Fundamentals of 2-D Design  

Faculty involved with the assessment and analysis:   Adrienne Allebe, Mary Renzi-Cowitz, and Louise Luthi 
Course-to-program outcome mapping document** is completed  Yes X  No______  
    

1 Student Learning Outcome 1. Successfully apply the visual elements and principles of design to the two-dimensional 
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Statements  
□ Program 
x Course 

format. 
 

2. Successfully use a variety of media and techniques. 
 

3. Identify and analyze design in artworks that display different modes of expression and 
cultures. 

 
4. Identify and analyze design in the world around them. 

 
2 Assessment Methods Plan 

(identify assessment 
instruments, scoring 
rubrics, SLO mapping 
diagrams) 

Capstone projects, critiques, sketchbooks, portfolios are standard assessment tools for the instructor to assess 
each of the Student Learning Outcomes for this course.  
 
 

3 Assessment Administration 
Plan (date(s), sample size or 
selection of course sections, 
scoring procedures, etc.) 

Course rubric completed by two instructors for all students in their sections, determine how many students 
successfully complete the outcomes. 
 

4 Assessment Results 
Summary (summarize Data) 

Almost all students met all the outcomes. Assessment tool on file in Fine Arts’ office 

5 Discussion of Assessment 
Procedure and Results, and 
Effectiveness of Previous 
Improvement Plans  

-All outcomes are relevant for the course.   
-The instructor states that the students who met the student learning outcomes were assessed on a variety of 
methods including, capstone projects, class critique and sketchbook development. The students who did not 
complete these requirements did not successfully meet the outcomes. 
- The four new iMacs in the student computer lab, room 7108, continue to allowed students greater access for 
research and creative studio work.  
 
Improvements in the NNC classroom have enhanced student learning.  Additional  improvements would include a 
replacement copier, a 4’ matt cutter, and improved overhead lighting. 

6 Recommended Changes & 
Plans for Implementation of 
Improvements 

The assessment tool is a useful and valid assessment tool for the course. 
However, I only received 1 assessment tool back at the time of this summery. 

7 Description or evidence of 
dialog among course or 
program-level faculty about 

Two course assessments were submitted for review of the course SLO’s 



assessment plan and results  
 
 
Course or Program Assessment Summary   
http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx       
 
This form can be used to record SLO assessment plans and results for courses or programs.  It is recommended that this document be stored on a group drive, or in MyCuesta. 

Division:     Fine Arts Program:      Art Studio  Date:       Fall 2013  v. 3 2012 
Courses in program, or course:  Art 221 Drawing 1 

Faculty involved with the assessment and analysis:  David Prochaska, Louise Luthi, Virginia Mack, Adrienne Allebe, Richard Phipps, 
David Scott and Susan Shaw 
Course-to-program outcome mapping document** is completed  Yes X  No______     

1 Student Learning Outcome 
Statements  
□ Program 
x Course 

1. Successfully apply the elements and principles of design in drawings. 
 
2. Render three-dimensional objects on a two-dimensional surface. 

 
3. Apply a variety of drawing materials and techniques. 

 
4. Recognize and describe the role of drawing in historical and contemporary 

developments, trends, materials, and approaches. 
 

2 Assessment Methods Plan 
(identify assessment 
instruments, scoring 
rubrics, SLO mapping 
diagrams) 

Faculty assess each “Student Outcome” through portfolio review, in class observation, group critique and capstone 
projects.  

3 Assessment Administration 
Plan (date(s), sample size or 
selection of course sections, 
scoring procedures, etc.) 

Fall 2013 Assessment took place with 5 instructors assessing 8 sections of Art 221, with one instructor not 
submitting assessments. 
 
 

4 Assessment Results 
Summary (summarize Data) 

Almost all students met all the outcomes. Assessment tools/results on file in Fine Arts’ office. 

http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx


5 Discussion of Assessment 
Procedure and Results, and 
Effectiveness of Previous 
Improvement Plans  

Faculty believed the assessment tool allowed them the opportunity to connect with other faculty teaching in the 
area of concentration. All agreed on the recommendation to bring in individual portfolios and capstone projects to 
review in a group assessment day. The group review of assessments will be discussed once again at our Spring 
review day.  
-All outcomes are relevant for the course.   
-The instructors state that students who met the student learning outcomes were assessed on a variety of methods 
including, capstone projects, class critique and sketchbook development. The students who did not complete these 
requirements did not successfully meet the outcomes because of poor class attendance and incomplete portfolio 
review. 
 

6 Recommended Changes & 
Plans for Implementation of 
Improvements 

A group assessment of successful portfolio reviews would assist in developing a more cohesive course 
assessment. 

7 Description or evidence of 
dialog among course or 
program-level faculty about 
assessment plan and results  

After the assessment: One instructor noted that this course was a “beginning drawing class, not Art History nor Art 
Appreciation. 
“Work is done in the context of seeing and thinking in terms of,1. Visual analysis of the subject potential as an image, 
and  
2. Realization of coherent images through application of concepts and appropriate techniques.  

 
Course or Program Assessment Summary   
http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx       
 
This form can be used to record SLO assessment plans and results for courses or programs.  It is recommended that this document be stored on a group drive, or in MyCuesta. 

Division:     Fine Arts Program:      Art Studio  Date:       Fall 2013  v. 3 2012 
Courses in program, or course: Art 222 Drawing 2  

Faculty involved with the assessment and analysis: David Prochaska     
Course-to-program outcome mapping document** is completed  Yes X  No______     

1 Student Learning Outcome 
Statements  
□ Program 
x Course 

1. Apply observational, subjective, and expressive uses of value and color in inventive 
compositions using a variety of color media and mixed media. 

 
2. Integrate form and content in creative compositions, applying techniques and concepts of 

abstraction and conceptually oriented approaches to drawing. 
 

3. Evaluate and critique class projects using relevant terminology in verbal or written 
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formats. 
 

4. Indentify and describe historical and contemporary developments, trends, materials, and 
approaches in drawing. 

 
5. Produce drawings that creatively apply formal design elements in the production of 

images. 
 

6. Produce a portfolio of drawings, or body of work, in multiple mediums and formats that 
successfully demonstrate a variety of concepts, techniques, and approaches. 

 
2 Assessment Methods Plan 

(identify assessment 
instruments, scoring 
rubrics, SLO mapping 
diagrams) 

Faculty formally assess each student’s capstone projects for the course in a final group critique and/or meet one on 
one in a portfolio review interview to assess each student’s cumulative work and writing assignments. 

3 Assessment Administration 
Plan (date(s), sample size or 
selection of course sections, 
scoring procedures, etc.) 

Assessment took place Fall 2013 semester with 1 instructor assessing 1 section of Art 222 using the assessment 
rubric.  

4 Assessment Results 
Summary (summarize Data) 

Almost all students met all the outcomes. Assessment tools/results on file in Fine Arts’ office. 

5 Discussion of Assessment 
Procedure and Results, and 
Effectiveness of Previous 
Improvement Plans  

-All outcomes are relevant for the course.   
-The instructor states that the students who met the student learning outcomes were assessed on a variety of 
methods including, capstone projects, class critique and sketchbook development. The 2 students who did not 
complete these requirements did not successfully meet the outcomes because of poor class attendance and 
project completion. 
- The four new iMacs in the student computer lab, room 7108, continue to allowed students greater access for 
research and creative studio work.  
 

6 Recommended Changes & 
Plans for Implementation of 
Improvements 

When a major revision will be required to the curriculum to allow for a Drawing 2 to be split into two courses  
(Drawing 2 and Drawing 3) to assist students in developing the skills need to control the variety of media and 
approaches found in contemporary drawing trends and practices 

7 Description or evidence of 
dialog among course or 

Discussion with the chair and other faculty led to agreement that the revision of Art 222 to include a Drawing 2 and 3 
will provide students a greater skill set to achieve a higher level of material awareness and professional level finish in 
their work. 



program-level faculty about 
assessment plan and results  

 
Course or Program Assessment Summary   
http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx       
 
This form can be used to record SLO assessment plans and results for courses or programs.  It is recommended that this document be stored on a group drive, or in MyCuesta. 

Division:     Fine Arts Program:      Art Studio  Date:       Spring 2012  v. 3 2012 
Courses in program, or course:  __Art 223 Life Drawing 

Faculty involved with the assessment and analysis:   David Prochaska 
Course-to-program outcome mapping document** is completed  Yes X  No______     

1 Student Learning Outcome 
Statements  
□ Program 
x Course 

1. Demonstrate knowledge of the human form. 
2. Demonstrate the skills to depict the human form quickly in repose and action. 
3. Demonstrate the skills to graphically represent the human figure in proportion. 
4. Demonstrate the skills to represent the human figure in depth through fore-shortening 

2 Assessment Methods Plan 
(identify assessment 
instruments, scoring 
rubrics, SLO mapping 
diagrams) 

Capstone projects, in-class performance, critiques and written assignments were used to assess the success of the 
course and the Student learning Outcomes. 
 
Assessment attached. 

3 Assessment Administration 
Plan (date(s), sample size or 
selection of course sections, 
scoring procedures, etc.) 

Using a simple rubric completed by instructors, determine how many students successfully complete the outcomes. 

4 Assessment Results 
Summary (summarize Data) 

Survey Data Attached 

5 Discussion of Assessment 
Procedure and Results, and 
Effectiveness of Previous 
Improvement Plans  

All Student Learning Outcomes remain relevant for Art 223. 
 
One student did not meet outcomes #3 and #4 because of poor class attendance. 

6 Recommended Changes & No Changes recommended for outcomes or curriculum. 
Recent technology upgrades have provided 7102 with the technologies to advance visual presentations, however the 
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Plans for Implementation of 
Improvements 

new screen’s limited size prevented the viewing of these technologies. A recent Foundation request has given us the 
chance to purchase a larger more effective screen for this classroom. 

7 Description or evidence of 
dialog among course or 
program-level faculty about 
assessment plan and results  

Instructor believes the course assessment meets division standards and current course objectives. 

  
 

Course Assessment Summary 
 

Division:     Fine Arts Program:      A.A. Art Studio Course(s):     Art 224                 Date:   Spring 2012 

Course Faculty:  David Prochaska         
1 Student Learning Outcome 

Statements  
□ Program 
x Course 

 
1. Interpret knowledge of the human form while exploring multiple medias and methods. 
2. Analyze the human figure with compositional and design considerations. 
3. Interpret the human figure into finished, expressive visual statements. 

2 Assessment Methods Plan 
(attach any assessment 
instruments, scoring rubrics, 
SLO mapping diagrams) 

Assessment tool attached 

3 Assessment Administration 
Plan  
(date(s), sample size and 
selection of course sections, 
scoring procedures, etc.) 

Assessment took place Fall 2011 semester with 1 instructor assessing 1 section of Art 224 using the assessment 
rubric. Faculty formally assess each student’s capstone projects for the course in a final group critique and/or meet 
one on one in a portfolio review interview to assess each student’s cumulative work and writing assignments. 

4 Assessment Results 
Summary (attach any 
Data/Statistical Reports) 
 

See attached assessment tool. 
 

5 Discussion of Assessment 
Procedure and Results, and 
Effectiveness of Previous 

Spring 2012 faculty reviewed the data from the fall assessment and felt there needed to be an inclusion of the 
outcome:” Research and analyze the conceptual intent of the figure in historic and contemporary art.” 



Improvement Plans  
6 Recommended Changes & 

Plans for Implementation of 
Improvements 
 

When a major revision is made to the curriculum we recommend it include the outcome: ” Research and analyze 
the conceptual intent of the figure in historic and contemporary art.” 

 
Course or Program Assessment Summary   
http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx       
 
This form can be used to record SLO assessment plans and results for courses or programs.  It is recommended that this document be stored on a group drive, or in MyCuesta. 

Division:     Fine Arts Program:      Art Studio  Date:       Spring 2012  v. 3 2012 
Courses in program, or course:  Art 229 Color 

Faculty involved with the assessment and analysis:  Marian Galczenski  
Course-to-program outcome mapping document** is completed  Yes X  No______     

1 Student Learning Outcome 
Statements  
□ Program 
x Course 

 
1. Apply color theory methods including properties and interaction to visual problems and compositions. 
2. Apply color strategies and schemes in creating original compositions. 
3. Discuss psychological and physiological aspects of color. 
4. Mix a wide range of hues including prismatic, muted, tints and shades, and chromatic grays with paint. 

2 Assessment Methods Plan 
(identify assessment 
instruments, scoring 
rubrics, SLO mapping 
diagrams) 

 
Using capstone projects, critiques, sketchbooks, and other methods, assess each of the course Student Learning 
Outcomes. Please see attached assessment. 

3 Assessment Administration 
Plan (date(s), sample size or 
selection of course sections, 
scoring procedures, etc.) 

 
Using simple rubric completed by instructors, determine how many students successfully complete the outcomes. 

4 Assessment Results 
Summary (summarize Data) 

 
Data Attached. 

5 Discussion of Assessment 
Procedure and Results, and 

 
-All outcomes are relevant for the course.   
-One student failed to meet outcomes 1, 2, and 3 due to her lack of participation and completion of the course. 
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Effectiveness of Previous 
Improvement Plans  

-20 out of 21 students successfully met objectives. 

6 Recommended Changes & 
Plans for Implementation of 
Improvements 

- No changes recommended for outcomes. All outcomes are valid. Curriculum is relevant and up-to-date in terms of 
topic and scope. The listed outcomes and objectives should be simplified. 
-Assessment tools could be expanded to include projects and oral presentations. 

7 Description or evidence of 
dialog among course or 
program-level faculty about 
assessment plan and results  

 
There is only one faculty teaching one section per year.  The topic of expanding listed assessment methods within our 
Course SLO assessment tool has been discussed in Faculty Division Meetings. 

 
Course or Program Assessment Summary   
http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx       
 
This form can be used to record SLO assessment plans and results for courses or programs.  It is recommended that this document be stored on a group drive, or in MyCuesta. 

Division:     Fine Arts Program:      Art Studio  Date:       Fall 2013  v. 3 2012 
Courses in program, or course:  Art 230 Painting 1 

Faculty involved with the assessment and analysis:  David A. Prochaska 
Course-to-program outcome mapping document** is completed  Yes X  No______     

1 Student Learning Outcome 
Statements  
□ Program 
x Course 

1. Create paintings applying the basic processes of painting including painting supports and 
materials. 

 
2. Apply the elements and principles of design, including color theory, in finished paintings. 

 
3. Develop expressive content through manipulation of brushwork, color, value, and 

composition. 
 

4. Describe historical and contemporary developments, trends, materials, and approaches 
in painting. 

 
5. Critique paintings in group, individual, and written contexts using relevant critique 

formats, concepts and terminology. 
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6. Safely use studio painting materials and equipment. 
 

2 Assessment Methods Plan 
(identify assessment 
instruments, scoring 
rubrics, SLO mapping 
diagrams) 

Faculty formally assess each student’s capstone projects for the course in a final group critique and/or meet one on 
one in a portfolio review interview to assess each student’s cumulative work and writing assignments 

3 Assessment Administration 
Plan (date(s), sample size or 
selection of course sections, 
scoring procedures, etc.) 

Assessment took place Fall 2013 semester with 1 instructor assessing 1 section of Art 230 using the assessment 
rubric.  

4 Assessment Results 
Summary (summarize Data) 

Almost all students met all the outcomes. Assessment tools/results on file in Fine Arts’ office. 

5 Discussion of Assessment 
Procedure and Results, and 
Effectiveness of Previous 
Improvement Plans  

-All outcomes are relevant for the course.   
- Students that did not complete written assignments failed to meet objectives #4 and #6. 
 

6 Recommended Changes & 
Plans for Implementation of 
Improvements 

 
-No changes recommended for outcomes.  

7 Description or evidence of 
dialog among course or 
program-level faculty about 
assessment plan and results  

-No changes recommended for outcomes. 

 
  



Course Assessment Summary 
Division:     Fine Arts Program:      A.A. Art Studio Course(s):     Art 231               Date:    Spring 2012    

Course Faculty:  David Prochaska      
1 Student Learning Outcome 

Statements  
□ Program 
x Course 

 
1. Implement the use of several non-traditional painting processes 
2. Analyze current trends in contemporary painting 
3. Create personalized statements in paint relative to contemporary issues 
4. Utilize formal order and use of color in solving given assignments 

2 Assessment Methods Plan 
(attach any assessment 
instruments, scoring rubrics, 
SLO mapping diagrams) 

Assessment tool attached 

3 Assessment Administration 
Plan  
(date(s), sample size and 
selection of course sections, 
scoring procedures, etc.) 

Assessment took place Fall 2011 semester with 1 instructor assessing 1 section of Art 231 using the assessment 
rubric. Faculty formally assess each student’s capstone projects for the course in a final group critique and/or meet 
one on one in a portfolio review interview to assess each student’s cumulative work and writing assignments. 

4 Assessment Results 
Summary (attach any 
Data/Statistical Reports) 
 

See attached assessment tool. 
 

5 Discussion of Assessment 
Procedure and Results, and 
Effectiveness of Previous 
Improvement Plans  

Spring 2012 faculty reviewed the data from the fall assessment and felt there needed change the first outcome to 
read:” Implementation and analysis of several traditional and non-traditional painting processes.” 

6 Recommended Changes & 
Plans for Implementation of 
Improvements 
 

When a major revision is made to the curriculum we recommend it include the outcome:” Implementation and 
analysis of several traditional and non-traditional painting processes.” 
 
 
 

 
 



Course or Program Assessment Summary   
http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx       
 
This form can be used to record SLO assessment plans and results for courses or programs.  It is recommended that this document be stored on a group drive, or in MyCuesta. 

Division:     Fine Arts Program:      Art Studio  Date:       Spring 2012  v. 3 2012 
Courses in program, or course:  Art 232 Beginning Watercolor 

Faculty involved with the assessment and analysis:   David Prochaska and Richard Phipps 
Course-to-program outcome mapping document** is completed  Yes X  No______     

1 Student Learning Outcome 
Statements  
□ Program 
x Course 

1. Analyze the uniqueness of painting with aqueous media on paper. 
2. Formulate a working relationship with the variety of special tools, techniques and vocabulary inherent in 

aqueous media. 
3. Examine both the historical and contemporary applications of aqueous media 

2 Assessment Methods Plan 
(identify assessment 
instruments, scoring 
rubrics, SLO mapping 
diagrams) 

Capstone projects, in-class performance and portfolio presentations were used to assess the success of the course and 
the Student learning Outcomes. 
 
Assessment attached. 

3 Assessment Administration 
Plan (date(s), sample size or 
selection of course sections, 
scoring procedures, etc.) 

 
A simple rubric, completed by instructors, determine how many students successfully complete the outcomes. 

4 Assessment Results 
Summary (summarize Data) 

Survey Data Attached 
Syllabus and topic  “premise” descriptions included. 

5 Discussion of Assessment 
Procedure and Results, and 
Effectiveness of Previous 
Improvement Plans  

 
Student Assessment tool still remains relevant for the course. 
Data shows all student successfully completed the course outcomes. 

6 Recommended Changes & 
Plans for Implementation of 
Improvements 

No changes recommended for student outcomes.  
However, current curriculum will need to be updated to meet current standards and contemporary studio practices. 

7 Description or evidence of 
dialog among course or 

 
Instructors believe the course assessment  successfully meets division standards and current course objectives. 
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program-level faculty about 
assessment plan and results  

 
Course or Program Assessment Summary   
http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx       
 
This form can be used to record SLO assessment plans and results for courses or programs.  It is recommended that this document be stored on a group drive, or in MyCuesta. 

Division:     Fine Arts Program:      Art Studio  Date:       Spring 2012  v. 3 2012 
Courses in program, or course:  Art 233 Intermediate Watercolor 

Faculty involved with the assessment and analysis:  David Prochaska and Richard Phipps 
Course-to-program outcome mapping document** is completed  Yes X  No______     

1 Student Learning Outcome 
Statements  
□ Program 
x Course 

1. Utilize water media painting skills in a more expressive manner. 
2. Formulate independent ideas through compositions that address both formal and abstract space. 
3. Explore the expressive issues in contemporary painting related to aqueous media. 

2 Assessment Methods Plan 
(identify assessment 
instruments, scoring 
rubrics, SLO mapping 
diagrams) 

Capstone projects, in-class performance and portfolio presentations were used to assess the success of the course and 
the Student learning Outcomes. 
 
Assessment attached. 

3 Assessment Administration 
Plan (date(s), sample size or 
selection of course sections, 
scoring procedures, etc.) 

 
Using a simple rubric completed by instructors, determine how many students successfully complete the outcomes. 

4 Assessment Results 
Summary (summarize Data) 

Survey Data Attached 

5 Discussion of Assessment 
Procedure and Results, and 
Effectiveness of Previous 
Improvement Plans  

 
Student Assessment tool still remains relevant for the course 

6 Recommended Changes & 
Plans for Implementation of 

No changes recommended for student outcomes.  
However, current curriculum will need to be updated to meet current standards and contemporary studio practices. 

http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx


Improvements 
7 Description or evidence of 

dialog among course or 
program-level faculty about 
assessment plan and results  

Instructor believes the course assessment meets division standards and current course objectives. 

 
Course or Program Assessment Summary   
http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx       
 
This form can be used to record SLO assessment plans and results for courses or programs.  It is recommended that this document be stored on a group drive, or in MyCuesta. 

Division:     Fine Arts Program:      Art Studio  Date:      Fall 2012  v. 3 2012 
Courses in program, or course:  Art 234 FIGURE PAINTING 

Faculty involved with the assessment and analysis:    
Course-to-program outcome mapping document** is completed  Yes X  No______     

1 Student Learning Outcome 
Statements  
□ Program 
x Course 

1. Create convincing interpretations of the human figure in compositional contexts with a painting medium. 2. 
Synthesize the interplay between drawing and painting when the human figure is the subject. 3. Demonstrate how to 
mix colors to achieve a variety of flesh tones. 4. Demonstrate inventive and expressive use of color.  

2 Assessment Methods Plan 
(identify assessment 
instruments, scoring 
rubrics, SLO mapping 
diagrams) 

This course has been taught in a two-year cycle by the same full-time instructor for at least ten years.  He has photo 
documentation in his office of work from prior semesters that demonstrates that students consistently meet all 
outcomes and the outcomes are relevant for the course. The course has not been taught for two years, but is being 
offered this semester.  Assessment will follow the Fine Arts rubric with follow up discussion and analysis by the 
instructor and the chair.   

3 Assessment Administration 
Plan (date(s), sample size or 
selection of course sections, 
scoring procedures, etc.) 

One whole section 

4 Assessment Results 
Summary (summarize Data) 

The students consistently meet the outcomes.   

5 Discussion of Assessment 
Procedure and Results, and 
Effectiveness of Previous 

The course is a valuable bridge between life drawing and non-figure painting courses. 
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Improvement Plans  
6 Recommended Changes & 

Plans for Implementation of 
Improvements 

Will be reassessed at end of Fall 2012 using the Fine Arts rubric.  

7 Description or evidence of 
dialog among course or 
program-level faculty about 
assessment plan and results  

The full-time faculty member meets regularly with the division chair for scheduling and curriculum review.   

 
Course Assessment Summary 
Division:     Fine Arts Program:      Art Studio Course(s):     Art 235 Mural Painting Date:       Fall 2011 

Program Faculty: Marian Galczenski           
1 Student Learning Outcome 

Statements  
□ Course 

1. Identify issues regarding site-specific public art and community, including theme development, and audience. 
Create a professional visual and written proposal for a site. 
2. Identify appropriate media, tools and equipment for use on a particular mural site. 
3. Apply painting techniques on a class mural project, including transferring design to large scale, layering of paint, 
and color mixing. 
4. Discuss historical and contemporary artists and their murals. 

2 Assessment Methods Plan 
(attach any assessment 
instruments, scoring rubrics, 
SLO mapping diagrams) 

 
Using capstone projects, critiques, sketchbooks, and other methods, assess each of the Student Learning 
Outcomes and course objectives.  Please see attached assessment. 

3 Assessment Administration 
Plan  
(date(s), sample size and 
selection of course sections, 
scoring procedures, etc.) 

 
Using simple rubric completed by instructors, determine how many students successfully complete the outcomes. 

4 Assessment Results 
Summary (attach any 
Data/Statistical Reports) 
 

 
Survey Data Attached. 

5 Discussion of Assessment -All outcomes are relevant for the course.  Outcomes were met successfully by each student who finished the 



Procedure and Results, and 
Effectiveness of Previous 
Improvement Plans  

class. One student did not meet #1, #2 and #4. 
-As this was the first time the class has been offered, the successful meeting of all outcomes seems particularly 
auspicious.  
-As a side note, the product of the class, a large public mural on campus, has received excellent feedback from the 
entire college community, adding to the cultural life of the college. This undocumented outcome reaches far 
beyond the curriculum. 
 

6 Recommended Changes & 
Plans for Implementation of 
Improvements 
 

-No changes recommended for outcomes.  Curriculum is up to date and relevant. 
 

 
Course or Program Assessment Summary   
http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx       
 
This form can be used to record SLO assessment plans and results for courses or programs.  It is recommended that this document be stored on a group drive, or in MyCuesta. 

Division:     Fine Arts Program:      Art Studio  Date:       Fall 2013  v. 3 2012 
Courses in program, or course:  Art 240: Introduction to Print Media  

Faculty involved with the assessment and analysis:  Leslie Sutcliffe and Margaret Korisheli 
Course-to-program outcome mapping document** is completed  Yes X  No______     

1 Student Learning Outcome 
Statements  
□ Program 
x Course 

1. Create finished works of art in a variety of print media that demonstrate competency in 
their technical and creative aspects. 

 
2. Demonstrate an understanding of the evolution of print media in the context of history and 

technology. 
 

3. Analyze and discuss the formal and conceptual qualities of prints using the abstract 
principles of design and terminology unique to print media. 
 

 
2 Assessment Methods Plan 

(identify assessment 
instruments, scoring 

Portfolios, quizzes, and a capstone project were used to assess the outcomes.  A “yes/no” scoring 
rubric was used to record data. 
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rubrics, SLO mapping 
diagrams) 

3 Assessment Administration 
Plan (date(s), sample size or 
selection of course sections, 
scoring procedures, etc.) 

All students enrolled in the one section of Art 240 fall semester 2013. 

4 Assessment Results 
Summary (summarize Data) 

Almost all of the enrolled students met all the outcomes. 
There were students who did not demonstrate competency in one portfolio but did in another. On 
average their grades were passing. This was also true of the quizzes. A number of students missed 
or did not pass one or more of the quizzes but on average earned enough points to pass the course.  
 

5 Discussion of Assessment 
Procedure and Results, and 
Effectiveness of Previous 
Improvement Plans  

The instructor believes these are concise student learning outcomes that clearly reflect how she 
teaches the course. She also believes that the assessment tools described clearly measure the 
success of the students in meeting these outcomes. 
 

 
Course Assessment Summary 

Division:     Fine Arts     Program: AA Art Studio      Course(s):  Art 241, Etching      Date:      Fall 2011  

Program Core/Required Courses:                      

Program Faculty: Leslie Sutcliffe  

         
1 Student Learning Outcome 

Statements  
□ Course 

Successfully create finished print editions utilizing a variety of etching methods and materials, 
demonstrate an understanding of design and technical issues appropriate to each method, and 
the interrelationship of form and content. 
 

2 Assessment Methods Plan 
(attach any assessment 
instruments, scoring rubrics, 
SLO mapping diagrams) 

Using capstone projects, portfolios, class discussions, and quizzes assess each of the Student Learning Outcomes and 
course objectives.  Please see attached assessment. 



3 Assessment Administration 
Plan  
(date(s), sample size and 
selection of course sections, 
scoring procedures, etc.) 

Using simple rubric completed by instructors, determine how many students successfully complete the outcomes. 

4 Assessment Results 
Summary (attach any 
Data/Statistical Reports) 
 

Survey Data Attached 

5 Discussion of Assessment 
Procedure and Results, and 
Effectiveness of Previous 
Improvement Plans  

Discussion of Objectives in course curriculum: 
 
(1)The original objectives were arbitrary in the assignment of what are considered to be the basic etching 
techniques. (For example I consider sugar-lift to be an advanced technique and do not include photo-etching in 
my course due to the caustic chemicals involved. Another instructor might want to include photo-polymer 
plates which allow for the use of photographic images but do not have the possibility of plate alteration. I 
include dry-point and soft-ground etching in my list of basic techniques.)  

 
(2)A few students will devise their own techniques of plate making but most will be applying time-tested 
techniques in creative and expressive ways.  
 
(3) The term “designs” seems limiting since there is more creative potential in the translation of the initial idea 
to the final print than the implementation of a “design” implies. A change in this sentence also relates to (1). 
 
(4) It is unclear what a sketchbook would include if it is separate from notes and preliminary designs 
(sketches). 
 
(5) This new wording would allow an instructor to review portfolios more often than just at the end of the 
semester and evaluate sketches and notes separately from the portfolio.  A requirement of a sketchbook and 
notes is included in (4). 
 
*(6) This is a objective that I would add to the course since art historical context and contemporary relevance 
is something I consider important to include in all studio courses. I would want to discuss this will art studio 
colleagues before adding it to be sure that it conforms to the SLOs of other studio courses. 
 

6 Recommended Changes & 
Plans for Implementation of 
Improvements 
 

Update curriculum in the next few years 
 



Course or Program Assessment Summary   
http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx       
 
This form can be used to record SLO assessment plans and results for courses or programs.  It is recommended that this document be stored on a group drive, or in MyCuesta. 

Division:     Fine Arts Program:      Art Studio  Date:       Spring 2012  v. 3 2012 
Courses in program, or course:  Art 243 Book Arts 

Faculty involved with the assessment and analysis:   David Prochaska 
Course-to-program outcome mapping document** is completed  Yes X  No______     

1 Student Learning Outcome 
Statements  
□ Program 
x Course 

1. Demonstrate a working understanding of the book form, its history, design application, and creative production 
techniques. 2. Demonstrate a working knowledge of creative book binding techniques, materials and processes. 3. 
Create a variety of book forms that display an awareness of formal issues of form and content. 4. Demonstrate an 
understanding of the far-reaching juxtapositions of image and text. 5. Interpret the alternative forms and materials “the 
book form” has taken so as to explore the innovative materials and processes that control the meaning and reading of 
its content. Analyze and critique projects utilizing the visual vocabulary common to all visual art forms. 

2 Assessment Methods Plan 
(identify assessment 
instruments, scoring 
rubrics, SLO mapping 
diagrams) 

Assessment tool attached 

3 Assessment Administration 
Plan (date(s), sample size or 
selection of course sections, 
scoring procedures, etc.) 

Using a simple rubric completed by the instructor, determine how many students successfully complete the outcomes. 
 
The assessment took place during the Spring semester 2012 with one instructor assessing one section of Art 243 using 
the assessment tool. Faculty assessed each student’s capstone projects for the course in a group critique, and/or meet 
one-on-one to review and assess each student’s cumulative work and writing assignments. 

4 Assessment Results 
Summary (summarize Data) 

See attached assessment tool. 

5 Discussion of Assessment 
Procedure and Results, and 
Effectiveness of Previous 
Improvement Plans  

All Student Learning Outcomes remain relevant for Art 243. 
The recent upgrade of technologies in room 7106 and 7108 has provide more access and in-class support for the 
course. 
 
One student did not meet outcome #4 and #5 because of poor class attendance. 

6 Recommended Changes & 
Plans for Implementation of 
Improvements 

No Changes recommended for outcomes or curriculum. 
 
 

7 Description or evidence of Course assessment meets division standards and objectives. 

http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx


dialog among course or 
program-level faculty about 
assessment plan and results  

 
   
Course or Program Assessment Summary   
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This form can be used to record SLO assessment plans and results for courses or programs.  It is recommended that this document be stored on a group drive, or in MyCuesta. 

Division:     Fine Arts Program:      Art Studio  Date:       Fall 2013  v. 3 2012 
Courses in program, or course:  Art 244 Photography 1 

Faculty involved with the assessment and analysis:  Doug Highland, Ron Bayhan, Tony Hertz, and Mary Peluso 
Course-to-program outcome mapping document** is completed  Yes X  No______     

1 Student Learning Outcome 
Statements  
□ Program 
x Course 

1. Implement photographic technical skill sets including camera controls, image exposure, 
processing, printing and the handling and maintenance of equipment and materials in 
finished photographic works. 

 
2. Demonstrate the use of formal and conceptual qualities in finished photographic works. 

 
3. Present a portfolio of photographic works that implements photographic technical skill 

sets and displays a synthesis of formal and conceptual qualities. 
 

4. Examine and discuss historical and contemporary trends, language, aesthetics, culture 
and media in photographic works. 
 

 
2 Assessment Methods Plan 

(identify assessment 
instruments, scoring 
rubrics, SLO mapping 
diagrams) 

Capstone projects, portfolios, critiques, sketchbooks, class discussions, exams, journals, and laboratory 
practices were used to assess each of the Student Learning Outcomes (SLO). Instructors used a rubric 
with a “yes/no” scoring section for each SLO to determine how many students successfully completed 
each outcome. 
 
 

3 Assessment Administration Six sections of Art 244 were used to assess the Student Learning Outcomes. 
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Plan (date(s), sample size or 
selection of course sections, 
scoring procedures, etc.) 

4 Assessment Results 
Summary (summarize Data) 

All outcomes are relevant for the course. All students, except one, from all six sections of Art 244 scored 
in the “yes” category for all Student Learning Outcomes. This one student did not succeed due to a severe 
lack of participation and high absence rate. 

5 Discussion of Assessment 
Procedure and Results, and 
Effectiveness of Previous 
Improvement Plans  

This was the first semester using newly revised curriculum. All stated Student Learning Outcomes were 
found to be relevant for this course.  Although the four instructors used several diverse assessment 
methods over the six sections of Art 244 evaluated, all agreed in the validity of those methods in attaining 
successful completion of all SLO’s.  It was discussed how continued technology support (computers, a 
high resolution digital projector, and color laser printer) enables diverse lectures which the instructors felt 
led to successful completion of SLO’s #1 and 4 specifically. 

6 Recommended Changes & 
Plans for Implementation of 
Improvements 

No recommended plans for improvement of curriculum. Continued equipment support for specific repair 
and replacement of items and technology support listed in the Unit Plan will be necessary for continued 
success of Student Learning Outcomes. 
 
 

7 Description or evidence of 
dialog among course or 
program-level faculty about 
assessment plan and results  

CPAS documents were shared and Photography Area curriculum and assessment were discussed among 
relevant faculty at the Spring 2014 Opening Day “breakout” session. All instructors shared specific 
examples of techniques (photographic assignments, written assignments, critiquing methods, etc.) they 
thought lead students to successfully completing Student Learning Outcomes. 
 

  
  



  
Course or Program Assessment Summary   
http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx       
 
This form can be used to record SLO assessment plans and results for courses or programs.  It is recommended that this document be stored on a group drive, or in MyCuesta. 

Division:     Fine Arts Program:      Art Studio  Date:       Fall 2013  v. 3 2012 
Courses in program, or course:  Art 245 Photography II 

Faculty involved with the assessment and analysis: Doug Highland    
Course-to-program outcome mapping document** is completed  Yes X  No______     

1 Student Learning Outcome 
Statements  
□ Program 
x Course 

1. Demonstrate an intermediate level knowledge and implementation of photographic 
technical skill sets including camera systems, processing, printing, material usage, and 
presentation in finished photographic works. 

 
2. Employ concept through the demonstrated use of visual elements, principles of design, 

and creative approaches to subject matter and photographic techniques in finished 
photographic works. 

 
3. Examine and discuss historical and contemporary concepts in photographic fine art 

through analysis of trends, language, aesthetics, culture, and media. 
 

4. Present a portfolio of photographic works that implements and displays a synthesis of 
technical skill sets, formal qualities, and concept over the breadth of the finished work. 
 

 
2 Assessment Methods Plan 

(identify assessment 
instruments, scoring 
rubrics, SLO mapping 
diagrams) 

Capstone projects, portfolios, critiques, sketchbooks, writing assignments, student presentations, exams, 
and laboratory practices were used to assess each of the Student Learning Outcomes (SLO). The 
instructor used a rubric with a “yes/no” scoring section for each SLO to determine how many students 
successfully completed each outcome. 
 

3 Assessment Administration 
Plan (date(s), sample size or 
selection of course sections, 
scoring procedures, etc.) 

One section of Art 245 was used to assess the Student Learning Outcomes. 
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4 Assessment Results 
Summary (summarize Data) 

All outcomes are relevant for the course. All students, except two, scored in the “yes” category for all 
Student Learning Outcomes. The two students did not succeed due to a severe lack of participation, 
completed work, and high absence rate. 

5 Discussion of Assessment 
Procedure and Results, and 
Effectiveness of Previous 
Improvement Plans  

This was the first semester using newly revised curriculum. All stated Student Learning Outcomes were 
found to be relevant for this course. Continued technology support (computers, a high resolution digital 
projector, and color laser printer) enables diverse lectures that the instructor felt led to successful 
completion of SLO’s #1 and 3 specifically. 

6 Recommended Changes & 
Plans for Implementation of 
Improvements 

No recommended plans for improvement of curriculum. Continued equipment support for specific repair 
and replacement of items and technology support listed in the Unit Plan will be necessary for continued 
success of Student Learning Outcomes. 

7 Description or evidence of 
dialog among course or 
program-level faculty about 
assessment plan and results  

CPAS documents were shared and Photography Area curriculum and assessment were discussed among 
relevant faculty at the Spring 2014 Opening Day “breakout” session. 
 

 
   

Course Assessment Summary 
 

Division:     Fine Arts Program:      Art Studio Course(s):     Art 247 Date:       Fall 2011 

Program Core/Required Courses:                      

Program Faculty: Patty Arnold, Peet Cocke and Roger Lee           
1 Student Learning Outcome 

Statements  
□ Course 

Successfully apply basic cinematography and editing theories 
Successfully apply basic cinematography and editing techniques 
Capture, compose and print completed video sequences 
Analyze aesthetic issues in historical and contemporary filmmaking 
. 

2 Assessment Methods Plan 
(attach any assessment 
instruments, scoring rubrics, 
SLO mapping diagrams) 

Using individual video projects and research assess each of the Student Learning Outcomes and course 
objectives.  Please see attached assessment. 

3 Assessment Administration Using simple rubric completed by instructors, determine how many students successfully complete the outcomes. 



Plan  
(date(s), sample size and 
selection of course sections, 
scoring procedures, etc.) 

4 Assessment Results 
Summary (attach any 
Data/Statistical Reports) 
 

Survey Data Attached 

5 Discussion of Assessment 
Procedure and Results, and 
Effectiveness of Previous 
Improvement Plans  

All outcomes are relevant for the course. Lack of funding and support will result in an inability to upgrade the 
capacity of the computers in the lab in order to run the current version of the Adobe Creative Suite and video 
software. In addition lack of funding prohibits the upgrade of the video and sound editing software. 

6 Recommended Changes & 
Plans for Implementation of 
Improvements 
 

No changes recommended for outcomes or curriculum 

 
 
 
Course or Program Assessment Summary   
http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx       
 
This form can be used to record SLO assessment plans and results for courses or programs.  It is recommended that this document be stored on a group drive, or in MyCuesta. 

Division:     Fine Arts Program:      Art Studio  Date:       Spring 2012  v. 3 2012 
Courses in program, or course: Art 248 Digital Video Effects  

Faculty involved with the assessment and analysis:   Patty Arnold, Peet Cocke, Johnathan Inge, and Roger Lee 
Course-to-program outcome mapping document** is completed  Yes X  No______     

1 Student Learning Outcome 
Statements  
□ Program 
x Course 

Successfully apply basic compositing and visual effect techniques and processes, capture, compose and 
print completed visual effect video sequences, and analyze aesthetic issues in historical and contemporary 
filmmaking 

2 Assessment Methods Plan Using capstone projects, critiques, online tutorials, and problem-solving projects assess each of the Student 
Learning Outcomes and course objectives. 
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(identify assessment 
instruments, scoring 
rubrics, SLO mapping 
diagrams) 

3 Assessment Administration 
Plan (date(s), sample size or 
selection of course sections, 
scoring procedures, etc.) 

Using simple rubric completed by instructors, determine how many students successfully complete the outcomes. 

4 Assessment Results 
Summary (summarize Data) 

Survey Data Attached 

5 Discussion of Assessment 
Procedure and Results, and 
Effectiveness of Previous 
Improvement Plans  

All outcomes are relevant for the course.  Lack of funding and support will result in an inability to upgrade the 
capacity of the computers in the lab in order to run the current version of the Adobe Creative Suite and video 
software. In addition lack of funding prohibits the upgrade of the video and sound editing equipment and software. 

6 Recommended Changes & 
Plans for Implementation of 
Improvements 

No changes recommended for outcomes or curriculum 

7 Description or evidence of 
dialog among course or 
program-level faculty about 
assessment plan and results  

Faculty meeting for digital/graphics design faculty, Fall 2011 and Spring 2012 

 
  



 
Course Assessment Summary 

 

Division:     Fine Arts Program:     Photography  Course(s):     249 Digital Photography Date:       Fall 2011 

Program Core/Required Courses:                      

Program Faculty: Douglas Highland and Jim Pendergast 

         
1 Student Learning Outcome 

Statements  
□ Course 

1. Demonstrate knowledge and control of technical issues concerning digital camera systems and related 
equipment. 
 
2. Demonstrate and employ digital image editing, manipulation techniques, and output techniques to 
express a personal vision in the finished work. 
 
3. Recognize and discuss digital and traditional photographic imagery and its role in history, culture, 
media, and contemporary art through analysis and discussion. 
 

2 Assessment Methods Plan 
(attach any assessment 
instruments, scoring rubrics, 
SLO mapping diagrams) 

Using capstone projects, portfolios, critiques, sketchbooks, class discussions and laboratory practices 
assesses each of the Student Learning Outcomes and Course Objectives. 
 
Please see attached assessments. 

3 Assessment Administration 
Plan  
(date(s), sample size and 
selection of course sections, 
scoring procedures, etc.) 

Using simple rubric completed by instructors, determine how many students successfully complete the 
outcomes. 
 
Please see attached rubrics. 

4 Assessment Results 
Summary (attach any 
Data/Statistical Reports) 
 

Please see attached survey data. 

5 Discussion of Assessment All stated Student Learning Outcomes (SLO’s) remain relevant for this course. It was discussed how 



Procedure and Results, and 
Effectiveness of Previous 
Improvement Plans  

recent technology acquisitions (computers, a high resolution digital projector, DSLR camera system and 
color laser printer) made possible from ‘foundation grants’ and ‘college wide centralized printing’ were 
critical to the success of the students who attained a ‘Yes’ for the stated SLO’s. Continued equipment 
support for specific repair and replacement of items listed in the Unit Plan was also discussed as critical 
for continued success of SLO’s and development of the digital area of the Photography Program.  It was 
discussed that the majority of students not scoring a ‘Yes’ for SLO #3 was due to the students “feeling 
comfortable not doing required parts of assignments”. 

6 Recommended Changes & 
Plans for Implementation of 
Improvements 
 

No changes recommended. 

 
 
Course or Program Assessment Summary   
http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx       
 
This form can be used to record SLO assessment plans and results for courses or programs.  It is recommended that this document be stored on a group drive, or in MyCuesta. 

Division:     Fine Arts Program:      Art Studio  Date:       Spring 2012  v. 3 2012 
Courses in program, or course: Art 251 Alternative Photographic Processes 

Faculty involved with the assessment and analysis:  Douglas Highland (sole instructor of course)  
Course-to-program outcome mapping document** is completed  Yes X  No______     

1 Student Learning Outcome 
Statements  
□ Program 
x Course 

1. Identify alternative photographic processes.  
 
2. Employ alternative photographic processes to express personal vision and content through 
the finished work. 
 
3. Recognize and discuss alternative photographic imagery in historical and contemporary 
photography.  
 

2 Assessment Methods Plan 
(identify assessment 
instruments, scoring 

Using capstone projects, portfolios, critiques, sketchbooks, class discussions, exams, journals and 
laboratory practices assesses each of the Student Learning Outcomes and Course Objectives. 
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rubrics, SLO mapping 
diagrams) 

Please see attached assessments. 

3 Assessment Administration 
Plan (date(s), sample size or 
selection of course sections, 
scoring procedures, etc.) 

Using simple rubric completed by instructors, determine how many students successfully complete the 
outcomes. 
 
Please see attached rubrics. 

4 Assessment Results 
Summary (summarize Data) 

Please see attached survey data. 

5 Discussion of Assessment 
Procedure and Results, and 
Effectiveness of Previous 
Improvement Plans  

All stated Student Learning Outcomes (SLO’s) remain relevant for this course.  The assessment methods 
employed for attaining successful completion of the course SLO’s remains valid with no changes needed 
for future offerings.  Recent technology and equipment acquisitions (computers, high resolution digital 
projector, and color laser printer) made possible from ‘foundation grants’ and ‘college wide centralized 
printing’ were critical to the success of the students who attained a ‘Yes’ for the stated SLO’s.  These key 
pieces of technology and equipment have enabled instruction that includes diverse lectures, ‘real world’ 
demonstrations, working labs, and in class student research projects leading to successful completion of 
all SLO’s, but specifically critical for SLO’s #1 and #3.  Continued equipment support for repair, 
replacement, and acquisition of items listed in the Unit Plan is critical for continued success of SLO’s.  
 
Two students who did not achieve a ‘Yes’ for all three SLO’s did not attend a majority (1 = 9/10, 
1 = 3/4) of the terms classes, and did not complete almost all of the assigned work. 
 
Two other students did not achieve a ‘Yes’ for SLO #1 and SLO #3, but did achieve a ‘Yes’ for 
SLO #2.  These two students did not attend a majority of the terms classes, did not participate 
in critiques, did not turn in assigned work on time, but both did complete a large amount of the 
photographic assignments thereby displaying the ability to employ alternative photographic 
processes to express personal vision and content through finished work. 
 

6 Recommended Changes & 
Plans for Implementation of 
Improvements 

No changes recommended. 

7 Description or evidence of 
dialog among course or 
program-level faculty about 
assessment plan and results  

Will present results at a Fine Arts Division meeting in fall 2012 to discuss implications with colleagues. 
Evidence will be in the division minutes. 



 
   

Course Assessment Summary 
 

Division:     Fine Arts Program:     Photography Course(s):     Art 252, Photographic Lighting Date:       Spring 2011 

Program Core/Required Courses:                      

Program Faculty:  Douglas Highland 

         
1 Student Learning Outcome 

Statements  
□ Course 

1. Identify various artificial photographic lighting techniques.  
 
2. Employ various artificial photographic lighting techniques to express personal vision and content 
through the finished work. 
 
3. Recognize and discuss artificially lit photographic imagery in historical and contemporary 
photography.  
 

2 Assessment Methods Plan 
(attach any assessment 
instruments, scoring rubrics, 
SLO mapping diagrams) 

Using capstone projects, portfolios, critiques, sketchbooks, class discussions, exams, journals, and 
laboratory practices assesses each of the Student Learning Outcomes and Course Objectives. 
 
Please see attached assessments. 

3 Assessment Administration 
Plan  
(date(s), sample size and 
selection of course sections, 
scoring procedures, etc.) 

Using simple rubric completed by instructors, determine how many students successfully complete the 
outcomes. 
 
 
 
Please see attached rubrics. 

4 Assessment Results 
Summary (attach any 
Data/Statistical Reports) 
 

Please see attached survey data. 



5 Discussion of Assessment 
Procedure and Results, and 
Effectiveness of Previous 
Improvement Plans  

All stated Student Learning Outcomes (SLO’s) remain relevant for this course.  The assessment methods 
employed for attaining successful completion of the course SLO’s remains valid with no changes needed 
for future offerings.  Recent technology and equipment acquisitions (DSLR camera system, lighting 
systems, computers, high resolution digital projector, and color laser printer) made possible from 
‘foundation grants’ and ‘college wide centralized printing’ were critical to the success of the students 
who attained a ‘Yes’ for the stated SLO’s.  These key pieces of ‘industry standard’ technology and 
equipment have enabled instruction that includes diverse lectures, ‘real world’ demonstrations, working 
labs, and in class student research projects leading to successful completion of all SLO’s, but specifically 
critical for SLO #2.  Continued equipment support for repair, replacement, and acquisition of items listed 
in the Unit Plan is critical for continued success of SLO’s. 
 
The single student not achieving a ‘Yes’ for any of the SLO’s was due to their not attendance for 2/3rds 
of the terms classes, and not completing a large majority of the assigned work. 

6 Recommended Changes & 
Plans for Implementation of 
Improvements 
 

No changes recommended. 

 
Course or Program Assessment Summary   
http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx       
 
This form can be used to record SLO assessment plans and results for courses or programs.  It is recommended that this document be stored on a group drive, or in MyCuesta. 

Division:     Fine Arts Program:      Art Studio       Date:       Assessment: Pre 2011  CPAS: Fall 2012 
 v. 3 2012 
Courses in program, or course:  Art 253, Digital Art 

Faculty involved with the assessment and analysis:    
Course-to-program outcome mapping document** is completed  Yes X  No______     

1 Student Learning Outcome 
Statements  
□ Program 
x Course 

Successfully apply basic computer operating system and software operational techniques, and apply the visual 
elements and principles of design to the two- dimensional format utilizing photographic editing and illustration 
software, and identify and analyze design in historical and contemporary artworks. 
 

2 Assessment Methods Plan Our former Department chair (since retired) left documentation stating this course has been assessed, but the actual 
assessment documentation is not to be found in the Fine Arts office.  Our full-time faculty lead in Digital Art is currently 

http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx


(identify assessment 
instruments, scoring 
rubrics, SLO mapping 
diagrams) 

on a one-year leave of absence. 

3 Assessment Administration 
Plan (date(s), sample size or 
selection of course sections, 
scoring procedures, etc.) 

 

4 Assessment Results 
Summary (summarize Data) 

 

5 Discussion of Assessment 
Procedure and Results, and 
Effectiveness of Previous 
Improvement Plans  

 

6 Recommended Changes & 
Plans for Implementation of 
Improvements 

The curriculum was rewritten in 2006, based on course assessment.  In 2010 it was decided that the course was too 
broad in scope for students with an emphasis in digital art.  In 2011, the course was “replaced” in the course schedule 
with revised and expanded (3-unit) Photoshop and Illustrator courses.  This semester, fall 2012, full-time faculty will 
look at revising the curriculum to meet the needs of the Studio Arts Transfer degrees (Transfer Model Curriculum).  

7 Description or evidence of 
dialog among course or 
program-level faculty about 
assessment plan and results  

The role of Art 253 has been discussed at several division meetings.   

 
 
  



 
Course Assessment Summary 

 

Division:     Fine Arts Program:      Art Studio Course(s):     Art 255 Date:       Fall 2011 

Program Core/Required Courses:                      

Program Faculty: Patty Arnold, Peet Cocke and Roger Lee           
1 Student Learning Outcome 

Statements  
□ Course 

Successfully apply basic illustration software operations 
Apply and integrate basic drawing and observational techniques 
Apply the visual elements and principles of design to the two- dimensional format. 
Identify and analyze mixed media and digital design in historical and contemporary artworks. 
. 

2 Assessment Methods Plan 
(attach any assessment 
instruments, scoring rubrics, 
SLO mapping diagrams) 

Using individual projects and critiques to assess each of the Student Learning Outcomes and course objectives.  
Please see attached assessment. 

3 Assessment Administration 
Plan  
(date(s), sample size and 
selection of course sections, 
scoring procedures, etc.) 

Using simple rubric completed by instructors, determine how many students successfully complete the outcomes. 

4 Assessment Results 
Summary (attach any 
Data/Statistical Reports) 
 

Survey Data Attached 

5 Discussion of Assessment 
Procedure and Results, and 
Effectiveness of Previous 
Improvement Plans  

All outcomes are relevant for the course and students are successful in meeting the outcomes 

6 Recommended Changes & 
Plans for Implementation of 
Improvements 
 

No changes recommended for outcomes or curriculum. This course was recently revised and a D.E. modality was 
added. 



Course Assessment Summary 
 

Division:     Fine Arts Program:      Art Studio Course(s):     Art 256 Date:       Fall 2011 

Program Core/Required Courses:                      

Program Faculty: Patty Arnold, Peet Cocke and Roger Lee           
1 Student Learning Outcome 

Statements  
□ Course 

Successfully apply basic photographic editing software operations 
Apply and integrate basic photographic and observational techniques 
Apply the visual elements and principles of design to the two-dimensional format 
Identify and analyze mixed media and digital design in historical and contemporary artworks. 
. 

2 Assessment Methods Plan 
(attach any assessment 
instruments, scoring rubrics, 
SLO mapping diagrams) 

Using individual projects, critiques, and sketchbooks assess each of the Student Learning Outcomes and course 
objectives.  Please see attached assessment. 

3 Assessment Administration 
Plan  
(date(s), sample size and 
selection of course sections, 
scoring procedures, etc.) 

Using simple rubric completed by instructors, determine how many students successfully complete the outcomes. 

4 Assessment Results 
Summary (attach any 
Data/Statistical Reports) 
 

Survey Data Attached 

5 Discussion of Assessment 
Procedure and Results, and 
Effectiveness of Previous 
Improvement Plans  

All outcomes are relevant for the course and students are successful in meeting the outcomes. 

6 Recommended Changes & 
Plans for Implementation of 
Improvements 
 

No changes recommended for outcomes or curriculum. This course was recently revised and a D.E. modality was 
added. 



Course or Program Assessment Summary   
http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx       
 
This form can be used to record SLO assessment plans and results for courses or programs.  It is recommended that this document be stored on a group drive, or in MyCuesta. 

Division:     Fine Arts Program:      Art Studio  Date:       Spring 2012  v. 3 2012 
Courses in program, or course: Art 258 InDesign  

Faculty involved with the assessment and analysis:   Patty Arnold, Peet Cocke and Roger Lee 
Course-to-program outcome mapping document** is completed  Yes X  No______     

1 Student Learning Outcome 
Statements  
□ Program 
x Course 

Successfully apply basic publication design software operations and combine text and images with basic 
design competency using the elements and principles of design 

2 Assessment Methods Plan 
(identify assessment 
instruments, scoring 
rubrics, SLO mapping 
diagrams) 

Using capstone projects, critiques, sketchbooks, and problem-solving projects assess each of the Student Learning 
Outcomes and course objectives. 

3 Assessment Administration 
Plan (date(s), sample size or 
selection of course sections, 
scoring procedures, etc.) 

Using simple rubric completed by instructors, determine how many students successfully complete the outcomes. 

4 Assessment Results 
Summary (summarize Data) 

Survey Data Attached 

5 Discussion of Assessment 
Procedure and Results, and 
Effectiveness of Previous 
Improvement Plans  

All outcomes are relevant for the course.  Recent funding and support will result in an upgrade of the computers in 
the lab in order to run the current version of the Adobe Creative Suite and video software.  

6 Recommended Changes & 
Plans for Implementation of 
Improvements 

No changes recommended for outcomes or curriculum 

7 Description or evidence of 
dialog among course or 

Faculty meeting for digital/graphics design faculty, Fall 2011 and Spring 2012 
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program-level faculty about 
assessment plan and results  

 
   
Course or Program Assessment Summary   
http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx       
 
This form can be used to record SLO assessment plans and results for courses or programs.  It is recommended that this document be stored on a group drive, or in MyCuesta. 

Division:     Fine Arts Program:      Art Studio  Date:       Fall 2013  v. 3 2012 
Courses in program, or course:  Art 259 Adobe Dreamweaver: Art, Design and Interactivity 

Faculty involved with the assessment and analysis:   Patty Arnold and Margaret Korisheli 
Course-to-program outcome mapping document** is completed  Yes X  No______     

1 Student Learning Outcome 
Statements  
□ Program 
x Course 

1. Apply basic web design software operations. 
 

2. Combine text, images, and interactivity with basic design competency. 
 

3. Apply the visual elements and principles of design. 
 

2 Assessment Methods Plan 
(identify assessment 
instruments, scoring 
rubrics, SLO mapping 
diagrams) 

Capstone project, portfolio, critique, and tutorials from textbook and final site available for public 
viewing critiques were used to assess the outcomes.  A “yes/no” scoring rubric was used to record 
data. 
 

3 Assessment Administration 
Plan (date(s), sample size or 
selection of course sections, 
scoring procedures, etc.) 

All students enrolled in the one section of Art 259 fall semester 2013. 

4 Assessment Results 
Summary (summarize Data) 

All students, with the exception of a couple that stopped coming to class, met all of the outcomes. 

5 Discussion of Assessment 
Procedure and Results, and 
Effectiveness of Previous 

There were a number of projects that dealt with all three of these outcomes and were supported by 
lectures, demonstrations, small projects with critiques and one final capstone project. Additionally 
the students completed 15 lessons/tutorials from their textbook covering the software operations. 
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Improvement Plans  The process of web design was explored by having the students work through the entire process 
starting with flowcharting a website, then wire-framing, followed by interface design mockups, 
redesigning a page from a bad website and each student finishes the course with a complete 
website for their portfolio or a small business. These websites are uploaded to a free online host so 
that the process is completed by final site management and FTP to a remote server. These websites 
will stay up for a year and can be viewed at http://art259.atspace.com. I have also added mobile 
design components to keep up with industry changes. 
 

6 Recommended Changes & 
Plans for Implementation of 
Improvements 

The new version of Dreamweaver CS6 has show some incompatibilities with our older computer 
hardware. Additionally a number of students were working with software from the Adobe Creative 
Cloud version which behaves differently from software installed from  CDs and these are issues we 
will need to address for next year’s class. 
The curriculum for this course is in need of revision.  Fine Arts is waiting for a full-time hire in the 
Graphic Design discipline and for the State to release the AA-T in Graphic Design. We are 
anticipating both will happen in 2014-15. 

7 Description or evidence of 
dialog among course or 
program-level faculty about 
assessment plan and results  

Discussion between faculty and chair. 

 
Course or Program Assessment Summary   
http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx       
 
This form can be used to record SLO assessment plans and results for courses or programs.  It is recommended that this document be stored on a group drive, or in MyCuesta. 

Division:     Fine Arts Program:      Art Studio  Date:       Spring 2012  v. 3 2012 
Courses in program, or course: Art 265 Flash  

Faculty involved with the assessment and analysis:   Patty Arnold, Peet Cocke 
Course-to-program outcome mapping document** is completed  Yes X  No______     

1 Student Learning Outcome 
Statements  
□ Program 
x Course 

Successfully apply the principles and elements of design to vector animation and create, 
compose and publish animation sequences that incorporate drawing and sound. 
 

http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx


2 Assessment Methods Plan 
(identify assessment 
instruments, scoring 
rubrics, SLO mapping 
diagrams) 

Using capstone projects, critiques, sketchbooks, and problem-solving projects assess each of the Student Learning 
Outcomes and course objectives. 

3 Assessment Administration 
Plan (date(s), sample size or 
selection of course sections, 
scoring procedures, etc.) 

Using simple rubric completed by instructors, determine how many students successfully complete the outcomes. 

4 Assessment Results 
Summary (summarize Data) 

Survey Data Attached 

5 Discussion of Assessment 
Procedure and Results, and 
Effectiveness of Previous 
Improvement Plans  

All outcomes are relevant for the course.  Recent funding and support will result in an upgrade of the computers in 
the lab in order to run the current version of the Adobe Creative Suite and video software.  

6 Recommended Changes & 
Plans for Implementation of 
Improvements 

No changes recommended for outcomes or curriculum 

7 Description or evidence of 
dialog among course or 
program-level faculty about 
assessment plan and results  

Faculty meeting for digital/graphics design faculty, Fall 2011 and Spring 2012 

 
  



 
Course Assessment Summary 

 

Division:     Fine Arts Program:      Art Studio Course(s):     Art 266 Date:       Fall 2011 

Program Core/Required Courses:                      

Program Faculty: Patty Arnold, Peet Cocke and Roger Lee           
1 Student Learning Outcome 

Statements  
□ Course 

Successfully demonstrate their knowledge of basic design principles and elements of visual communication 
Prepare professional quality graphic design work. 
. 

2 Assessment Methods Plan 
(attach any assessment 
instruments, scoring rubrics, 
SLO mapping diagrams) 

Using individual projects and sketchbooks assess each of the Student Learning Outcomes and course objectives.  
Please see attached assessment. 

3 Assessment Administration 
Plan  
(date(s), sample size and 
selection of course sections, 
scoring procedures, etc.) 

Using simple rubric completed by instructors, determine how many students successfully complete the outcomes. 

4 Assessment Results 
Summary (attach any 
Data/Statistical Reports) 
 

Survey Data Attached 
 
All students successfully met the outcomes. 

5 Discussion of Assessment 
Procedure and Results, and 
Effectiveness of Previous 
Improvement Plans  

All outcomes are relevant for the course.  Recent funding and support will result in an upgrade of the computers in 
the lab in order to run the current version of the Adobe Creative Suite and video software.  
 
Revisions were made to the Graphic Design course (Art 266) to include a Photoshop or Illustrator prerequisite and 
the variability in units was removed to ensure a robust completeness of the outcomes and objectives.  

6 Recommended Changes & 
Plans for Implementation of 
Improvements 
 

No changes recommended for outcomes or curriculum 

 



Course or Program Assessment Summary   
http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx       
 
This form can be used to record SLO assessment plans and results for courses or programs.  It is recommended that this document be stored on a group drive, or in MyCuesta. 

Division:     Fine Arts Program:      Art Studio  Date:      Spring 2013  v. 3 2012 
Courses in program, or course:  Art 267, Int. Graphic Design 

Faculty involved with the assessment and analysis:    
Course-to-program outcome mapping document** is completed  Yes X  No______     

1 Student Learning Outcome 
Statements  
□ Program 
x Course 

Successfully apply complex computer operating system and software operational processes and 
techniques. Apply the visual elements and principles of design to professional quality graphic design 
work. Prepare professional quality graphic design work 
 

2 Assessment Methods Plan 
(identify assessment 
instruments, scoring 
rubrics, SLO mapping 
diagrams) 

 
Using a simple rubric completed by the instructor, course portfolios, capstone projects, sketchbooks, and 
critiques were used to determine how many students successfully completed the outcomes. 

3 Assessment Administration 
Plan (date(s), sample size or 
selection of course sections, 
scoring procedures, etc.) 

This is a capstone course on a two-year rotation.  The sample size included all students who were 
enrolled in the course after the final census. 

4 Assessment Results 
Summary (summarize Data) 

All outcomes are relevant for the course. This class covered all three outcomes. Each project was a 
complete advertising campaign developing the products including packaging design, advertising in 
various media from print to web including ipads and iphones, and writing formal design briefs. Preparing 
multiple pieces for the project required the use of all the software programs. Each project was critiqued 
and the student made a formal presentation to the class discussing the intended target market and 
advertising budget. Students were given a written evaluation for each project from the instructor with 
suggestions for improvements with the goal of getting these projects ready for portfolio and their 
exhibition. The sketchbook had 9 exercises (mini-projects) exploring typography and conceptualizing. 
The series projects were developed with the goal of showing complex work in the student portfolios.  

5 Discussion of Assessment 
Procedure and Results, and 
Effectiveness of Previous 

The students in this course not just met the outcomes, but they excelled in every outcome as 
demonstrated in the public display of the capstone projects in the Wicked Step Gallery.  
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Improvement Plans  
6 Recommended Changes & 

Plans for Implementation of 
Improvements 

No changes are recommended for this course at this time.  The division will put forward an  
AA-T Graphic Design degree when the curriculum becomes available from the state.  At that time the 
curriculum for this course will be assessed against the CI-D descriptors and changes to the curriculum 
will occur as needed.  We recommend the curriculum include 1) documenting research and development 
of ideas, 2) creating a complete advertising campaign (develop products including packaging design, 
advertising in various media from print to web including ipads and iphones, and writing formal design 
briefs) and 3) class presentation of projects.   
  
This course is part of a two-year cycle of course offerings.  It will be assessed again in Spring 2015.   

7 Description or evidence of 
dialog among course or 
program-level faculty about 
assessment plan and results  

The instructor and the chair met to discuss the results of the assessment.  Other faculty and 
administrators engaged in discussion of the work when it was displayed in the gallery. 

 
 

Course Assessment Summary 
 

Division:     Fine Arts Program:      Art Studio Course(s):     Art 268 Date:       Fall 2011 

Program Core/Required Courses:                      

Program Faculty: Patty Arnold, Peet Cocke and Roger Lee           
1 Student Learning Outcome 

Statements  
□ Course 

Successfully create type designs in various media and software programs 
Demonstrate competence with, and understanding of effective typography and visual communication. 
Apply the visual elements and principles of design 
. 

2 Assessment Methods Plan 
(attach any assessment 
instruments, scoring rubrics, 
SLO mapping diagrams) 

Using capstone projects, critiques, sketchbooks, and problem-solving projects assess each of the Student Learning 
Outcomes and course objectives.  Please see attached assessment. 

3 Assessment Administration 
Plan  
(date(s), sample size and 

Using simple rubric completed by instructors, determine how many students successfully complete the outcomes. 



selection of course sections, 
scoring procedures, etc.) 

4 Assessment Results 
Summary (attach any 
Data/Statistical Reports) 
 

Survey Data Attached 

5 Discussion of Assessment 
Procedure and Results, and 
Effectiveness of Previous 
Improvement Plans  

All outcomes are relevant for the course.  Recent funding and support will result in an upgrade of the computers in 
the lab in order to run the current version of the Adobe Creative Suite and video software.  

6 Recommended Changes & 
Plans for Implementation of 
Improvements 
 

No changes recommended for outcomes or curriculum 

 
 
Course or Program Assessment Summary   
http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx       
 
This form can be used to record SLO assessment plans and results for courses or programs.  It is recommended that this document be stored on a group drive, or in MyCuesta. 

Division:     Fine Arts Program:      Art Studio  Date:       Fall 2013  v. 3 2012 
Courses in program, or course:  Art 270 Fundamentals of 3-D Design 

Faculty involved with the assessment and analysis:  Robin Corell  
Course-to-program outcome mapping document** is completed  Yes X  No______     

1 Student Learning Outcome 
Statements  
□ Program 
x Course 

1. Discuss, analyze, and critique three-dimensional works of historical and contemporary 
art through reference to the formal elements and principles of design. 

 
2. Incorporate the basic elements and organizing principles of design in three-dimensional 

artwork. 
 

3. Make three-dimensional work with a variety of media and techniques. 
 

4. Create artworks that imaginatively demonstrate aesthetic decisions and judgments. 

http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx


 
5. Safely utilize tools and equipment in a sculpture studio 

2 Assessment Methods Plan 
(identify assessment 
instruments, scoring 
rubrics, SLO mapping 
diagrams) 

 

3 Assessment Administration 
Plan (date(s), sample size or 
selection of course sections, 
scoring procedures, etc.) 

 

4 Assessment Results 
Summary (summarize Data) 

 

5 Discussion of Assessment 
Procedure and Results, and 
Effectiveness of Previous 
Improvement Plans  

 

6 Recommended Changes & 
Plans for Implementation of 
Improvements 

 

7 Description or evidence of 
dialog among course or 
program-level faculty about 
assessment plan and results  

 

 
 
 
 
 
 



Course or Program Assessment Summary   
http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx       
This form can be used to record SLO assessment plans and results for courses or programs.  It is recommended that this document be stored on a group drive, or in MyCuesta. 

Division:     Fine Arts Program:      Art Studio  Date:       Fall 2013  v. 3 2012 
Courses in program, or course:  Art 271 Sculpture I 

Faculty involved with the assessment and analysis:  Margaret Korisheli  
Course-to-program outcome mapping document** is completed  Yes X  No______     

1 Student Learning Outcome 
Statements  
□ Program 
x Course 

1. Creatively and safely use various three-dimensional media and their accompanying tools 
and techniques. 

2. Produce sculptural works that demonstrate understanding of representational, abstract, 
non-objective, or conceptual imagery and apply the formal principles of design and visual 
elements. 

3. Examine and describe historical and contemporary developments, trends, materials, and 
approaches in sculpture. 

4. Assess and critique sculptural works in group, individual, and written contexts using 
relevant critique formats, concepts and terminology. 

2 Assessment Methods Plan 
(identify assessment 
instruments, scoring 
rubrics, SLO mapping 
diagrams) 

Class projects, sketchbook/homework, and critiques were used to assess the outcomes.  A “yes/no” scoring 
rubric was used to record data. 
 
 

3 Assessment Administration 
Plan (date(s), sample size or 
selection of course sections, 
scoring procedures, etc.) 

Two sections of Art 271 were used to assess the outcomes.  One section was small (9 students) due to being 
cross-listed with an Art 272 course. 
 

4 Assessment Results 
Summary (summarize Data) 

One student did not meet any outcomes due to a severe lack of participation and high rate of absences.  
Three students did not meet outcomes 2, 3, and 4, due to high rates of absences and missed or incomplete 
projects and sketchbooks.  All other students, except one who missed some classes due to personal illness, 
met outcomes 1 and 2 at high or exceptionally high levels.  Five students minimally met outcome 4 due to 
incomplete sketchbook/homework. 

5 Discussion of Assessment 
Procedure and Results, and 

This was the first semester using the newly revised curriculum.  The outcomes, objectives and topics are all 
relevant and solid. 

http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx


Effectiveness of Previous 
Improvement Plans  

 
 

6 Recommended Changes & 
Plans for Implementation of 
Improvements 

No recommended plans for improvement of curriculum.  Replacing old equipment and tools will be 
necessary to continually meet outcomes in the future.  Equipment needs are documented in the Unit Plan. 

7 Description or evidence of 
dialog among course or 
program-level faculty about 
assessment plan and results  

CPAS documents were shared and sculpture curriculum and assessment were discussed among relevant 
faculty at the Spring 2014 Opening Day “breakout” session. 
 
 

 
Course or Program Assessment Summary   
http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx       
This form can be used to record SLO assessment plans and results for courses or programs.  It is recommended that this document be stored on a group drive, or in MyCuesta. 

Division:     Fine Arts Program:      Art Studio  Date:       Fall 2013  v. 3 2012 
Courses in program, or course:  Art 272 Intermediate Sculpture 

Faculty involved with the assessment and analysis:   Margaret Korisheli  
Course-to-program outcome mapping document** is completed  Yes X  No______ 
     

1 Student Learning Outcome 
Statements  
□ Program 
x Course 

1. Demonstrate an understanding of contemporary and historical sculpture 
2. Create intermediate level sculpture using the appropriate tools, materials and 

techniques. 
3. Apply the visual elements and principles to sculpture projects at an intermediate level. 

 
2 Assessment Methods Plan 

(identify assessment 
instruments, scoring 
rubrics, SLO mapping 
diagrams) 

Class projects, a capstone “installation/site specific” project , sketchbook/homework, and critiques were 
used to assess the outcomes.  A “yes/no” scoring rubric was used to record data. 

3 Assessment Administration 
Plan (date(s), sample size or 
selection of course sections, 
scoring procedures, etc.) 

This semester Art 272 was cross-listed with Art 271 to maximize enrollment.  All students who were enrolled 
were assessed. 
 
 

http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx


4 Assessment Results 
Summary (summarize Data) 

All outcomes are relevant for the course. However, the curriculum is due for revision to better align with the 
newly revised Sculpture I course.  Art 272 is on a two-year rotation and will be revised before being offered 
again in Fall 2015. For outcome #1, using a required text (Sculpture Now) was an effective supplement to in-
class critiques, media presentations, and discussions.   
 
 

5 Discussion of Assessment 
Procedure and Results, and 
Effectiveness of Previous 
Improvement Plans  

(No previous plans for improvement) 

6 Recommended Changes & 
Plans for Implementation of 
Improvements 

Update/revise curriculum in time to be effective for the Fall 2015 semester. 

7 Description or evidence of 
dialog among course or 
program-level faculty about 
assessment plan and results  

CPAS documents were shared and sculpture curriculum and assessment were discussed among relevant 
faculty at the Spring 2014 Opening Day “breakout” session. 
 
 

 
   

Course Assessment Summary 
 

Division:     Fine Arts Program:      Art Studio Course(s):     Art 274 Date:       Fall 2011 

Program Core/Required Courses:                      

Program Faculty: Margaret Korisheli and Randall Johnson           
1 Student Learning Outcome 

Statements  
□ Course 

1. Demonstrate knowledge of the materials, tools, equipment, and techniques of bronze sculpture  
2. Perform basic foundry techniques.  
3. Apply the concepts of 3-D design to the formal applications of cast metal sculpture.  
4. Demonstrate a variety of creative approaches to content and subject matter of cast metal sculpture.  
5. Recognize the role of cast metal sculpture in historical and contemporary art by analyzing and discussing class  
work and master works utilizing the vocabulary common to all visual art and specific to cast metal sculpture. 
6. Understand and apply the basic finishing processes for bronze sculpture. 
7. Identify and use a variety of presentation methods. 



2 Assessment Methods Plan 
(attach any assessment 
instruments, scoring rubrics, 
SLO mapping diagrams) 

Using capstone projects, critiques, sketchbooks, and class discussions/lab time assess each of the Student 
Learning Outcomes and course objectives.  Please see attached assessment. 

3 Assessment Administration 
Plan  
(date(s), sample size and 
selection of course sections, 
scoring procedures, etc.) 

Using simple rubric completed by instructors, determine how many students successfully complete the outcomes. 

4 Assessment Results 
Summary (attach any 
Data/Statistical Reports) 
 

Survey Data Attached 

5 Discussion of Assessment 
Procedure and Results, and 
Effectiveness of Previous 
Improvement Plans  

All outcomes are relevant for the course.  #5 is the most difficult to fully realize because of the time constraints in a 
lecture/lab course and the difficulty in setting up a digital projector.  A recent foundation grant will result in the 
installation of a media system in the classroom by fall 2012: this will make it easier for the instructors to devote 
more time to media presentations.  Students that do not perform homework assignments may not successfully 
complete outcome #5. 

6 Recommended Changes & 
Plans for Implementation of 
Improvements 
 

No changes recommended 

 
Course or Program Assessment Summary   
http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx       
 
This form can be used to record SLO assessment plans and results for courses or programs.  It is recommended that this document be stored on a group drive, or in MyCuesta. 

Division:     Fine Arts Program:      Art Studio  Date:       Fall 2013  v. 3 2012 
Courses in program, or course:  Art 280 Introduction to Ceramics 

Faculty involved with the assessment and analysis:   Jarred Pfeiffer and Susan Wulfeck 
Course-to-program outcome mapping document** is completed  Yes X  No______     

1 Student Learning Outcome 
Statements  

1. Create basic forms in clay that display understanding of the ceramic process. 
 

http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx


□ Program 
x Course 

2. Create basic forms in clay that display understanding of 3D design principles and 
elements. 

 
3. Create basic forms in clay that display understanding of the relationship of form, content, 

and subject matter. 
 

4. Examine and discuss historical and contemporary developments, trends, materials, and 
approaches in ceramics. 
 

2 Assessment Methods Plan 
(identify assessment 
instruments, scoring 
rubrics, SLO mapping 
diagrams) 

Class projects, sketchbook/homework, and critiques were used to assess the outcomes.  A scoring rubric 
was used to record data and determine grades. 
 

3 Assessment Administration 
Plan (date(s), sample size or 
selection of course sections, 
scoring procedures, etc.) 

Four sections of ART 280 were used to determine outcomes.  All sections contained 15-18 students. 

4 Assessment Results 
Summary (summarize Data) 

All students completed the SLO outcomes successfully.  Instructors will continue to develop more homework 
assignments to examine historical and contemporary developments in ceramics. 

5 Discussion of Assessment 
Procedure and Results, and 
Effectiveness of Previous 
Improvement Plans  

The outcomes, objectives and topics are relevant and solid.   

6 Recommended Changes & 
Plans for Implementation of 
Improvements 

No recommended plans for improvement of curriculum.  Replacing old equipment and tools will be 
necessary to continually meet outcomes in the future.  Equipment needs are documented in the Unit Plans 

7 Description or evidence of 
dialog among course or 
program-level faculty about 
assessment plan and results  

CPAS documents were shared and ceramics curriculum and assessment were discussed among relevant 
faculty at the Spring 2014 Opening Day “breakout” session.  Faculty discussed course continuously 
throughout semester in person and via e-mail. 
 

 
  



  
Course or Program Assessment Summary   
http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx       
 
This form can be used to record SLO assessment plans and results for courses or programs.  It is recommended that this document be stored on a group drive, or in MyCuesta. 
 

Division:     Fine Arts Program:      Art Studio  Date:       Fall 2013  v. 3 2012 
Courses in program, or course:  Art 281A Ceramics: Wheel-Throwing 1 

Faculty involved with the assessment and analysis:   Jarred Pfeiffer and Teri Sandra Brown 
Course-to-program outcome mapping document** is completed  Yes X  No______  
    

1 Student Learning Outcome 
Statements  
□ Program 
x Course 

1. Create basic ceramic vessel and sculptural forms using the potter’s wheel. 
 

2. Apply surface treatments to a variety of ceramic forms and utilizing different firing 
techniques. 

 
3. Analyze and discuss ceramic art works utilizing relevant terminology and addressing 

contemporary issues. 
 

4. Apply the elements and principles of 3D design to ceramic forms. 
 

2 Assessment Methods Plan 
(identify assessment 
instruments, scoring 
rubrics, SLO mapping 
diagrams) 

Class projects, sketchbook/homework, and critiques were used to assess the outcomes.  A scoring rubric 
was used to record data and determine grades. 
 

3 Assessment Administration 
Plan (date(s), sample size or 
selection of course sections, 
scoring procedures, etc.) 

Two sections of ART 281 A were used to assess.  Both sections contained 13 and 12 students due to being cross listed 
with 281B. 

4 Assessment Results 
Summary (summarize Data) 

All outcomes are relevant to the course.  Two students did not complete any outcomes due to failure to come to class.  
In addition three students failed to successfully complete outcome 3, discussing and analyzing ceramic work utilizing 
terminology due to their prolonged absences. 
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5 Discussion of Assessment 
Procedure and Results, and 
Effectiveness of Previous 
Improvement Plans  

The outcomes and topics are all relevant.   

6 Recommended Changes & 
Plans for Implementation of 
Improvements 

No recommended plans for improvement of curriculum.  Replacing old equipment and tools will be 
necessary to continually meet outcomes in the future.  Equipment needs are documented in the Unit Plans 

7 Description or evidence of 
dialog among course or 
program-level faculty about 
assessment plan and results  

CPAS documents were shared and Ceramics curriculum and assessment were discussed among relevant 
faculty at the Spring 2014 Opening Day “breakout” session.  Faculty also met to discuss course throughout 
the semester and communicated about the course via e-mail. 
 
 

 
Course or Program Assessment Summary   
http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx       
 
This form can be used to record SLO assessment plans and results for courses or programs.  It is recommended that this document be stored on a group drive, or in MyCuesta. 

Division:     Fine Arts Program:      Art Studio  Date:       Fall 2013  v. 3 2012 
Courses in program, or course:  Art 281B Ceramics: Wheel Throwing 2 

Faculty involved with the assessment and analysis:   Jarred Pfeiffer and Teri Sanders Brown 
 
Course-to-program outcome mapping document** is completed  Yes X  No______ 
     

1 Student Learning Outcome 
Statements  
□ Program 
x Course 

1. Create ceramic vessel and sculptural forms using the potter’s wheel with intermediate 
levels of skill and originality. 

2. Apply surface treatments to a variety of ceramic forms and utilizing different firing 
techniques, with intermediate level skills and critical insight. 

3. Analyze and discuss ceramic artworks utilizing relevant terminology and addressing 
contemporary issues. 

4. Identify and address personal, expressive issues in work. 
5. Apply the elements and principles of 3D design to ceramic forms at an intermediate level. 
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2 Assessment Methods Plan 
(identify assessment 
instruments, scoring 
rubrics, SLO mapping 
diagrams) 

Class projects, sketchbook/homework, and critiques were used to assess the outcomes.  A scoring rubric 
was used to record data and determine grades. 
 

3 Assessment Administration 
Plan (date(s), sample size or 
selection of course sections, 
scoring procedures, etc.) 

Two sections of ART 281 A were used to assess.  Both sections contained 3 and 1 students due to being cross listed with 
281A and being the advanced class.  I will expect enrollment to increase in the coming semesters 

4 Assessment Results 
Summary (summarize Data) 

All outcomes are relevant to the course.  All students successfully completed all outcomes. 

5 Discussion of Assessment 
Procedure and Results, and 
Effectiveness of Previous 
Improvement Plans  

The outcomes and topics are all relevant.   

6 Recommended Changes & 
Plans for Implementation of 
Improvements 

No recommended plans for improvement of curriculum.  Replacing old equipment and tools will be 
necessary to continually meet outcomes in the future.  Equipment needs are documented in the Unit Plans 

7 Description or evidence of 
dialog among course or 
program-level faculty about 
assessment plan and results  

CPAS documents were shared and Ceramics curriculum and assessment were discussed among relevant 
faculty at the Spring 2014 Opening Day “breakout” session.  Faculty also met to discuss course throughout 
the semester and communicated about the course via e-mail. 
 
 

 
  
  



Course Assessment Summary   http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx       
 
This form can be used to record SLO assessment plans and results for courses or programs.  It is recommended that this document be stored on a group drive, or in 
MyCuesta. 
Division:     Fine Arts Program:      Art Studio  Date:       Fall 2012  v. 3 2012 
Course:  Art 282 Intermediate Ceramics 

Faculty involved with the assessment and analysis:  Susan Wulfeck  
Course-to-program outcome mapping document** is completed  Yes X  No______     
1 
Student Learning Outcome Statements  
□ Program 
x Course 
1. Conceptualize and create a more sophisticated art form with ceramic techniques and materials. 
2. Describe glaze composition and the glaze-making process. 
3. Articulate ceramic concerns beyond the elementary level with a more precisely defined artistic vocabulary. 
4. Identify the rudiments of firing methods. 
2 
Assessment Methods Plan 
(identify assessment instruments, scoring rubrics, SLO mapping diagrams) 
Using capstone projects, critiques, sketchbooks, and class discussions/lab time assess each of the Student Learning Outcomes and 
course objectives.  Please see attached assessment. 
3 
Assessment Administration Plan (date(s), sample size or selection of course sections, scoring procedures, etc.) 
Using simple rubric completed by instructors, determine how many students successfully completed the outcomes. 
4 
Assessment Results Summary (summarize Data) 
Survey data attached. 
5 
Discussion of Assessment Procedure and Results, and Effectiveness of Previous Improvement Plans  
All the outcomes were successfully met.  The use of our new media set-up has greatly improved the presentation and discussion of 
projects and issues relevant to the course. 
 
 



6 
Recommended Changes & Plans for Implementation of Improvements 
It is recommended that in the future, the curriculum for this course be rewritten.  There is a large emphasis on glaze testing and 
advanced ceramic chemistry and firing techniques in this course.  In order to complement and complete the overall curriculum of all the 
courses taught in the ceramics program, this should be scaled back  somewhat.  In it's place, include more emphasis on intermediate 
levels of hand-building techniques and issues as well as a greater focus on more intermediate levels of sculptural, historical and 
aesthetic issues relevant to ceramics. 
7 
Description or evidence of dialog among course or program-level faculty about assessment plan and results  
Results of this assessment were discussed by Susan Wulfeck, who taught the course, and Margaret Korisheli. 
 
 

Course Assessment Summary 
 

Division:     Fine Arts Program:      Art Studio      Course(s):     Art 283    Date:   Feb. 17, 2012       

Program Core/Required Courses:                      

Program Faculty:  Susan Wulfeck, Teri Saunders-Brown, David Wulfeck, Darcy Badiali 

         
1 Student Learning Outcome 

Statements  
□ Course 

1. Analyze and apply the unique aesthetic properties of the ceramic medium to mid and large scale 
sculpture. 
2. Demonstrate an awareness of contemporary ceramic sculpture and the role it plays in ceramics 
and the general art world. 
3. Define and utilize the technical aspects of ceramics in mid and large scale sculpture. 
4. Apply construction techniques of ceramics to mid and large scale ceramics sculpture. 
5. Describe the firing process that is unique to large scale ceramics. 
 

2 Assessment Methods Plan 
(attach any assessment 
instruments, scoring rubrics, 
SLO mapping diagrams) 

Using capstone projects, critiques, sketchbooks, and class discussions/lab time assess each of the 
Student Learning Outcomes and course objectives.  Please see attached assessment. 
 



3 Assessment Administration 
Plan  
(date(s), sample size and 
selection of course sections, 
scoring procedures, etc.) 

Using simple rubric completed by instructors, determine how many students successfully complete the outcomes. 

4 Assessment Results 
Summary (attach any 
Data/Statistical Reports) 
 

Survey Data Attached 

5 Discussion of Assessment 
Procedure and Results, and 
Effectiveness of Previous 
Improvement Plans  

Outcomes #1, 3, 4 & 5 were only partially met because students were not required 
to make mid to large scale work, as stated in these outcomes.  Outcomes #3, 4 & 5 specifically address 
technical aspects of the ceramic process relative to mid and large scale ceramics.   
 
However, outcome #2 was very successfully met.  There were comprehensive slide presentations, 
discussions and critiques that addressed contemporary ceramic sculpture and related sculptural issues.  
We have just requested a portable media center/cart in the Unit Plan for the ceramics area.  This will 
greatly facilitate our slide and other media presentations to our classes, thereby improving instruction 
addressing this outcome. 
 

6 Recommended Changes & 
Plans for Implementation of 
Improvements 
 

It is recommended that in the future the curriculum for this course be rewritten.  In particular, the 
references to mid and large scale ceramic sculpture are unnecessarily restrictive and should be removed.  
Outcomes need to be rewritten that address forming,   glazing and firing techniques relevant to ceramic 
sculpture (without restrictions as to scale), as well as formal and conceptual issues that are not now 
included.  Issues of scale will be included naturally in outcomes describing both formal and conceptual 
concerns. 
Our suggestion: 1. Demonstrate advanced forming,  glazing and firing techniques relevant to 
ceramic sculpture. 
2. Demonstrate the use of the visual elements and principles of design in ceramics. 
3. Recognize the relationship between formal applications and conceptual expression. 
4. Discuss issues relevant to ceramic sculpture in historical and contemporary art. 
5. Employ critical analysis of own work and of other's work. 
 

 
  



 
Course or Program Assessment Summary   
http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx       
 
This form can be used to record SLO assessment plans and results for courses or programs.  It is recommended that this document be stored on a group drive, or in MyCuesta. 

Division:     Fine Arts Program:      Art Studio  Date:       Spring 2012  v. 3 2012 
Courses in program, or course:  Art 284 Alternative and Primitive Firing Techniques in Ceramics 

Faculty involved with the assessment and analysis:  Teri Saunders-Brown and Susan Wulfeck  
Course-to-program outcome mapping document** is completed  Yes X  No______     

1 Student Learning Outcome 
Statements  
□ Program 
x Course 

1. Identify the historical context and techniques of a variety of primitive, non-western and 
contemporary western ceramics firing techniques. 
2. Recognize the distinctive surfaces specific to alternative ceramics firing techniques. 
3. Apply safety techniques when firing. 
4. Create ceramic objects with distinctive surfaces using a variety of glazes and alternative firing 
techniques. 
5. Describe the various alternative kilns used currently and throughout history. 
6. Discuss and critique the relationship of form/content and surface in alternatively fired ceramic 
art. 

2 Assessment Methods Plan 
(identify assessment 
instruments, scoring 
rubrics, SLO mapping 
diagrams) 

Using capstone projects, portfolios, critiques and student learning outcomes and course objectives. 

3 Assessment Administration 
Plan (date(s), sample size or 
selection of course sections, 
scoring procedures, etc.) 

Using simple rubric completed by instructor, determine how many students successfully completed 
outcomes. 

4 Assessment Results 
Summary (summarize Data) 

Survey data attached. 

5 Discussion of Assessment 
Procedure and Results, and 
Effectiveness of Previous 

All the outcomes are relevant for the course.  An additional method of assessment relevant to this 
course but not specified is class participation because many of the firings investigated were 
conducted by the entire class working together as a group. 

http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx


Improvement Plans  
6 Recommended Changes & 

Plans for Implementation of 
Improvements 

In the future, a safety quiz could be given to the students to reinforce safety issues relevant to firing 
techniques and kilns. 

7 Description or evidence of 
dialog among course or 
program-level faculty about 
assessment plan and results  

 The instructor and lead-faculty in ceramics met to review the assessment data together. 

 
 

Course Assessment Summary 
Division:     Fine Arts Program:      Art Studio Course(s):     Art 293 Date:       Fall 2011 

Program Core/Required Courses:                      

Program Faculty: Patty Arnold, Peet Cocke and Roger Lee 

       
1 Student Learning Outcome 

Statements  
□ Course 

Describe the educational and vocational potential of art. 
Evaluate their own work using the basic visual elements and principles of design 
Describe the general content of their work and articulate as a written document 
Demonstrate basic verbal and artistic skills in written form 
Present a comprehensive portfolio of their work in both a physical and digital form 
. 

2 Assessment Methods Plan 
(attach any assessment 
instruments, scoring rubrics, 
SLO mapping diagrams) 

Using capstone projects and research and autobiographical artist narratives assess each of the Student Learning 
Outcomes and course objectives.  Please see attached assessment. 

3 Assessment Administration 
Plan  
(date(s), sample size and 
selection of course sections, 
scoring procedures, etc.) 

Using simple rubric completed by instructors, determine how many students successfully complete the outcomes. 



4 Assessment Results 
Summary (attach any 
Data/Statistical Reports) 
 

Survey Data Attached 

5 Discussion of Assessment 
Procedure and Results, and 
Effectiveness of Previous 
Improvement Plans  

All outcomes are relevant for the course.. Since this course is intended as a capstone course and involves 
separate specific skill sets, photography, writing, digital page layout and editing team teaching is recommended. In 
addition having the course team taught would benefit the students with a variety of perspectives on vocational and 
academic opportunities. 

6 Recommended Changes & 
Plans for Implementation of 
Improvements 
 

recommended changes for curriculum completed Spring 2012, no changes for outcomes 

 
Course or Program Assessment Summary   
http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx       
 
This form can be used to record SLO assessment plans and results for courses or programs.  It is recommended that this document be stored on a group drive, or in MyCuesta. 

Division:     Fine Arts Program:      Art Studio  Date:       Fall 2011  v. 3 2012 
Courses in program, or course:  Art 295, Art Gallery 

Faculty involved with the assessment and analysis:    
Course-to-program outcome mapping document** is completed  Yes X  No______ 
     

1 Student Learning Outcome 
Statements  
□ Program 
x Course 

Define theoretical, technical and aesthetic aspects of designing and installing art displays; describe the everyday 
operations of an art gallery; define concepts of exhibition design related to museums and art galleries; describe career 
opportunities in gallery and museum work; define the working relationship between galleries and contemporary 
artists; describe the pertinent issues facing contemporary artists and galleries, including public relations. 

2 Assessment Methods Plan 
(identify assessment 
instruments, scoring 
rubrics, SLO mapping 
diagrams) 

Final Exams, Quizzes, In-Class Discussion, Writing Assignments. 

http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx


3 Assessment Administration 
Plan (date(s), sample size or 
selection of course sections, 
scoring procedures, etc.) 

During Fall 2011, One instructor of Art 295 assessed outcomes for his course. 

4 Assessment Results 
Summary (summarize Data) 

SLO documentation is in a separate binder in Fine Arts Office. 

5 Discussion of Assessment 
Procedure and Results, and 
Effectiveness of Previous 
Improvement Plans  

All the students met each outcome. 

6 Recommended Changes & 
Plans for Implementation of 
Improvements 

Curriculum is in the process of being revised.  

7 Description or evidence of 
dialog among course or 
program-level faculty about 
assessment plan and results  

Discussion of Art Gallery curriculum revision in several division meetings.  Course will be reassessed with the new 
curriculum in Fall 2012. 

 
 
Course or Program Assessment Summary   
http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx       
 
This form can be used to record SLO assessment plans and results for courses or programs.  It is recommended that this document be stored on a group drive, or in MyCuesta. 

Division:     Fine Arts Program:      Art Studio  Date:       Spring 2012  v. 3 2012 
Courses in program, or course:  Art 299 Independent Studies 

Faculty involved with the assessment and analysis:  Leslie Sutcliffe, Randall Johnson, and Margaret Korisheli  
Course-to-program outcome mapping document** is completed  Yes X  No______     

1 Student Learning Outcome 
Statements  
□ Program 
x Course 

Demonstrate an enhanced knowledge of the selected topic in art 
 
Demonstrate expertise that builds upon and surpasses that presented in course offerings in the Fine Arts 
Division. 
 

http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx


2 Assessment Methods Plan 
(identify assessment 
instruments, scoring 
rubrics, SLO mapping 
diagrams) 

Using projects, and individual instructor/student critiques assess each of the Student Learning Outcomes 
and course objectives.  Please see attached assessment. 

3 Assessment Administration 
Plan (date(s), sample size or 
selection of course sections, 
scoring procedures, etc.) 

The course was assessed in Spring 2012.  Two students were enrolled in Independent studies: one in 
Printmaking and one in Sculpture Foundry.  The individual instructors assessed their student. 

4 Assessment Results 
Summary (summarize Data) 

Each student met both outcomes, although one student was an atypical independent studies student.  He 
was an older student who has some problems with memory and had to relearn many of the things presented 
in the etching class when he took it in the past. He demonstrated only minimally enhanced knowledge and 
marginally greater skills than he did in earlier semesters, but not more than some of the very successful 
students in the etching class. That he made any progress at all is a testament to hard work and perseverance. 
In general 299 students demonstrate significantly greater knowledge and skill.  

5 Discussion of Assessment 
Procedure and Results, and 
Effectiveness of Previous 
Improvement Plans  

The instructors met individually with the chair to discuss the assessments.  Both outcomes are relevant for 
the course. 

6 Recommended Changes & 
Plans for Implementation of 
Improvements 

None 

7 Description or evidence of 
dialog among course or 
program-level faculty about 
assessment plan and results  

This course is designed to further a student’s knowledge and skills in a particular discipline to enhance the student’s 
portfolio for transfer or career, or launch students as professional artists.  All faculty involved in teaching these 
students affirm the benefit of the course. 

 
 



 
 

 Fine Arts Course SLOs to A.A. Art Studio Program SLOs 
 
Art 200: Art Appreciation 
Upon completion of Art 200 the students should be able to: 

6. Evaluate works of art and architecture based on formal elements and principles of 
design employing appropriate art historical terminology. 

7. Identify, and compare materials and techniques used for creating art and 
architecture. 

8. Analyze works of art using various art historical methodologies. 
9. Identify, analyze, and discuss the functions of art and architecture and the roles of 

artists in diverse cultures. 
10. Demonstrate the ability to interpret and make meaning from visual images. 

• (General Education Course. Not included in any degrees or certificates) 
 

Art 202 Introduction to Museum Practices 
Upon completion of art 202 the students should be able to: 

1. Describe and analyze the mission and functions of art museums, as well as the 
professional roles involved in working in museums. 

2. Apply the principles of the various types of art writing to selected artworks and 
exhibitions. 

3. Discuss the major developments in the history of art museums as well as evaluate 
current issues confronting museums. 

4. Develop an art historical exhibition in collaboration with other students. 
 Program Outcomes #1, 4, 6 

Art 203 Survey of Western Art History: Prehistory Through the Middle Ages 
Upon completion of Art 203 the students should be able to: 

1. Identify and discuss representative works of art and architecture as well as stylistic 
characteristics of the various cultures from prehistory through the medieval period. 

2. Analyze and differentiate works of art and architecture in terms of historical context, 
cultural values, visual language and technological change. 

3. Write about the roles of art, architecture, and the artist from prehistory through the 
medieval period using correct terminology and vocabulary. 
 Program Outcomes #1, 4 

Art 204 Survey of Western Art History: Renaissance to Contemporary 
Upon completion of Art 204 the students should be able to: 

4. Identify and discuss representative works of art and architecture as well as the 
stylistic differences of the major artistic periods in Western art from the Renaissance 
through the 20th Century. 

5. Analyze and differentiate works of art and architecture in terms of historical context, 
cultural values, visual language and aesthetic innovation. 

6. Write about art movements and individual artists using correct terminology and 
vocabulary. 

Program Outcomes #1, 4 
Art 205 Survey of Art History: Modernism Through Contemporary 
Upon completion of Art 205 the students should be able to: 

4. Identify and discuss representative works of art and architecture as well as stylistic 
differences of the major artistic periods of Modernism to Contemporary art. 

5. Analyze and differentiate works of art and architecture in terms of historical context, 
cultural values, visual language and aesthetic innovation. 



6. Write about art movements, individual art works and artists using correct terminology 
and vocabulary. 

Program Outcomes #1, 4 

Art  206 Survey of Art History: Non-Western Art 
Upon completion of Art 206 the students should be able to: 

1. Identify and describe representative works of art and architecture from the various 
cultures and art historical periods covered in this course employing appropriate art 
historical terminology. 

2. Analyze and differentiate works of art and architecture in terms of historical context, 
cultural and religious values, visual language and aesthetic innovation. 

3. Write about art and architecture of various cultures, time periods and individual artist, 
as well as the role of the artist using correct terminology and vocabulary. 

Program Outcomes #1, 4 
 

Art 219  Inactivated 
 
Art 220  Fundamentals of 2-D Design 
Upon completion of Art 220 the students should be able to:  

5. Successfully apply the visual elements and principles of design to the two-
dimensional format. 

6. Successfully use a variety of media and techniques. 
7. Identify and analyze design in artworks that display different modes of expression 

and cultures. 
8. Identify and analyze design in the world around them. 

Program Outcomes #1, 3, 4 
Art 221  Drawing I 
Upon completion of Art 221 the student should be able to: 

5. Successfully apply the elements and principles of design in drawings. 
6. Render three-dimensional objects on a two-dimensional surface. 
7. Apply a variety of drawing materials and techniques. 
8. Recognize and describe the role of drawing in historical and contemporary 

developments, trends, materials, and approaches. 
Program Outcomes #1, 2, 3, 4 

Art 222  Drawing II 
Upon completion of Art 222 the student should be able to: 

7. Apply observational, subjective, and expressive uses of value and color in inventive 
compositions using a variety of color media and mixed media. 

8. Integrate form and content in creative compositions, applying techniques and 
concepts of abstraction and conceptually oriented approaches to drawing. 

9. Evaluate and critique class projects using relevant terminology in verbal or written 
formats. 

10. Indentify and describe historical and contemporary developments, trends, materials, 
and approaches in drawing. 

11. Produce drawings that creatively apply formal design elements in the production of 
images. 

12. Produce a portfolio of drawings, or body of work, in multiple mediums and formats 
that successfully demonstrate a variety of concepts, techniques, and approaches. 

Program Outcomes #1, 2, 3, 4 
 
 
 



Art 223  Figure Drawing I 
Upon completion of Art 223 the student should be able to: 

1. Create observational drawings from the live figure model in a wide range of drawing 
media, techniques, styles, and poses. 

2. Depict the human figure both accurately and expressively. 
3. Develop finished compositions using the human figure as subject. 
4. Evaluate and critique figure drawings using relevant terminology in oral or written 

formats. 
5. Examine and describe the major historical, contemporary, and critical trends in 

figurative art. 
Program Outcomes #1, 2, 3, 4 

Art 224  Figure Drawing II 
Upon completion of Art 224 the student should be able to: 

1. Create drawings that display an intermediate level knowledge of human anatomy. 
2. Create compositions that integrate knowledge of the human form with contemporary 

issues of form and content. 
3. Use a variety of methods and materials to create expressive drawings of the figure. 
4. Successfully utilize the elements and principles of design in drawing compositions 

on an intermediate level. 
5. Discuss historical, contemporary, and critical trends in figure drawing at the 

intermediate level. 
6. Critique figure drawings using relevant terminology at the intermediate level. 

Program Outcomes #1, 2, 3, 4 
Art 229  Color 
Upon completion of Art 229 the student should be able to: 

7. Successfully apply color theory methods of color properties, interaction, strategies, 
and expressive qualities to visual compositions.  

8. Discuss psychological and physiological aspects of color. 
  Program Outcomes #1, 2, 3, 4 
Art 230  Painting I 
Upon completion of Art 230 the student should be able to: 

9. Create paintings applying the basic processes of painting including painting supports 
and materials. 

10. Apply the elements and principles of design, including color theory, in finished 
paintings. 

11. Develop expressive content through manipulation of brushwork, color, value, and 
composition. 

12. Describe historical and contemporary developments, trends, materials, and 
approaches in painting. 

13. Critique paintings in group, individual, and written contexts using relevant critique 
formats, concepts and terminology. 

14. Safely use studio painting materials and equipment. 
  Program Outcomes #1, 2, 3, 4 
Art 231  Painting II 
Upon completion of Art 231 the student should be able to: 

1. Successfully apply the use of traditional and non-traditional painting processes. 
2. Create personal visual statements relative to contemporary issues in painting. 
3. Demonstrate an understanding of the union of form and content in paintings. 

  Program Outcomes #1, 2, 3, 4 
 
 
 



Art 232  Watercolor I 
Upon completion of Art 232 the student should be able to: 

1. Successfully apply a variety of materials and techniques of aqueous media on paper.  
2. Demonstrate an understanding of the vocabulary and historical and contemporary 

applications of aqueous media. 
  Program Outcomes #1, 2, 3, 4 
Art 233 Watercolor II 
Upon completion of Art 233 the student should be able to: 

1. Utilize aqueous media in formal and abstract compositions. 
2. Create personal and expressive compositions. 
3. Demonstrate an understanding of contemporary issues in aqueous media. 

Program Outcomes #1, 2, 3, 4 
 
Art 234  Figure Painting 
Upon completion of Art 234 the student should be able to: 
1.Create paintings that integrate knowledge of the human form with contemporary and 
historic painting processes and materials 
2.  Integrate knowledge of the human form with the visual elements principles of design in 
figure painting. 
3. Apply the inter-relationship of form and content to figure paintings. 
  Program Outcomes #1, 2, 3, 4 
Art 235  Mural Painting 
Upon completion of Art 235 the student should be able to: 
1. Identify issues regarding site-specific public art and community, including theme development, 
and audience. 2. Create a professional visual and written proposal for a site. 
3. Identify appropriate media, tools and equipment for use on a particular mural site. 
4. Apply painting techniques on a class mural project, including transferring design to large scale, 
layering of paint, and color mixing. 
5. Discuss historical and contemporary artists and their murals. 
  Program Outcomes #1, 2, 3, 4 
Art 240  Introduction to Print Media 
Upon completion of Art 240 the student should be able to: 

4. Create finished works of art in a variety of print media that demonstrate competency 
in their technical and creative aspects. 

5. Demonstrate an understanding of the evolution of print media in the context of 
history and technology. 

6. Analyze and discuss the formal and conceptual qualities of prints using the abstract 
principles of design and terminology unique to print media. 

  Program Outcomes #1, 2, 3, 4 
Art 241A Etching I 
Upon completion of Art 241A the student should be able to: 

1. Sagely demonstrate knowledge of the materials, tools, equipment and basic 
techniques of etching and drypoint. 

2. Identify, distinguish and discuss the basic intaglio techniques when used in historical 
and contemporary prints using basic printmaking terminology as well as general art 
vocabulary. 

3. Analyze the design and technical qualities of one’s own prints as well as those of 
other students. 

4. Employ techniques of plate-making and printing that maximize the expressive 
potentials of beginning etching techniques. 

  Program Outcomes # 1, 2, 3, 4 



Art 241B Etching II 
Upon completion of Art 241B the student should be able to: 

1. Safely demonstrate knowledge of the materials, tools, equipment and intermediate 
techniques of etching and intaglio printmaking. 

2. Distinguish, assess and discuss intaglio techniques when used individually or in 
combination in historical and contemporary prints using printmaking terminology as 
well as general art vocabulary. 

3. Analyze the design and technical qualities of one’s own prints as well as those of 
other students. 

4. Employ techniques of plate-making and printing that maximize the expressive 
potentials of intermediate etching techniques. 

Program Outcomes # 1, 2, 3, 4 
Art 241C Etching III 
Upon completion of Art 241C the student should be able to: 

1. Safely demonstrate knowledge of the materials, tools, equipment and intermediate 
techniques of etching and intaglio printmaking including multiple plate printing and 
calligraphy. 

2. Distinguish, assess and discuss all intaglio techniques when used individually or in 
combination in historical and contemporary prints using appropriate printmaking 
terminology and art vocabulary. 

3. Analyze and assess the design and technical qualities of one’s own prints as well as 
those of other students at an advanced intermediate level. 

4. Create techniques of plate-making and printing that maximize the expressive 
potential of intaglio processes. 

5. Formulate methods of aesthetic and protective presentation of finished prints. 
Program Outcomes # 1, 2, 3, 4 

Art 243  Book Arts 
Upon completion of Art 243 the student should be able to: 

1. Demonstrate a working understanding of the book form. 
2. Demonstrate a working understanding of the historical and contemporary binding 

materials and processes. 
3. Apply the integration of form and content in contemporary “Artists’ Books”. 

  Program Outcomes # 1, 2, 3, 4 
Art 244  Photography 1 
Upon completion of Art 244 the students should be able to:  

5. Implement photographic technical skill sets including camera controls, image 
exposure, processing, printing and the handling and maintenance of equipment and 
materials in finished photographic works. 

6. Demonstrate the use of formal and conceptual qualities in finished photographic 
works. 

7. Present a portfolio of photographic works that implements photographic technical 
skill sets and displays a synthesis of formal and conceptual qualities. 

8. Examine and discuss historical and contemporary trends, language, aesthetics, 
culture and media in photographic works. 

  Program Outcomes #1, 2, 3, 4 
Art 245  Intermediate Photography 
Upon completion of Art 245 the students should be able to: 

5. Demonstrate an intermediate level knowledge and implementation of photographic 
technical skill sets including camera systems, processing, printing, material usage, 
and presentation in finished photographic works. 



6. Employ concept through the demonstrated use of visual elements, principles of 
design, and creative approaches to subject matter and photographic techniques in 
finished photographic works. 

7. Examine and discuss historical and contemporary concepts in photographic fine art 
through analysis of trends, language, aesthetics, culture, and media. 

8. Present a portfolio of photographic works that implements and displays a synthesis 
of technical skill sets, formal qualities, and concept over the breadth of the finished 
work. 

  Program Outcomes #1, 2, 3, 4 
 
Art 246 Camera Art             Inactivated  
 
Art 247 Video Editing Inactivated 
 
Art 248 Video Effects Inactivated  
 
Art 249  Digital Photography 
Upon completion of Art 249 the students should be able to:  

1. Implement photographic technical skill sets including camera controls, image 
exposure/capture, image manipulation, processing, image output, printing, and the 
handling and maintenance of equipment and materials in finished photographic 
works. 

2. Demonstrate the use of formal and conceptual qualities in finished photographic 
works. 

3. Present a portfolio of photographic works that implements photographic technical 
skill sets and displays a synthesis of formal and conceptual qualities. 

4. Examine, evaluate, analyze, and describe historical and contemporary photographic 
works in regards to trends, language, aesthetics, and contemporary culture and 
media through the use of relevant terminology and concepts. 

  Program Outcomes #1, 2, 3, 4 
 
Art 250 Inactivated 
 
Art 251  Alternative Photographic Processes 
Upon completion of Art 251 the students should be able to:  

1. Identify alternative photographic processes. 
2.  Employ alternative photographic processes to express personal vision and content.  
3. Recognize and discuss alternative photographic imagery in historical and 

contemporary photography. 
  Program Outcomes #1, 2, 3, 4 
 
Art 252  Photographic Lighting 
Upon completion of Art 252 the students should be able to:  

1. Identify various artificial photographic lighting techniques. 
2. Employ photographic lighting techniques to express personal vision and content. 
3. Recognize and discuss artificially lit photographic imagery in historical and 

contemporary photography. 
  Program Outcomes #1, 2, 3, 4 
Art 253  Digital Art   
Upon completion of Art 253 the students should be able to:  

1. Create artworks through various digital media input and output methods using vector 
and raster-based software. 



2. Successfully apply the formal elements and principles of design in digital art works. 
3. Describe contemporary approaches, language, aesthetics, and emerging media in 

digital art. 
4. Analyze and critique digital images utilizing relevant terminology and concepts. 

  Program Outcomes #1, 2, 3, 4 
 
Art 254  Intermediate Digital Art         Inactivated 
 
Art 255  Adobe Illustrator 
Upon completion of Art 255 the students should be able to:  

1. Apply basic illustration software operations. 
2. Integrate basic drawing and observational techniques. 
3. Apply the visual elements and principles of design to the two- dimensional format. 

  Program Outcomes #1, 2, 3, 4 
 
Art 256  Adobe Photoshop 
Upon completion of Art 256 the students should be able to:  

1. Apply basic photographic editing software operations. 
2. Integrate basic photographic and observational techniques. 
3. Apply the visual elements and principles of design to the two-dimensional format. 
4. Identify and analyze mixed media and digital design in historical and contemporary 

artworks. 
  Program Outcomes #1,2, 3, 4 
 
Art 257  Adobe Painter     Inactivated 
 
Art 258  Adobe InDesign 
Upon completion of Art 258 the students should be able to:  

1. Apply basic publication design software operations. 
2.  Combine text and images with basic design competency using the elements and 

principles of design. 
  Program Outcomes #1, 2, 3, 4 
Art 259  Adobe Dreamweaver 
Upon completion of Art 259 the students should be able to:  

4. Apply basic web design software operations. 
5. Combine text, images, and interactivity with basic design competency. 
6. Apply the visual elements and principles of design. 

Program Outcomes 1, 2, 3, 4 
Art 260 – Inactivated 
 
Art 265  Adobe Flash 
Upon completion of Art 265 the students should be able to:  

1. Apply the principles and elements of design to vector animation. 
2. Create, compose and publish animation sequences that incorporate drawing and 

sound. 
  Program Outcomes #1, 2, 3, 4 
Art 266  Graphic Design 
Upon completion of Art 266 the students should be able to:  

1. Successfully demonstrate knowledge of basic design principles and elements of 
visual communication. 

2. Prepare professional quality graphic design work. 
  Program Outcomes #1, 2, 3, 4 



Art 267  Intermediate Graphic Design 
Upon completion of Art 267 the students should be able to:  

1. Apply complex computer operating system and software operational processes and 
techniques. 

2. Apply the visual elements and principles of design to intermediate level graphic 
design projects.  

3. Prepare professional quality graphic design work. 
  Program Outcomes #1, 2, 3, 4 
Art 268 Typography 
Upon completion of this course students should be able to: 

1. Create type designs in various media and software programs. 
2.  Apply effective typography and visual communication. 

  Program Outcomes #1, 2, 3, 4 
 
Art 270: Fundamentals of 3-D Design 
Upon completion of Art 270 the student will be able to: 

6. Discuss, analyze, and critique three-dimensional works of historical and 
contemporary art through reference to the formal elements and principles of design. 

7. Incorporate the basic elements and organizing principles of design in three-
dimensional artwork. 

8. Make three-dimensional work with a variety of media and techniques. 
9. Create artworks that imaginatively demonstrate aesthetic decisions and judgments. 
10. Safely utilize tools and equipment in a sculpture studio. 

 Program Outcome #1, 3, 4 
Art 271: Sculpture I 
Upon completion of Art 271 the student will be able to: 

5. Creatively and safely use various three-dimensional media and their accompanying 
tools and techniques. 

6. Produce sculptural works that demonstrate understanding of representational, 
abstract, non-objective, or conceptual imagery and apply the formal principles of 
design and visual elements. 

7. Examine and describe historical and contemporary developments, trends, materials, 
and approaches in sculpture. 

8. Assess and critique sculptural works in group, individual, and written contexts using 
relevant critique formats, concepts and terminology. 

  Program Outcomes #1, 2, 3, 4 
Art 272: Intermediate Sculpture 
Upon completion of Art 272 the student will be able to: 

4. Demonstrate an understanding of contemporary and historical sculpture 
5. Create intermediate level sculpture using the appropriate tools, materials and 

techniques. 
6. Apply the visual elements and principles to sculpture projects.at an intermediate 

level. 
  Program Outcomes #1, 2, 3, 4 
Art 273: Figure Sculpture        Inactivated 
 
Art 274A: Sculpture Foundry I 
Upon completion of Art 274A the student will be able to: 

1. Safely demonstrate the basic knowledge of the casting process from a wax original 
to presentation of a finished bronze sculpture. 

2. Using relevant vocabulary, examine and describe historical and contemporary 
developments, trends and approaches in cast metal sculpture. 



3. Creatively apply the visual elements and fundamental principles of 3-D design to the 
formal and conceptual applications of cast sculpture. 

  Program Outcomes 1, 2, 3, 4 
Art 274B: Sculpture Foundry II 

Upon completion of Art 274B the student will be able to: 
1. Safely demonstrate intermediate knowledge of the casting process from a hollow 

core wax original to presentation of a finished bronze sculpture. 
2. Using art vocabulary, analyze historical and contemporary developments, trends, 

and approaches in cast metal sculpture. 
3. Creatively apply the visual elements and principles of 3-D design to the formal 

applications of cast metal sculpture with emphasis on the expressive potential and 
implication of content in compositional organization. 

Program Outcomes 1, 2, 3, 4 
Art 274C: Sculpture Foundry III 
Upon completion of Art 274C the student will be able to: 

1. Independently demonstrate advanced-intermediate knowledge of the use and safety 
of materials, tools, equipment, and techniques of bronze and aluminum casting. 

2. Analyze contemporary developments, trends, and approaches in cast metal 
sculpture and mixed media. 

3. Creatively apply the visual elements and principles of 3-D design to the formal 
applications of cast metal sculpture with emphasis on scale and variations on 
compositional and formal themes. 

4. Demonstrate basic TIG welding for cast bronze repairs. 
5. Create and apply non-traditional finishes and presentation methods for bronze and 

aluminum sculpture. 
Program Outcomes 1, 2, 3, 4 

Art 280: Introduction to Ceramics 
Upon complete Art 280 the student will be able to: 

5. Create basic forms in clay that display understanding of the ceramic process. 
6. Create basic forms in clay that display understanding of 3D design principles and 

elements. 
7. Create basic forms in clay that display understanding of the relationship of form, 

content, and subject matter. 
8. Examine and discuss historical and contemporary developments, trends, materials, 

and approaches in ceramics. 
   Program Outcomes 1, 2, 3, 4 
Art 281A Ceramics: Wheel-Throwing I 
Upon complete Art 281A the student will be able to: 

5. Create basic ceramic vessel and sculptural forms using the potter’s wheel. 
6. Apply surface treatments to a variety of ceramic forms and utilizing different firing 

techniques. 
7. Analyze and discuss ceramic art works utilizing relevant terminology and addressing 

contemporary issues. 
8. Apply the elements and principles of 3D design to ceramic forms. 

  Program Outcomes 1, 2, 3, 4 
Art 281B Ceramics: Wheel-Throwing II 
Upon complete Art 281A the student will be able to: 

6. Create ceramic vessel and sculptural forms using the potter’s wheel with 
intermediate levels of skill and originality. 

7. Apply surface treatments to a variety of ceramic forms and utilizing different firing 
techniques, with intermediate level skills and critical insight. 



8. Analyze and discuss ceramic artworks utilizing relevant terminology and addressing 
contemporary issues. 

9. Identify and address personal, expressive issues in work. 
10. Apply the elements and principles of 3D design to ceramic forms at an intermediate 

level. 
Program Outcomes 1, 2, 3, 4 

Art 282 Ceramics: Hand-Building 
Upon completion of  Art 282 the student will be able to: 

1. Create hand-built ceramic forms with intermediate levels of skill and critical insight. 
2. Identify and address personal, expressive issues in both vessel and sculptural forms. 
3. Describe and apply glazing and surface techniques with an emphasis on glaze 

composition and the glaze-making process. 
4. Apply the elements and principles of design to ceramic forms at an intermediate 

level. 
5. Analyze and discuss ceramic artworks utilizing relevant terminology and addressing 

historical and contemporary issues at an intermediate level. 
6. Recognize the relationship between formal applications and conceptual expression. 

a. Program Outcomes 1, 2, 3, 4 
Art 283: Ceramic Sculpture 
Upon complete Art 283 the student will be able to: 

1. Create ceramic sculptural forms using techniques pertinent to ceramic sculpture. 
2. Identify and address personal, expressive issues in ceramic sculptural form. 
3. Apply surface, glazing and firing techniques relevant to ceramic sculpture. 
4. Demonstrate the use of the visual elements and principles of design as they apply to 

ceramic sculpture. 
5. Analyze and discuss historical, aesthetic, and contemporary issues pertinent to 

ceramic sculpture. 
6. Recognize the relationship between formal applications and conceptual expression. 

 Program Outcomes 1, 2, 3, 4 
Art 284: Alternative and Primitive Firing Techniques in Ceramics 
Upon complete Art 284 the student will be able to: 

1. Apply unique primitive and atypical firing processes to individually created ceramic 
froms 

2. Apply the design principles and elements to ceramic forms 
3. Demonstrate an understanding of the historical context unique primitive and atypical 

firing processes and ceramic forms. 
  Program Outcomes 1, 2, 3, 4 
Art 285 Advanced Ceramics Inactivated 
 
ART 293 Portfolio Presentation 
Upon completion of Art 293, the student should be able to: 

1. Evaluate educational and vocational career opportunities in visual art. 
2. Determine appropriate artwork and supporting materials for designated audiences. 
3. Present a portfolio of artwork in both a digital and physical format. 
4. Demonstrate skills in preparing appropriate written presentation materials as an 

artist of designer. 
  Program Outcomes 4, 5, 6   

  



ART 295 Art Gallery 
Upon completion of Art 295, the student should be able to: 

1. Demonstrate the skills to analyze and apply the theoretical, aesthetic, and technical 
aspects of installing art exhibitions. 

2. Summarize the business aspects of gallery operations. 
3. Appraise career opportunities in art management. 

Program Outcomes 4, 6 

Art 299 Independent Studies: Art 

Upon completion of Art 299 the students should be able to:  
Successfully demonstrate an enhanced knowledge of the selected topic in art 
Demonstrate expertise that builds upon and surpasses that presented in course offerings in 
the Fine Arts Division. 
  Program Outcomes # 1, 2, 3, 4 

 
Program Outcomes: AA Art Studio 
 

1. Creatively apply the visual elements and principles of Design to art forms.  
 

Elements of Design:  Line, Shape, Va       
and Motion. Principles of Design: 
Balance, Proportion, Dominance/Emphasis, Harmony/Repetition, Movement, 
Economy, Variety/Contrast. 

2. Integrate form and content at the appropriate undergraduate level. 
3. Demonstrate technical skill and creativity in manipulating 2D and 3D media. 
4. Articulate concepts and processes of art at the college level, including command of 

basic art vocabulary. 
5. Create a physical and digital portfolio which includes a finished body of art works 

and professional written documentation. 

Assess professional artistic career and transfer options 

 
 

ASSESSEMENT CYCLE FOR ALL FINE ARTS' COURSES 
 "X" =assessment, analysis, and changes (if  needed) completed            
 "R" = revised Curriculum effective and new assessment planned for that semsester      
 "A" = Assessment planned based on regualr cycle                
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END NOTES  
 
 
Fine Art Division Date of Hires 
 
Instructors: 
 
Chet Amyx 1965 
Barry Frantz 1967 
Bob Pelfrey 1972 
Robert Reynolds 1975 
M’Lou Mayo 1975 
Marian Stevens 1981 
Jim Alford ? 
Maryanne Nausha ? 
Ross Hale 
Marta Peluso 1986 
Mary Renzi-Cowitz 1987 
David Scott 1987 
Lesilie Sutcliffe-Cohn 1988 
Guyla Amyx 1988 
Ariane Leiter 
Richard Phipps 1990 
Marian Galczenski 1990 



Ron Bayhan 1991 
Margaret Korisheli 1991 (part-time) 2002 (full-time) 
Andrew Doer 1995 
Jeff Jamieson 1996 
Jeanne Labarbera 1997 
David Prochaska 1997 
Teri Sanders-Brown 1998 
Susan Sauders Shaw 1998 
Susan Wulfeck 1998 
Lee Jaykell 1999 
William Loveless 1999 
Tera Galanti 2000 
Marcia Harvey 2000 
Randall Johnson 2001 (1985 as Fine Arts tech) 
Sue Nash 2001 
Pam Logan 2001 
Linda Wenzl 2001 
Jefferson Clarke 2001 
Tony Hertz 2001 
Peet Cocke 2001 
Catherine Neifing 2002 
Christina McPhee 2002 
Melinda Lorenz 2002 
Marie Ramie 2002 
Carolyn Pye 2003 
Bonnie Cullen 2003 
Roger Lee 2003 
Scott Brennan-Smith 2003 
Kathleen White 2004 
Anne Stahl 2004 
Bruce Loeffler 2004 
Doug Highland 2004 
Paula Robinson 2005 
Laura Sue Phillips 2005 
Adrienne Allebe 2005 
Dave Wulfeck 2005 
Mike Burns 2005 
Curtis Handley 2005 
Patricia Arnold 2006 
Tim Anderson 2007 
Louise Luthi 2007 
James Pendergast 2007 
Virginia Mack 2008 
Robin Corell 2010 
Jonathan Inge 2012 
Armando Rubio 2012 
Biddy Tran 2012 
Patrick Trimbath 2011 
Stephanie Fukri 2012 
Shannon Lieberman 2012 
Darcy Badiali 2012 
Tony Girolo 2012 



Kim Synder  2012 
Jill Thayer 2013 
 
 
Fine Art Techs: 
 
Randall Johnson 1985 Fine Arts, sculpture and ceramics 
Brian Cully ?          ceramics 
Dave Wulfeck  2002 ceramics 
Dennis Kehoe 2007 Fine Arts, sculpture and ceramics 
Jim Pendergast 2007 Photography 
Mark Sensenbach 2012 ceramics 
Kim Snyder 2013 Photography 
Jules Davis 2013 2-D (hourly for many years) 
 
 
Studio Arts Transfers 2012 

Students that took the Portfolio class 2011: 

Emma Chester: Portland State 

Kelsea Holder: probably UCSB (also accepted to UCSD, UCSC, Irvine and Davis) 

Vidi Osio: G.D. Cal Poly 

Jessica Clogston–Kiner: G.D. Cal Poly 

(Unknown: Jessica Jacobs, Russell Kilimnich, Kelsea McCarthy, Taylor Saugstad, 
Celeste Walker) 

Other transfers: 

Kristin Raynor: Rocky Mountain School of Photography, Missoula, Montana 
(http://www.rmsp.com) 

Mia Simowitz (Portfolio class 2010): San Jose or Long Beach 

Keri Hanson: Aberystwyth Art Academy, Wales or Savannah Arts Academy 

Branden Inclan: San Jose 

Maria Chacon: a year of study abroad in Italy. 

Sarah Jorgensen: Mills College 

Ariel Kasperovich: Fullerton or Woodbury 

Oriana Stevens: Cal Poly 

Taylor Wedderien: Monterey 
 
Mishay Murfield: Cal Poly 
 

http://www.rmsp.com/


April Elliott: Cal Poly 
 
Deanna Montalban: Cal Poly (Studio Art) 
 
Geena Boyer—GR Des. SF State or Chico 
Johnathan Lau—Art Hist Berkeley or UCSB 
 
Bryan Reinhardt—GR Des Sac State 
 
 
...on the job front: 
 
Jamie Andreozzi was hired as an intern at a local design firm. Her interviewers were 
impressed with her preparedness and portfolio commenting that it was better than 
many they had seen exiting from Cal Poly. 
 
Matthew Thompson-GR Des was hired as the creative director for KSBY TV (he had 
a degree in photography but was retraining in the design program for better job 
opportunities—it worked!) 
 
Brennan Handley was awarded $150 for his logo design for Duende Danse. This 
was a class project and the dance dept. clients attended the critiques. This logo will 
be used on the posters, promotional materials and a revised design on their sweat 
pants. The class did not know there would be a payment so it was a fabulous 
surprise. 
 
 
Studio Arts Transfers 2013 

 
(The students that are listed as staying at Cuesta were tracked because they took 
the portfolio course in Fall 2012.) 
 
Jacqueline Shrewsberry will stay at Cuesta and start looking for Design schools 
 
Chris Ross is going to Cal Poly (SLO) for Graphic Communications 
 
Taylor Saugstad is going to Cal Poly  (SLO) for Graphic Communications 
 
Alexis Chester will stay at Cuesta for now working on Graphic Design certificate 
 
Clint Darby will stay at Cuesta working on Graphic Design certificate 
 
Jamie Andreozzi will stay at Cuesta working on Graphic Design certificate 
 
Nick Bull will stay at Cuesta working on Graphic Design certificate 
 
Elizabeth Settevendemie – Cal Poly, Graphic Communication 
 
Patrick Robles is going into the graphic communications program at Cal Poly  
 
Trevor Roland is going into business/marketing at Cal Poly 



 
Rick Thomas – Cal Poly, Graphic Design 
 
Lauren Saba          San Jose SU in Graphic Design 
Adriana Lemus       UC Berkeley in Studio Practice (Painting) 
Brooke Marseilles    CSU Long Beach in Graphic Design 
Nicholas Dison       CSU Long Beach in Studio Art (Ceramics) 
Arielle Lackritz        Cal Poly SLO in Graphic Communications 
Lauren Hickok        Rocky Mountain College of Art & Design in Graphic 
Design 
Christopher Taylor   Cal Poly SLO in Graphic Design 
 
Julie English graduated from UC Berkeley May 2013 majoring in Studio 
Practice and American Studies and winning the top Award in Studio Art  
 
Leslie Stone (AA Art Studio 2011 and Graphics Certificate 2011) earned 
an MFA in Studio Art from Claremont Graduate University May 2013 
 

If applicable, you may attach additional documents or information, such as 
assessment forms, awards, letters, samples, lists of students working in the field, 
etc. 

 
 
ANNUAL PROGRAM PLANNING WORKSHEET (APPW) 
Program:  Fine Arts                                        
Planning Year:  2014-15    
Last Year CPPR Completed:  2013 
Unit:  Art History  
Cluster:  Humanities  
Next Scheduled CPPR:  2018 

NARRATIVE:  APPW  

Use the following narrative outline and be brief and concise:   
I. Program-Level Outcomes:  List the outcomes established for your program. 

 
1. Recognize and describe major developments and representative works of art 

and architecture in western art from prehistory through contemporary periods.  
 

2. Write about art historical movements, individual artists, and art exhibitions 
employing relevant terminology and vocabulary. 

 
3. Analyze and differentiate works of art and architecture in terms of historical 

context, cultural values, visual language and aesthetic innovation.  
 

4. Recognize and describe the formal and conceptual aspects of works of art, 
including the elements and principles of design and specific iconography. 

 
5. Recognize and describe the artistic traditions and representative works of art 


	Program:  Art Studio         Planning Year:  2014-15
	Last Year CPPR Completed:  2009
	Unit:  Fine Arts Cluster:  Humanities
	David Prochaska revived the art club in fall 2012.  The club provides students an opportunity to discuss art ideas, make new friends, exhibit art, bolster their transfer applications, and be involved with art and artists. They have met regularly, prin...
	Division:     Fine Arts Program:      Art Studio  Date:       Spring 2013  v. 3 2012


	Courses in program, or course:
	Faculty involved with the assessment and analysis:  Margaret Korisheli, Marian Galczenski, Doug Highland, David Prochaska
	Course-to-program outcome mapping document** is completed  Yes X  No______
	Division:     Fine Arts Program:      Art Studio  Date:       Spring 2014  v. 3 2012

	Principles of Design
	Courses in program, or course:
	Faculty involved with the assessment and analysis:  Margaret Korisheli, Doug Highland, David Prochaska, Jarred Pfeiffer
	Course-to-program outcome mapping document** is completed  Yes X  No______
	Division:     Fine Arts Program:      Art Studio  Date:       Fall 2013  v. 3 2012

	Courses in program, or course:  Art 200, Art Appreciation
	Faculty involved with the assessment and analysis:  Stephanie Fukri, Patrick Trimbath, Shannon Lieberman, Virginia Mack and Margaret Korisheli
	Course-to-program outcome mapping document** is completed  Yes X  No______
	Division:     Fine Arts Program:      Art Studio  Date:       Fall 2013  v. 3 2012

	Courses in program, or course:  Art 203, Survey of Western Art History: Prehistory Through the Middle Ages
	Faculty involved with the assessment and analysis:  Patrick Trimbath and Margaret Korisheli
	Course-to-program outcome mapping document** is completed  Yes X  No______
	Division:     Fine Arts Program:      Art Studio  Date:       Fall 2013  v. 3 2012

	Courses in program, or course:  Art 204, Survey of Western Art History: Renaissance to Contemporary
	Faculty involved with the assessment and analysis:  Stephanie Fukri and Margaret Korisheli
	Course-to-program outcome mapping document** is completed  Yes X  No______
	Division:     Fine Arts Program:      Art Studio  Date:       Fall 2013  v. 3 2012
	Faculty involved with the assessment and analysis:  Leslie Sutcliffe and Margaret Korisheli
	Course-to-program outcome mapping document** is completed  Yes X  No______
	Division:     Fine Arts Program:      AHPP  Date:       Spring 2012  v. 3 2012

	Courses in program, or course:  Art 206 Survey of Art History: Non-Western
	Faculty involved with the assessment and analysis:  Scott Brennan-Smith
	Course-to-program outcome mapping document** is completed Yes X  No______
	Division:     Fine Arts Program:      Art Studio  Date:       Fall 2013  v. 3 2012

	Courses in program, or course:  Art 220 Fundamentals of 2-D Design
	Faculty involved with the assessment and analysis:   Adrienne Allebe, Mary Renzi-Cowitz, and Louise Luthi
	Course-to-program outcome mapping document** is completed  Yes X  No______
	Division:     Fine Arts Program:      Art Studio  Date:       Fall 2013  v. 3 2012

	Courses in program, or course:  Art 221 Drawing 1
	Faculty involved with the assessment and analysis:  David Prochaska, Louise Luthi, Virginia Mack, Adrienne Allebe, Richard Phipps, David Scott and Susan Shaw
	Course-to-program outcome mapping document** is completed  Yes X  No______
	Division:     Fine Arts Program:      Art Studio  Date:       Fall 2013  v. 3 2012

	Courses in program, or course: Art 222 Drawing 2
	Faculty involved with the assessment and analysis: David Prochaska
	Course-to-program outcome mapping document** is completed  Yes X  No______
	Division:     Fine Arts Program:      Art Studio  Date:       Spring 2012  v. 3 2012

	Courses in program, or course:  __Art 223 Life Drawing
	Faculty involved with the assessment and analysis:   David Prochaska
	Course-to-program outcome mapping document** is completed  Yes X  No______
	Division:     Fine Arts Program:      A.A. Art Studio Course(s):     Art 224                 Date:   Spring 2012
	Course Faculty:  David Prochaska
	Division:     Fine Arts Program:      Art Studio  Date:       Spring 2012  v. 3 2012

	Courses in program, or course:  Art 229 Color
	Faculty involved with the assessment and analysis:  Marian Galczenski
	Course-to-program outcome mapping document** is completed  Yes X  No______
	Division:     Fine Arts Program:      Art Studio  Date:       Fall 2013  v. 3 2012

	Courses in program, or course:  Art 230 Painting 1
	Faculty involved with the assessment and analysis:  David A. Prochaska
	Course-to-program outcome mapping document** is completed  Yes X  No______
	Division:     Fine Arts Program:      A.A. Art Studio Course(s):     Art 231               Date:    Spring 2012
	Course Faculty:  David Prochaska
	Division:     Fine Arts Program:      Art Studio  Date:       Spring 2012  v. 3 2012

	Courses in program, or course:  Art 232 Beginning Watercolor
	Faculty involved with the assessment and analysis:   David Prochaska and Richard Phipps
	Course-to-program outcome mapping document** is completed  Yes X  No______
	Division:     Fine Arts Program:      Art Studio  Date:       Spring 2012  v. 3 2012

	Courses in program, or course:  Art 233 Intermediate Watercolor
	Faculty involved with the assessment and analysis:  David Prochaska and Richard Phipps
	Course-to-program outcome mapping document** is completed  Yes X  No______
	Division:     Fine Arts Program:      Art Studio  Date:      Fall 2012  v. 3 2012

	Courses in program, or course:  Art 234 FIGURE PAINTING
	Faculty involved with the assessment and analysis:
	Course-to-program outcome mapping document** is completed  Yes X  No______
	Division:     Fine Arts Program:      Art Studio Course(s):     Art 235 Mural Painting Date:       Fall 2011
	Program Faculty: Marian Galczenski
	Division:     Fine Arts Program:      Art Studio  Date:       Fall 2013  v. 3 2012

	Courses in program, or course:  Art 240: Introduction to Print Media
	Faculty involved with the assessment and analysis:  Leslie Sutcliffe and Margaret Korisheli
	Course-to-program outcome mapping document** is completed  Yes X  No______
	Division:     Fine Arts     Program: AA Art Studio      Course(s):  Art 241, Etching      Date:      Fall 2011

	Program Core/Required Courses:
	Program Faculty: Leslie Sutcliffe
	Division:     Fine Arts Program:      Art Studio  Date:       Spring 2012  v. 3 2012

	Courses in program, or course:  Art 243 Book Arts
	Faculty involved with the assessment and analysis:   David Prochaska
	Course-to-program outcome mapping document** is completed  Yes X  No______
	Division:     Fine Arts Program:      Art Studio  Date:       Fall 2013  v. 3 2012

	Courses in program, or course:  Art 244 Photography 1
	Faculty involved with the assessment and analysis:  Doug Highland, Ron Bayhan, Tony Hertz, and Mary Peluso
	Course-to-program outcome mapping document** is completed  Yes X  No______
	Division:     Fine Arts Program:      Art Studio  Date:       Fall 2013  v. 3 2012

	Courses in program, or course:  Art 245 Photography II
	Faculty involved with the assessment and analysis: Doug Highland
	Course-to-program outcome mapping document** is completed  Yes X  No______
	Division:     Fine Arts Program:      Art Studio Course(s):     Art 247 Date:       Fall 2011

	Program Core/Required Courses:
	Program Faculty: Patty Arnold, Peet Cocke and Roger Lee
	Division:     Fine Arts Program:      Art Studio  Date:       Spring 2012  v. 3 2012

	Courses in program, or course: Art 248 Digital Video Effects
	Faculty involved with the assessment and analysis:   Patty Arnold, Peet Cocke, Johnathan Inge, and Roger Lee
	Course-to-program outcome mapping document** is completed  Yes X  No______
	Division:     Fine Arts Program:     Photography  Course(s):     249 Digital Photography Date:       Fall 2011

	Program Core/Required Courses:
	Program Faculty: Douglas Highland and Jim Pendergast
	Division:     Fine Arts Program:      Art Studio  Date:       Spring 2012  v. 3 2012

	Courses in program, or course: Art 251 Alternative Photographic Processes
	Faculty involved with the assessment and analysis:  Douglas Highland (sole instructor of course)
	Course-to-program outcome mapping document** is completed  Yes X  No______
	Division:     Fine Arts Program:     Photography Course(s):     Art 252, Photographic Lighting Date:       Spring 2011

	Program Core/Required Courses:
	Program Faculty:  Douglas Highland
	Division:     Fine Arts Program:      Art Studio       Date:       Assessment: Pre 2011  CPAS: Fall 2012  v. 3 2012

	Courses in program, or course:  Art 253, Digital Art
	Faculty involved with the assessment and analysis:
	Course-to-program outcome mapping document** is completed  Yes X  No______
	Division:     Fine Arts Program:      Art Studio Course(s):     Art 255 Date:       Fall 2011

	Program Core/Required Courses:
	Program Faculty: Patty Arnold, Peet Cocke and Roger Lee
	Division:     Fine Arts Program:      Art Studio Course(s):     Art 256 Date:       Fall 2011

	Program Core/Required Courses:
	Program Faculty: Patty Arnold, Peet Cocke and Roger Lee
	Division:     Fine Arts Program:      Art Studio  Date:       Spring 2012  v. 3 2012

	Courses in program, or course: Art 258 InDesign
	Faculty involved with the assessment and analysis:   Patty Arnold, Peet Cocke and Roger Lee
	Course-to-program outcome mapping document** is completed  Yes X  No______
	Division:     Fine Arts Program:      Art Studio  Date:       Fall 2013  v. 3 2012

	Courses in program, or course:  Art 259 Adobe Dreamweaver: Art, Design and Interactivity
	Faculty involved with the assessment and analysis:   Patty Arnold and Margaret Korisheli
	Course-to-program outcome mapping document** is completed  Yes X  No______
	Division:     Fine Arts Program:      Art Studio  Date:       Spring 2012  v. 3 2012

	Courses in program, or course: Art 265 Flash
	Faculty involved with the assessment and analysis:   Patty Arnold, Peet Cocke
	Course-to-program outcome mapping document** is completed  Yes X  No______
	Division:     Fine Arts Program:      Art Studio Course(s):     Art 266 Date:       Fall 2011

	Program Core/Required Courses:
	Program Faculty: Patty Arnold, Peet Cocke and Roger Lee
	Division:     Fine Arts Program:      Art Studio  Date:      Spring 2013  v. 3 2012

	Courses in program, or course:  Art 267, Int. Graphic Design
	Faculty involved with the assessment and analysis:
	Course-to-program outcome mapping document** is completed  Yes X  No______
	Division:     Fine Arts Program:      Art Studio Course(s):     Art 268 Date:       Fall 2011

	Program Core/Required Courses:
	Program Faculty: Patty Arnold, Peet Cocke and Roger Lee
	Division:     Fine Arts Program:      Art Studio  Date:       Fall 2013  v. 3 2012

	Courses in program, or course:  Art 270 Fundamentals of 3-D Design
	Faculty involved with the assessment and analysis:  Robin Corell
	Course-to-program outcome mapping document** is completed  Yes X  No______
	Division:     Fine Arts Program:      Art Studio  Date:       Fall 2013  v. 3 2012

	Courses in program, or course:  Art 271 Sculpture I
	Faculty involved with the assessment and analysis:  Margaret Korisheli
	Course-to-program outcome mapping document** is completed  Yes X  No______
	Division:     Fine Arts Program:      Art Studio  Date:       Fall 2013  v. 3 2012

	Courses in program, or course:  Art 272 Intermediate Sculpture
	Faculty involved with the assessment and analysis:   Margaret Korisheli
	Course-to-program outcome mapping document** is completed  Yes X  No______
	Division:     Fine Arts Program:      Art Studio Course(s):     Art 274 Date:       Fall 2011

	Program Core/Required Courses:
	Program Faculty: Margaret Korisheli and Randall Johnson
	Division:     Fine Arts Program:      Art Studio  Date:       Fall 2013  v. 3 2012

	Courses in program, or course:  Art 280 Introduction to Ceramics
	Faculty involved with the assessment and analysis:   Jarred Pfeiffer and Susan Wulfeck
	Course-to-program outcome mapping document** is completed  Yes X  No______
	Division:     Fine Arts Program:      Art Studio  Date:       Fall 2013  v. 3 2012

	Courses in program, or course:  Art 281A Ceramics: Wheel-Throwing 1
	Faculty involved with the assessment and analysis:   Jarred Pfeiffer and Teri Sandra Brown
	Course-to-program outcome mapping document** is completed  Yes X  No______
	Division:     Fine Arts Program:      Art Studio  Date:       Fall 2013  v. 3 2012

	Courses in program, or course:  Art 281B Ceramics: Wheel Throwing 2
	Faculty involved with the assessment and analysis:   Jarred Pfeiffer and Teri Sanders Brown
	Course-to-program outcome mapping document** is completed  Yes X  No______
	Division:     Fine Arts Program:      Art Studio      Course(s):     Art 283    Date:   Feb. 17, 2012

	Program Core/Required Courses:
	Program Faculty:  Susan Wulfeck, Teri Saunders-Brown, David Wulfeck, Darcy Badiali
	Division:     Fine Arts Program:      Art Studio  Date:       Spring 2012  v. 3 2012

	Courses in program, or course:  Art 284 Alternative and Primitive Firing Techniques in Ceramics
	Faculty involved with the assessment and analysis:  Teri Saunders-Brown and Susan Wulfeck
	Course-to-program outcome mapping document** is completed  Yes X  No______
	Division:     Fine Arts Program:      Art Studio Course(s):     Art 293 Date:       Fall 2011

	Program Core/Required Courses:
	Program Faculty: Patty Arnold, Peet Cocke and Roger Lee
	Division:     Fine Arts Program:      Art Studio  Date:       Fall 2011  v. 3 2012

	Courses in program, or course:  Art 295, Art Gallery
	Faculty involved with the assessment and analysis:
	Course-to-program outcome mapping document** is completed  Yes X  No______
	Division:     Fine Arts Program:      Art Studio  Date:       Spring 2012  v. 3 2012

	Courses in program, or course:  Art 299 Independent Studies
	Faculty involved with the assessment and analysis:  Leslie Sutcliffe, Randall Johnson, and Margaret Korisheli
	Course-to-program outcome mapping document** is completed  Yes X  No______

	Program:  Fine Arts
	Planning Year:  2014-15
	Last Year CPPR Completed:  2013
	Unit:  Art History
	Cluster:  Humanities
	Next Scheduled CPPR:  2018
	Narrative:  APPW
	Division:     Fine Arts Program:      AHPP  Date:       Fall 2013  v. 3 2012

	Courses in program, or course:  Art 202, 203, 204, 205, 206, 295, 220, 221, 249, 256, 259, 268, 270, 280
	Faculty involved with the assessment and analysis:   Margaret Korisheli and Leslie Sutcliffe
	Course-to-program outcome mapping document** is completed  Yes X  No______

	Program:  Graphics Planning Year:  2014-15
	Last Year CPPR Completed:  2013
	Unit:  Fine Arts Cluster:  Humanities        Next Scheduled CPPR: 2015
	Narrative:  APPW
	Division:     Fine Arts Program:      Graphics  Date:       Spring 2013  v. 3 2012

	Courses in program, or course:  220, 221, 229, 253, 258, 259, 266
	Faculty involved with the assessment and analysis:   Margaret Korisheli, Marian Galczenski, Doug Highland, David Prochaska
	Course-to-program outcome mapping document** is completed  Yes X  No______
	Division:     Fine Arts Program:      Art Studio  Date:       Spring 2014  v. 3 2012

	Courses in program, or course:
	Faculty involved with the assessment and analysis:  Margaret Korisheli, Doug Highland, David Prochaska, Jarred Pfeiffer
	Course-to-program outcome mapping document** is completed  Yes X  No______


