
 

 

Fine Arts 
Comprehensive Program Planning and Review 

Art History 

Graphics 

Annual Program Planning Worksheet 

Art Studio 

 



INSTRUCTIONAL COMPREHENSIVE PROGRAM PLANNING AND 
REVIEW (CPPR)  
 
Program:  A.A. Art History and Professional Practices Planning Year:  2013-14 Last 
Year CPPR Completed:  2007-2008 
 
Unit:  Fine Arts Cluster:  Humanities 

 
NARRATIVE:  INSTRUCTIONAL CPPR  

 
I. GENERAL INFORMATION AND PROGRAM OUTCOMES 

A. General Description about the Program 
 
The Art History and Professional Practices A.A. degree program provides students with the tools 
to transfer to a four year institution and be academically successful in the fields of art history, 
museum studies and professional practices and/or take advantage of related vocational 
opportunities in our community.  The courses in the AHPP program area impart to students new 
knowledge and the ability to think about that knowledge critically. The students acquire the 
ability to use objective information as a means for formulating and expressing meaningful 
personal and subjective judgments as well as describe and analyze both the similarities and 
differences between works of art produced at different time periods or in different cultures, as 
well as within the same time period and culture, by different artists and appreciate the 
contributions of varied artists in a global society. 

A form of an Art History and Professional Practices program has been in place at Cuesta College since 
1988 when an A.A. degree in art with an emphasis in Arts Management was first offered. Non-program 
specific courses in art history have been available since the inception of the Fine Arts department in 
1965. The Arts Management program grew out of a perceived need for a course of study for those 
students interested in art and its practical applications but who did not wish to become studio artists. The 
centerpiece of this program was the Cuesta College Art Gallery, which operated first in ad hoc gallery 
spaces in the barracks of the old campus, and then in the Cuesta College library,  when the new campus 
was built.  A course in Exhibition Design was created in 1986; the name was later changed to “Art 
Gallery”.  Our beautiful new gallery was built and occupied in 2001 as part of the Art and Performing 
Arts building annex. An adequate and consistent funding source for a gallery director, staffing and 
operations has never been secured and this has hamstrung the development of this program.  
 
In the early years of the art department the three full time instructors taught both studio and art 
history classes. This connected the studio and history disciplines and gave the students a variety 
of instructors. As our program grew, Bob Pelfrey moved to teaching only art history and art 
appreciation classes. Bob Pelfrey managed the program and other full and part time instructors 
taught in the program as well. 



 
When Bob Pelfrey retired in 2003 we saw the need for a full time hire in the art history area. We 
needed someone to write curriculum, lead assessment processes, conduct evaluations of part time 
faculty and manage the digital library. In 2005 Scott Brennan- Smith was hired in this capacity. 
After shortcomings were identified in the 2007-8 Program Review, the Arts Management Degree 
was redesigned to include art history as a core component of the degree. It was determined that a 
more substantial program could be built to present not only exhibition and administrative 
practices related to art display, but the major historical and critical knowledge that make up the 
profile of virtually all who work in the field of art in non-studio capacities. The new degree 
would stress the historical and critical side of arts management and promote art history to the 
core of the discipline.  
 
The name of the degree program was changed to “Art History and Professional Practices”. The Art 
Gallery class (Art 295) was rewritten to focus on practical aspects of art display, the exhibition of 
current art and the nuts and bolts of operating commercial and non-commercial galleries. A new course, 
“Museum Studies” (Art 202) was designed. This course emphasizes the curatorial, critical, and historical 
aspects of museum display and well as critical art writing. This course can serve as a capstone course for 
the AHPP degree just as the portfolio class does for the Art Studio degree. Scott Brennan-Smith did not 
want to teach this course and it has yet to be offered.   
 
In 2013, in response to the State's model transfer degrees and a need to update curriculum, major 
revisions were made to Art 203, 204, 205 and 206 and an AA transfer degree in art history was 
written and approved by the Curriculum Committee. The curriculum for these courses had not 
been rewritten since before 2003.  Suggestions by faculty in our yearly assessment instruments 
were incorporated in the curriculum at this time. As well, curriculum was updated to reflect 
current pedagogy. The new transfer degree has led us to begin a process to re-evaluate the scope 
and focus of the AA Art History and Professional Practices degree. 
 
Scott Brennan-Smith, our one full-time faculty in art history, took a leave of absence in 2012-13 and has 
now retired. Long-time part-time instructors Leslie Sutcliffe and Mary Renzi Cowitz continue to teach 
in this program. Mary Renzi Cowitz teaches Art Appreciation both online and in the classroom. Leslie 
Sutcliffe teaches Modern and Contemporary Art History in the classroom. She designed an online 
version of the Modern and Contemporary Art History course which she taught for six years, declining to 
continue when the college moved to the Moodle delivery system. Leslie Sutcliffe has been serving as 
lead faculty in Art History, writing curriculum, including major course revisions for the art history 
transfer degree, and participating in ongoing assessments including this year's CPPR. Long-time part-
time instructor Bonnie Cullen teaches Art 200, 203 and 204 in the Spring semesters. Newer part-time 
instructors include: Patrick Trimbath (beginning in F 2011), Tony Girolo (beginning in S 2012), 
Stephanie Furkri (beginning in F 2012) and Shannon Lieberman (one semester in F 2012). 
 



Through program and course reviews all art history faculty participated in the evaluation of our courses 
and programs.  Division chair Margaret Korisheli and Leslie Sutcliffe, reviewed the program and course 
assessments as well as the Annual Program Planning Worksheets from the years since our last CPPR 
was written. A list of Program Objectives was created based on the assessment of institutional data on 
enrollment, retention, and course and degree completion and on a response to the new AA-T Art History 
degree and the needs of the local service area.  Our work was then brought back to faculty for discussion 
and input.  
 

B. Program Objectives:  In support of the College’s and Program’s mission the Art History and 
Professional Practices program will: 

 
1. Increase the percentage of students completing the AA Art History and Professional 

Practices degree by two students each year. 
 

The 2011-2012 school year was the first in which AHPP majors were able to take the newly 
offered degree. Approximately five students completed the necessary coursework for the 
degree. Institutional research lists two degree earners in 2011-12.  In fall 2012, an additional 
nine students identified themselves as AHPP majors in a survey given to art history classes.  
Instructors are promoting the degree in class and at our annual Fine Arts Review Day.  This 
year, our third review day, Fine Arts faculty and Teri Sherman, a Cuesta counselor, were on 
hand to assist students with questions regarding their course options, degree requirements, 
general transfer information and any other questions concerning our programs.  

 
2. Revise the AA Art History and Professional Practices in response to the new AA-T 

Art History degree. 
 

With the addition of a degree devoted to art history majors who have the goal of transferring, we 
feel a need to assess the purpose and scope of our local degree. Our AAPP degree will prepare 
students for the range of possibilities of careers in the field of art history, whether they move into 
the field directly with the AA degree or will need to transfer to a specific program at a four year 
institution. San Luis Obispo has a large service industry that benefits from local art exhibition 
spaces and art festivals. This revision will most likely include changing the number of units and 
electives, and rewriting Student Learning Outcomes and curriculum as needed. 

 
3. Evaluate the scope of Art 202: Museum Studies. 

 
This course was written with the intent to increase the amount of practical, art critical, and 
curatorial writing students can successfully master with an eye to transferring.  If the degree 
shifts to better address our local service area and to better prepare transfer students for the varied 
careers in art history and professional practices, the scope of the course may need to be revised. 



 
4. Assess, analyze, and revise the Program Student Learning Outcomes 

 
As we modify the program in response to the AA-T Art History degree we will modify the SLOs 
as needed. 

 
 

5. Stabilize staffing for courses and the gallery: 
 

This is essential for the success of the AA degree in Art History and Professional Practices. 
As well, stable staffing and reliable funding for our gallery is necessary for the success of our 
programs and courses in both art history and studio art as well as to meet our goal of 
increasing the number of students attaining our AA degrees.  At one time the Cuesta College 
Gallery was the Art Department’s most effective tool in strengthening our partnerships with 
local educational institutions, civic organizations, businesses and the local tourism industry. 
In looking back through past Program Reviews, it is also clear that each year this has been 
seen as an unmet need.   Our goal is to: 

• Pursue a full-time Art History faculty replacement. 
• Maintain the lead-faculty stipend until a full-time faculty is hired. 
• Create a gallery endowment to provide a stipend for gallery management and 

operations.  Current fund raising efforts are underway with the assistance of the 
office of Institutional Advancement. 

 

We have been working with Cuesta College’s Foundation to create the endowment. We now 
have two Fine Arts ambassadors who, in conjunction with the Cuesta’s Office of Advancement, 
act as liaisons to the Foundation and the community.   We meet with our ambassadors, Mary 
Howell and Deb Spatafore, two to three times a semester.  They were involved in planning the 
gallery endowment fundraiser and are now assisting with finding two additional ambassadors. 
The ambassadors’ contact with the community will be crucial in growing the endowment to an 
amount that will fully support the needs of our gallery.  

We have held our first fundraiser for the art gallery endowment in conjunction with Cuesta’s 
Foundation. We are well on our way to our first goal of raising $5000.00 for the endowment. 
Those participating met afterwards for a debriefing. The group deemed the event a success and 
improvements were put in place for the next event. 

 
 
 
 
 



 

C. Program Outcomes:   

 
1. Competency in writing skills related to art professional practices, including 

historical, critical, and curatorial writing.  
 

2. Demonstrated knowledge of major developments in Western art history from 
the Stone Age through contemporary art.  
 
3. Demonstrated knowledge of the history and theory of art museums and art 
gallery exhibitions.  
 
4. Application of professional practices in the installation of art exhibitions.  
 
 

 
II. PROGRAM SUPPORT OF INSTITUTIONAL GOALS AND INSTITUTIONAL 

OBJECTIVES  
 
The following are ways our program helps the district to achieve its institutional goals. 

Institutional Goal 1: San Luis Obispo County Community College District will enhance its 
programs and services to promote student success in completing transfer requirements, 
degrees, certificates, and courses. 
 

Institutional Objective 1.1 Increase the percentage of transfer directed students who are 
transfer-prepared by 2% annually. 

The establishment of a new transfer degree in art history is one way we expect to increase the 
number of students who will be transfer-prepared. Instructors are promoting all of our degrees in 
class, at our annual Fine Arts Review Day and through posters placed around the department.   
Rectifying the weaknesses (described above) in our Art History and Professional Practices 
degree should also increase the number of transfer-prepared students.  

 

Institutional Objective 1.2 Increase the percentage of degree or certificate directed 
students who complete degrees or certificates by 2% annually. 

 
We will promote the Art Gallery class and promote and offer the Museums Studies class through 
outreach to the instructors who teach art history and studio courses, through the art club and at 
gallery events. Having these courses succeed each year and ensuring continued exhibitions and 
stabilize the staffing and financial support of the gallery will also encourage more students to be 
aware of and complete this degree. 

 



Institutional Goal 5: San Luis Obispo County Community College District will strengthen 
its partnerships with local educational institutions, civic organizations, businesses, and 
industries. 
 
The Cuesta College Gallery is our single greatest asset in connecting Cuesta College’s art 
department with local educational institutions, civic organizations, businesses and industries. Not 
only do members of these groups attend our gallery events, we have partnered with the San Luis 
Obispo Museum of Art to present joint exhibitions. We have initiated an endowment program 
and series of patron events to ensure ongoing gallery staffing and exhibitions. 

 

 
III. PROGRAM DATA ANALYSIS AND PROGRAM-SPECIFIC MEASUREMENTS 

 
A. Data Summary 

 
Course offerings in AHPP mirror those in art studio courses  (and the college as a whole) in that 
budget cuts have reduced the number of overall sections offered since their peak in the 2007-
2008 levels, with the result that fill rates and enrollment increased until Spring 2013 when many 
Cuesta courses suffered from lower enrollment.  While fill rates for Art Appreciation (Art 200) 
have been consistently high for this General Education course over the span of the data reporting 
period (2007-2012), with a fill rate of 101.1% for 2011-12; enrollment in Art History courses 
(Art 203, 204, 205, and 206) has steadily increased from fill rates as low as the 60th percentile 
(Art 203 and 205 in particular) up to the fall 2012 fill rates of 100% plus.  
 

In Spring 2013 the college experienced lower fill-rates across campus for traditionally full 
classes.  Census fill rates for Art History courses in spring 2013 show 203 and 204 at 90%, 205 
at 85%, and 206 at a surprising low 55%.  The 5:30-6:50 class time for 206 is probably a factor 
in the lower enrollment, although in past semesters all courses filled regardless of times they 
were offered. 

Looked at anecdotally, students who take art history are drawn from several “streams”: one of 
these is art studio majors hoping to fulfill art history course requirements for their AA studio 
degrees or use these units to transfer into 4-year programs with these undergraduate requirements 
fulfilled; another is students taking Art History to fulfill an elective requirement in humanities; 
another is students who now have an AA degree option in AHPP who are eager to study AHPP 
as an identified career goal. Many students now have identified themselves as “Art History” 
majors. Success rates for art history span 70-79% and retention spans 85-93% in 2011-12. 

 

 



Art History and Professional Practices – Career possibilities 

“Some students want to pursue careers as curators or archivists at the many museums and 
galleries across the country. Others, knowing they have an eye for art and design, but lacking the 
interest in pursuing a career as an artist, use art history to hone their intellectual abilities in art for 
careers in media, advertising, publishing, fashion or design. Another path for historians is art 
therapy, working with handicapped or disabled people. There is a trend toward providing 
additional training and certification for this specialty. Others move into careers in business, 
government and other Nonprofit organizations. 
 
Many careers do not require a specific major but rather a wide range of demonstrated skills and 
accomplishments. Regardless of career choices, increasing one's marketability to employers 
through internships, responsible work experience, good grades and involvement in college 
activities is important. A bachelor's degree is sufficient for many entry level positions, but for 
advancement in an area of specialization, an advanced degree may be required.”  

Rutgers Career Services http://www.rci.rutgers.edu/~cswebpg/mh/art_history.shtml 

 

 

Below is a list of careers for art history students. Many of these careers require degrees beyond 
an AA.  

Advertising/Sales/Marketing Rep Archivist   Art Appraiser 

Art Librarian    Arts Administrator  Art and Estate Appraiser 

Art Therapist    Curator    Critic 

Designer    Editor    Educator 

Exhibition Installation   Freelance writer   Historic Preservation Specialist 

Interpretive Tour Guide   Media Buyer   Merchandise Display work 

Museum and Gallery work  Promotion/Production Assistant  

Researcher    Store Manager   Visual Resources Curator 

 

Sources:  Career Alternatives for Art Historians   http://www3.nd.edu/~crosenbe/jobs.html 

Rutgers Career Services http://www.rci.rutgers.edu/~cswebpg/mh/art_history.shtml 

Bureau of Labor Statistics: Occupational Outlook Handbook   http://www.bls.gov/ooh/arts-and-design/ 

http://www.rci.rutgers.edu/~cswebpg/mh/art_history.shtml
http://www3.nd.edu/~crosenbe/jobs.html
http://www.rci.rutgers.edu/~cswebpg/mh/art_history.shtml
http://www.bls.gov/ooh/arts-and-design/


B. Interpretation of Data and areas for change to facilitate program quality and 
growth 

  
As mentioned above we are currently pursuing two avenues to promote our degrees: Fine Arts’ 
instructors take degree pamphlets to the first day of classes and offer to talk with students about 
our degrees, and we have an annual Fine Arts Review Day where students can meet with 
instructors and a Cuesta counselor to discuss degrees and courses.  This year the chair of Fine 
Arts will visit a Morro Bay High School along with other Cuesta instructors to promote our 
programs.  With the replacement of a full-time or part-time lead in Art History for the next 
academic year we will look for new opportunities to specifically promote our program to local 
High Schools. 

 

C. Efforts to improve graduation rates, transfer rates and/or certificate completion. 
 

Consistent with other community colleges, as reported in ARCC, few students earn AA degrees in art 
history and professional practices. We believe the implementation of our transfer AA degree in art history 
as well as the revisions of our art history and professional practices degree will increase the number of 
students earning these degrees. We are also promoting the new degree, our local AHPP degree and the 
Art Gallery and Museum Studies courses to our newer art history faculty at our break-out sessions on 
Opening Day, to art students at our Fine Arts Review Day, and in posters around campus. The survey we 
give our art history classes makes the students aware of the degree possibilities. We need to revise the 
Fine Arts Degrees and Certificate pamphlet we give to students on the first day of classes once the 
changes in our degrees and certificate are finalized. 

 
 

 
IV. CURRICULUM REVIEW 

 
In the past year all Art History courses have had major revisions and all curriculum in 
the degree has been reviewed. 
 
Please attached documents 
 

V. PROGRAM OUTCOMES, ASSESSMENTS AND IMPROVEMENTS NARRATIVE 
A. Summary of assessment results for program-level Student Learning Outcomes (SLOs).  

 

In conducting this CPPR we determined that our CPAS had been conducted in too cursory a 
manner. We first went back to the course SLO assessment tools that were completed by the 
individual instructors to assess our follow-through on the recommendations. 



Art 200-Art Appreciation: All faculty teaching Art 200 completed our assessment 
instrument. The CPAS document suggested that this course needed revisions as the 
objectives were outdated. Also, the CPAS suggested that objective “Discuss the role of the art 
critic past and present”, should be eliminated. Most faculty and texts did not cover it. There 
was also an issue with a mix-up between the outcomes and objectives in the curriculum. It 
was suggested in the 2011/12 AAPW that the course go through a major revision in 
2012/2013. Leslie Sutcliffe will be doing this as soon as the CPPR is completed. 
 
Art 203-Survey of Art History: Prehistoric to Gothic Art: Two instructors completed our 
assessment instrument. Our CPAS suggested that the course be rewritten, although the 
problems were unspecified. The course SLOs and objectives were rewritten as part of our 
transfer degree. The course is now aligned with the C-id descriptors. 
 
Art 204-Survey of Art History: Renaissance to Modern Art: Two instructors completed 
our assessment instrument. The CPAS suggested that the course be rewritten, although the 
problems were unspecified. The course SLOs and objectives were rewritten as part of our 
transfer degree. The course is now aligned with the C-id descriptors. The course previously 
covered art through the 19th century. It now extends through modern art (20th century).  
 
Art 205- Survey of Art History: Modern through Contemporary Art: In the completion 
of our assessment instrument the instructor who teaches this course most often felt that she 
had written the course objectives and topics and scope too narrowly, reflecting too 
specifically how she teaches the course. The course SLOs and objectives and topics and 
scope were rewritten as part of our transfer degree. The course is now aligned with the C-id 
descriptors which are broader. 
 
Art 206- Survey of Art History: Non-Western Art: One instructor completed our 
assessment instrument. The CPAS document suggested that the Objective “Discuss the 
impact of non-western art on western art” be eliminated as it more appropriately fits Art 205.  
The course SLOs and objectives were rewritten as part of our transfer degree. The course is 
now aligned with the C-id descriptors. Now Objective 7 reads: “recognize cross cultural 
references in art and architecture.” 

 
 

In reviewing the CPAS, program objectives and degrees, now we feel the program outcomes are 
too limited.  We recommend adding one or more outcomes that address the art historical aspects 
in more depth. 

We plan to continue with the following recommendation from the CPAS: “The assessment tools 
works well, but we would like to develop a better way of identifying students.”   We now 
give a short survey in all Art History classes to identify candidates for our two Fine Arts’ degrees 
and Graphic design certificate.   Those students who self-identify as AHPP majors will be given 
a longer questionnaire (example in section VII) if they reenroll in an Art History or Gallery 



course the next semester.  Folders have been established to collect writing samples of potential 
degree candidates. 

 

B. A SLO Map indicating how course-level SLOs connect to Program Level SLOs: 
 
Please see attachment for current course-level SLOs connections to Program Level SLOs 
 
The SLO map that indicates how course-level SLOs connect to program-level SLOs 
needs to redone as our course SLOs were changed when our courses were rewritten in 
December 2012 and we are recommending a change to the Program SLOs as well.   
 

C. Describe improvement efforts that have resulted from SLO assessment 

 
In assessing our SLOs we found our curriculum was in need of major revisions to update 
language and align with current art history practices.  In fall 2012 art history lead faculty 
Leslie Sutcliffe, curriculum rep Marian Galczenski and chair Margaret Korisheli updated 
all of our art history courses.  

 

D. Describe ongoing and future planned improvements based on SLO assessment. 
 
Discussion of SLOs and the needs of the program lead to the realization that the quality 
of the data projector in our class room is not sufficient for the type of images we use in 
art history courses.  We have consulted the AV department and have been given a quote 
for a new projector and screen.  This is a top priority for the art department and we are 
pursuing funding. 
 

E. Recommend changes and updates to program funding based on assessment of SLOs 

Having a full-time art history faculty member and lead faculty member until a full time 
faculty member is hired, supporting the gallery, and replacing equipment in the classroom 
are the greatest needs for the program.  These are included in our Unit Plan. 

 

VI. STUDENT LEARNING OUTCOMES/ASSESSMENTS  
 

SLOs are linked to our top ten-priority list in the unit plan and course CPASs are 
attached. 

 
 

VII. END NOTES  
 
 



 
 

Art History Student Survey 

Your name: _________________________________________ 

Today’s Date: _________________________ 

Art History course(s) you are currently enrolled in (Circle): 203  204  205  206 

To the best of your ability, please state your intended major at Cuesta College by putting an X after 
one of the following choices:  

_________ Art Studio (Painting, Drawing, Ceramics, Sculpture, Photography)  

_________ Graphic Design/Digital Art 

_________ Art History and Professional Practices 

_________ Other, Non-art Degree 

Do you intend to transfer?  ______ Yes   ________ No 

Do you plan to earn a transfer degree instead of one of the major choices listed above?  

_______ Yes   _______ No 

Thank you for completing this survey! 

 

Art History and Professional Practices (AHPP) Major 

AHPP Student Information Sheet 

 

Name: ________________________________________________ 

Today’s Date: __________________________________________ 

 

Part I (To Be Completed at the Beginning of Student’s Entry into AHPP) 

Date Entering Cuesta College: _____________________________ 

Date Major Declared: ____________________________________ 

Other Major if Double Major: _____________________________ 



 

Courses taken at Other Colleges and Universities: 

______________________________________________________ 

______________________________________________________ 

______________________________________________________ 

______________________________________________________ 

Part II (To Be Completed During Student’s Enrollment in AHPP) 

Art History and Professional Practices Required Courses Taken (Final Grade entered for Courses as they 
are completed): 

______ Art 203 Survey of Ancient to Medieval Art History 

______ Art 204 Survey of Renaissance to 19th Century Art History 

______ Art 204 Survey of Modern and Contemporary Art History 

______ Art 206 Survey of Non-Western Art 

______ Art 295 Art Gallery 

 

Art and Art History Electives Taken: 

______________________________________________________ 

______________________________________________________ 

______________________________________________________ 

______________________________________________________ 

______________________________________________________ 

______________________________________________________ 

______________________________________________________ 

______________________________________________________ 

 

Part III (To Be Completed upon completion of AHPP Degree Requirements) 



 

What are your future plans? How does will your AHPP degree relate to this? 

______________________________________________________ 

______________________________________________________ 

______________________________________________________ 

______________________________________________________ 

______________________________________________________ 

______________________________________________________ 

______________________________________________________ 

______________________________________________________ 

 

What do you think was your strength in this degree area? 

______________________________________________________ 

______________________________________________________ 

______________________________________________________ 

______________________________________________________ 

______________________________________________________ 

______________________________________________________ 

______________________________________________________ 

______________________________________________________ 

 

What do you think you could have done better? 

__________________________________________________ 

______________________________________________________ 

______________________________________________________ 



______________________________________________________ 

______________________________________________________ 

______________________________________________________ 

______________________________________________________ 

______________________________________________________ 

 

What do you think the Fine Arts Department and its instructors  

 could have done better? 

______________________________________________________ 

______________________________________________________ 

______________________________________________________ 

______________________________________________________ 

______________________________________________________ 

______________________________________________________ 

______________________________________________________ 

______________________________________________________ 

 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 



 

Course or Program Assessment Summary   
http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx       
 

This form can be used to record SLO assessment plans and results for courses or programs.  It is recommended that this 
document be stored on a group drive, or in MyCuesta. 

Division:     Fine Arts Program:      AHPP  Date:       Spring 
2012  v. 3 2012 
Courses in program, or course:  Art 200, 202, 203, 204, 205, 206, 295, 220, 221, 229, 243, 244, 
253, 256, 266, 268, 270, 271, 280 

Faculty involved with the assessment and analysis:   Scott Brennan-Smith and Margaret 
Korisheli 
Course-to-program outcome mapping document** is completed  Yes X 
 No______     
1 Student Learning 

Outcome Statements  

X  Program 

  

1. Competency in writing skills related to art professional 
practices, including historical, critical, and curatorial writing.  

2. Demonstrated knowledge of major developments in Western 
art history from the Stone Age through contemporary art.  

3. Demonstrated knowledge of the history and theory of art 
museums and art gallery exhibitions.  

4. Application of professional practices in the installation of art 
exhibitions.  

 
2 Assessment Methods 

Plan 

(identify assessment 
instruments, scoring 
rubrics, SLO mapping 
diagrams) 

Scoring rubric  

3 Assessment 
Administration Plan 
(date(s), sample size 
or selection of course 
sections, scoring 

The 2011-2012 school year is the first in which art history majors (“AHPP” majors) 
will be able to take the newly offered degree.  For this first year 5 students were 
assessed. 

http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx


procedures, etc.) 

4 Assessment Results 
Summary 
(summarize Data) 

All five students met the first two art history related outcomes.  Four excelled in 
their work and one minimally met the outcomes.  Four of the students met all the 
outcomes.  One student has not taken the Gallery class so outcomes 3 and 4 could 
not be assessed for that student; she is still in our program and we will reassess her 
if she takes the gallery class. 

5 Discussion of 
Assessment 
Procedure and 
Results, and 
Effectiveness of 
Previous 
Improvement Plans  

 

For this first assessment of the new degree, the process was found to be effective 
and manageable.  The outcomes are appropriate to the program and students are 
meeting the outcomes.   

6 Recommended 
Changes & Plans for 
Implementation of 
Improvements 

No changes are recommended for the program at this point.  The assessment tools 
works well, but we would like to develop a better way of identifying students.  A 
short survey will be given in all Art History classes to identify candidates for our two 
Fine Arts’ degrees and our C.S. Graphics.   Those students who self-identify as AHPP 
majors will be given a longer questionnaire (example in binder) if they reenroll in an 
Art History or Gallery course the next semester.  Folders will be established to 
collect writing samples of potential degree candidates. 

7 Description or 
evidence of dialog 
among course or 
program-level faculty 
about assessment 
plan and results  

Lead full-time faculty and the division chair met 5-17-12 to review the evidence, 
assess the program and analyze the results.  On Opening day Fine Arts instructors 
separate into “Breakout” sessions by discipline after the general meeting.  The lead 
faculty, or division chair in the absence of a lead faculty, will facilitate involving the 
part-time faculty in identifying AHPP majors and collecting copies of student papers. 

 

**Course and program level outcomes are required by ACCJC to be aligned.  Each program needs to 
complete a program map to show the alignment.  See examples of completed CPAS and program 
mapping documents are available at http://academic.cuesta.edu/sloa   

 
 
 
 

 

 

http://academic.cuesta.edu/sloa


Course Assessment Summary 

Division:     Fine Arts Program:       Course(s):              

Program Core/Required Courses:            Art 200 Art Appreciation          

Program Faculty:  Scott Brennan-Smith, Mary Renzie, Virg inia Macke 

         
1 Student Learning Outcome 

Statements  

□ Course 

 

Describe the definition and purpose of visual art. Recognize the role of ar   
society. 

Distinguish the qualities and differences of fine art, commercial art, 
and craft. Recognize the relationship between fine art and popular 
culture/imagery. 

Identify visual concepts in master art works.  

Contrast the issues of context, audience, and artistic intent within 
different venues.  

Analyze images and art works through the appropriate elements and 
principles of design.  

Describe the attributes of various art forms.  

Define specific materials and methods used to create various art 
media.  

Explain how art expresses the social, political, and aesthetic views of a 
culture in both historical and contemporary contexts.  

Recognize the principle periods of Western art from pre-history to the 
present.  

Identify non-western art objects, methods and cultural significance.  
Discuss the role of the art critic past and present.  

2 Assessment Methods Plan 

(attach any assessment 
instruments, scoring rubrics, 
SLO mapping diagrams) 

Final Exams, Quizzes, In-Class Discussion, Writing Assignments. 



3 Assessment Administration 
Plan  

(date(s), sample size and 
selection of course sections, 
scoring procedures, etc.) 

During Fall 2011, Three instructors of Art 200 assessed outcomes for 
their courses. 

4 Assessment Results Summary 
(attach any Data/Statistical 
Reports) 

 

SLO Assessment Instruments for each course attached.  

5 Discussion of Assessment 
Procedure and Results, and 
Effectiveness of Previous 
Improvement Plans  

Most students in courses surveyed met the minimum proficiency 
requirements. One instructor did not address LO # 11 (Role of the 
critic), though at times with available exhibitions for students to 
attend and review this instructor will reincorporate this SLO into 
the curriculum.  

 

6 Recommended Changes & 
Plans for Implementation of 
Improvements 

 

The outcomes for this course include statements that are actually 
objectives.  It is recommended to update the curriculum and the SLOs 
in the 2012-13 academic year. 

 

 

 

 

 

 

 

 

 



Course Assessment Summary 
 

  Division:     Fine Arts                Program:      Course(s):                             Date:       
1/20/12 

  Program Core/Required Courses:         Art 203 Survey of Ancient Art History             

  Program Faculty: Scott Brennan-Smith  

         
1 Student Learning Outcome 

Statements  

□ Course 

Define and identify the cultural and stylistic differences underlying the 
major artistic periods of Western art with a special emphasis on the 
Greek, Roman, and medieval traditions.  

Describe the combination of general, cultural, and individual factors 
that make up the personal style of a particular artist. 

Describe the social status of the artist in each period including the 
economic, political, and religious contexts that influenced the creativity 
and productivity of the artist.  

Write about artforms and artists in a way that reflects an objective 
understanding of a given artist’s historical, cultural and artistic 
background and individual point of view.  

Write about historical artforms in a way that reflects the student’s 
response to the work of art as a personal experience in the present. 

Understand the material differences between the major artforms of 
painting, sculpture, and architecture. 

2 Assessment Methods Plan 

(attach any assessment 
instruments, scoring rubrics, 
SLO mapping diagrams) 

Final Exams, Quizzes, In-Class Discussion, Writing Assignments. 

3 Assessment Administration 
Plan  

(date(s), sample size and 
selection of course sections, 
scoring procedures, etc.) 

During Fall 2011, One instructor of Art 203 assessed outcomes for his 
course. 



4 Assessment Results Summary 
(attach any Data/Statistical 
Reports) 

 

SLO Assessment Instruments for the course attached.  

5 Discussion of Assessment 
Procedure and Results, and 
Effectiveness of Previous 
Improvement Plans  

Most students in courses surveyed met the minimum proficiency 
requirements. The instructor did not address the fifth item in this 
course this semester for lack of time. It may be included in future 
versions of the course.   

 

6 Recommended Changes & 
Plans for Implementation of 
Improvements 

 

The outcomes for this course include statements that are actually 
objectives.  It is recommended to update the curriculum and the SLOs in 
the 2012-13 academic year. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



Course Assessment Summary 

 
Division:     Fine Arts            Program:                          Course(s):                                      Date:       
1/20/12 

 

Program Core/Required Courses:    Art 204  Survey of Art History from the renaissance to the 19th 

century          
Program Faculty: Scott Brennan-Smith  

         
1 Student Learning Outcome 

Statements  

□ Course 

Define and identify the cultural and stylistic differences underlying the 
major artistic periods of Western art: Renaissance, Baroque, etc. 

Describe the combination of general, cultural, and individual factors 
that make up the personal style of a particular artist. 

Recognize the impact of religious, political, and other areas of 
knowledge and culture on the subject matter chosen by individual 
artists. 

Describe the social status of the artist in each period including the 
economic conditions by which works of art in each period were 
marketed. 

Write about artforms and artists in a way that reflects an objective 
understanding of a given artist’s historical, cultural and artistic 
background and individual point of view.  

Write about historical artforms in a way that reflects the student’s 
response to the work of art as a personal experience in the present. 

Understand the material differences between the major artforms of 
painting, sculpture, and architecture. 

Understand the continuity between the art of the Renaissance through 
the 19th century with the art of today.  

2 Assessment Methods Plan 

(attach any assessment 
instruments, scoring rubrics, 

Final Exams, Quizzes, In-Class Discussion, Writing Assignments. 



SLO mapping diagrams) 

3 Assessment Administration 
Plan  

(date(s), sample size and 
selection of course sections, 
scoring procedures, etc.) 

During Fall 2011, One instructor of Art 204 assessed outcomes for his 
course. 

4 Assessment Results Summary 
(attach any Data/Statistical 
Reports) 

 

SLO Assessment Instruments for the course attached.  

5 Discussion of Assessment 
Procedure and Results, and 
Effectiveness of Previous 
Improvement Plans  

Most students in courses surveyed met the minimum proficiency 
requirements. The instructor did not address the eighth item in 
this course this semester for lack of time. It may be included in 
future versions of the course.   

 

6 Recommended Changes & 
Plans for Implementation of 
Improvements 

 

The outcomes for this course include statements that are actually 
objectives.  It is recommended to update the curriculum and the SLOs 
in the 2012-13 academic year. 

 

 

 

 

 

 

 

 

 

 

 



Course Assessment Summary 
 

  Division:     Fine Arts  Program:         Course(s):      Date:       1/20/12 

  Program Core/Required Courses:         Art 205 Survey of Ancient Art History             

  Program Faculty: Virginia Macke, Leslie Sutcliff  

         
1 Student Learning Outcome 

Statements  

□ Course 

Identify major art movements and pivotal artists of early Modernism. 
Distinguish and analyze these movements in the social, political and 
aesthetic context of the time.  

Identify early 20th century art movements, major artists and artworks. 
Discuss the evolution of these movements and the social, political and 
aesthetic context of the time.  

Recognize important American artists and art movements of the 20th 
century. Discuss the reasons for the prominence of American art at mid-
century. Distinguish the art movements of the period and discuss their 
influences on each other.  

Contrast modernism and post-modernism. Discuss the social, political 
and artistic basis for the shift to the Post-Modern period. Recognize 
major artists and artworks of Post-Modernism. Describe the artworks 
and issues that represent a move toward the dematerialization of the 
art object.  

Identify the philosophical theories that influence Post-Modernist art. 
Recognize the major contemporary artists and artworks. Discuss 
dominant themes and trends found in contemporary art.  

2 Assessment Methods Plan 

(attach any assessment 
instruments, scoring rubrics, 
SLO mapping diagrams) 

Final Exams, Quizzes, In-Class Discussion, Writing Assignments. 

3 Assessment Administration 
Plan  

(date(s), sample size and 
selection of course sections, 

During Fall 2011, Two instructors of Art 205 assessed outcomes for his 
course. 



scoring procedures, etc.) 

4 Assessment Results Summary 
(attach any Data/Statistical 
Reports) 

 

SLO Assessment Instruments for the course attached.  

5 Discussion of Assessment 
Procedure and Results, and 
Effectiveness of Previous 
Improvement Plans  

One instructor—the one who developed the learning outcomes originally 
for the course, felt that SLOs for the course may have been tailored too 
closely on her approach to the course and were perhaps biased. A 
discussion with all three instructors who teach this course revealed, 
however, that the SLOS were valid and all instructors felt comfortable 
with them. No change was suggested.  

6 Recommended Changes & 
Plans for Implementation of 
Improvements 

 

None.  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



Course or Program Assessment Summary   
http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx 

 

This form can be used to record SLO assessment plans and results for courses or programs.  It is recommended that this 
document be stored on a group drive, or in MyCuesta. 

Division:     Fine Arts Program:      AHPP  Date:       Spring 
2012  v. 3 2012 
Courses in program, or course:  Art 206 Survey of Art History: Non-Western 

Faculty involved with the assessment and analysis:  Scott Brennan-Smith  
Course-to-program outcome mapping document** is completed Yes X 
 No______     

1 Student Learning Outcome 
Statements  

□ Program 

x Course 

1. Identify the major art works of the Non-Western world covered in class. 2. 
Describe their iconography and social significance. 3. Describe their identifying 
formal and stylistic features. 4. Describe the social structure, religions and 
philosophies of the 

cultures studied. 5. Discuss the influence of Non-Western art on the 
development of the 

20th century Western art. 
2 Assessment Methods Plan 

(identify assessment 
instruments, scoring rubrics, SLO 
mapping diagrams) 

Course is structured such that the first outcome (identifying art works and 
cultures) is assessed via Tests and quizzes, while the other outcomes 
(describing iconography, social significance, formal and stylistic features) are 
assessed in the context of three short and one long paper on specific cultures 
and art works. The last outcome (impact of non-western on recent 20th 
century art) should not be the subject of a major assessment, as it stresses an 
idea that is somewhat ethnocentric. One of the goals of the course is to 
present non-western art on its own terms.  

3 Assessment Administration Plan 
(date(s), sample size or selection 
of course sections, scoring 
procedures, etc.) 

Since only one section of the course is offered per year, we assess the entire 
class as a sample size of about 40 students.  

4 Assessment Results Summary 
(summarize Data) 

Students performed well overall on 4 of the 5 outcomes listed in the course 
outline. Only two of 40 students consistently failed to meet minimum 
standards.  

5 Discussion of Assessment 
Procedure and Results, and 
Effectiveness of Previous 
Improvement Plans  

No plans for changes to procedure or improvement are needed.  

http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx


6 Recommended Changes & Plans 
for Implementation of 
Improvements 

I think the 5th outcome discussed above is not really appropriate for this 
course. I believe one of the major goals of the course is to present non-
western art from an unbiased point of view. While I know that presenting the 
impact of non-western on western art is not unimportant in a course on art, it 
seems more appropriate to discuss this in the survey course of 20th century 
Western art if it is truly important. I recommend that this not be a major goal 
of assessments (and therefore outcomes) for this course in non-western art.  

It is recommended to update the curriculum and the SLOs in the 2012-
13 academic year. 

7 Description or evidence of 
dialog among course or 
program-level faculty about 
assessment plan and results  

The instructor and chair discussed the results.  

 

**Course and program level outcomes are required by ACCJC to be aligned.  Each program needs to 
complete a program map to show the alignment.  See examples of completed CPAS and program 
mapping documents are available at http://academic.cuesta.edu/sloa   
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Course Assessment Summary 

 
Division:     Fine Arts    Program: Art Studio  Course(s): Art 220 Fundamentals of 2D Design    Date:  Fall 

2011                                   
    Program Faculty: Marian Galczenski, Adrienne Allebe, Mary Renzi  

       
1 Student Learning Outcome 

Statements  

□ Course 

 

1. Successfully apply the visual elements and principles of design to 
the 2 dimensional format. 

2. Use a variety of media and techniques. 

3. Identify and analyze design in artworks. 

4. Identify and analyze design in the world around them. 

 

 

2 Assessment Methods Plan 

(attach any assessment 
instruments, scoring rubrics, 
SLO mapping diagrams) 

 

Considering capstone projects, critiques, sketchbooks, portfolios, 
and any other methods employed by the instructor, assess each of 
the Student Learning Outcomes for this course.  Please define any 
"other" method not specified. Please see attached assessment. 

 

3 Assessment Administration 
Plan  

(date(s), sample size and 
selection of course sections, 
scoring procedures, etc.) 

 

Using simple rubric completed by instructors, determine how many 
students successfully complete the outcomes. 

4 Assessment Results Summary 
(attach any Data/Statistical 
Reports) 

 

 

Survey Data Attached. 

5 Discussion of Assessment 
Procedure and Results, and 
Effectiveness of Previous 

-All outcomes are relevant for the course.   

-It was determined that students who completed course 



Improvement Plans  requirements achieved the course student learning outcomes. The 
students who did not complete the requirements or simply did not 
finish the class did not meet the outcomes. In one class section, 
students did not fully engage objective #4. We discussed various 
effective methodologies for sketchbook research. 

-It was noted that the recent technology upgrade of the media 
station in room 7106, which had been part of our division unit plan 
and funded through the Cuesta College Foundation, has created an 
optimum learning experience for our students. Also part of our unit 
plan, the very recent upgrade of four new iMacs in the student 
computer lab, room 7108, has allowed students greater access for 
research and creative studio work.  

 

6 Recommended Changes & 
Plans for Implementation of 
Improvements 

 

It was decided that the tool was useful and valid, but that it could be 
improved by 1) adding "projects" to the list of methods and that 2) 
the options for recording assessment would include "does not meet 
outcome", "meets outcome", and "achieves a high level of 
proficiency". It was felt that this revision would reflect a more 
meaningful and accurate result. No changes were recommended for 
Outcomes. However, the curriculum does need to be updated to 
meet current curriculum standards and reflect more current design 
practices. 

 

 

 

 

 

 

 

 

 

 

 

 



    Course Assessment Summary 

    Division:     Fine Arts    Program:      A.A. Art Studio    Course(s):     Art 221    Date:    Spring 2012    

   Course Faculty:  David Prochaska, Marian Loomis, Richard Phipps, David Scott, Susan 
Shaw 

     
1 Student Learning Outcome 

Statements  

□ Program 

x Course 

 
1. Create meaningful abstract, representational, and/or narrative images 
using a variety of basic drawing media and concepts 
2. Demonstrate the use of the abstract visual elements and principles of 
design in drawing 
3. Recognize the role of drawing in historical and contemporary art by 
analyzing and discussing class work and master art works utilizing the 
vocabulary common to all visual art 
4. Demonstrate the ability to verbally communicate basic perceptions and 
concepts of drawing in oral and written form 

2 Assessment Methods Plan 

(attach any assessment 
instruments, scoring rubrics, 
SLO mapping diagrams) 

Assessment tool attached 

3 Assessment Administration 
Plan  

(date(s), sample size and 
selection of course sections, 
scoring procedures, etc.) 

Assessment took place Fall 2011 semester with 5 instructors assessing 8 
sections of Art 221 

Faculty formally assess each student’s capstone project for that course in 
a final group critique and/or meet one on one in a portfolio review 
interview to assess each student’s cumulative work, including the 
capstone project, portfolio review, and group critique.  

4 Assessment Results Summary 
(attach any Data/Statistical 
Reports) 

 

Assessment Data Attached 

5 Discussion of Assessment 
Procedure and Results, and 
Effectiveness of Previous 
Improvement Plans  

At the Spring 2012 opening day the faculty reviewed the data from the 
fall assessment.  

Faculty believed the assessment tool allowed them the opportunity to 
connect with other faculty teaching in the area of concentration. All 
agreed on the recommendation to bring in individual portfolios and 
capstone projects to review in a group assessment day. 

6 Recommended Changes & 
Plans for Implementation of 
Improvements 

No changes were suggested. 



 

Course or Program Assessment Summary   
http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx 

 

This form can be used to record SLO assessment plans and results for courses or programs.  It is recommended that this 
document be stored on a group drive, or in MyCuesta. 

Division:     Fine Arts Program:      Art Studio  Date:       Spring 
2012  v. 3 2012 
Courses in program, or course:  Art 229 Color 

Faculty involved with the assessment and analysis:  Marian Galczenski  
Course-to-program outcome mapping document** is completed  Yes X 
 No______     

1 Student Learning Outcome 
Statements  

□ Program 

x Course 

 
1. Apply color theory methods including properties and interaction to visual 
problems and compositions. 
2. Apply color strategies and schemes in creating original compositions. 
3. Discuss psychological and physiological aspects of color. 
4. Mix a wide range of hues including prismatic, muted, tints and shades, and 
chromatic grays with paint. 

2 Assessment Methods Plan 

(identify assessment 
instruments, scoring rubrics, SLO 
mapping diagrams) 

 

Using capstone projects, critiques, sketchbooks, and other methods, 
assess each of the course Student Learning Outcomes. Please see 
attached assessment. 

3 Assessment Administration Plan 
(date(s), sample size or selection 
of course sections, scoring 
procedures, etc.) 

 

Using simple rubric completed by instructors, determine how many 
students successfully complete the outcomes. 

4 Assessment Results Summary 
(summarize Data) 

 

Data Attached. 

5 Discussion of Assessment 
Procedure and Results, and 
Effectiveness of Previous 
Improvement Plans  

 

-All outcomes are relevant for the course.   

-One student failed to meet outcomes 1, 2, and 3 due to her lack of 
participation and completion of the course. 

http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx


-20 out of 21 students successfully met objectives. 

6 Recommended Changes & Plans 
for Implementation of 
Improvements 

- No changes recommended for outcomes. All outcomes are valid. Curriculum 
is relevant and up-to-date in terms of topic and scope. The listed outcomes 
and objectives should be simplified. 

-Assessment tools could be expanded to include projects and oral 
presentations. 

7 Description or evidence of 
dialog among course or 
program-level faculty about 
assessment plan and results  

 

There is only one faculty teaching one section per year.  The topic of 
expanding listed assessment methods within our Course SLO assessment tool 
has been discussed in Faculty Division Meetings. 

 

**Course and program level outcomes are required by ACCJC to be aligned.  Each program needs to 
complete a program map to show the alignment.  See examples of completed CPAS and program 
mapping documents are available at http://academic.cuesta.edu/sloa   
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Course or Program Assessment Summary   
http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx 

 

This form can be used to record SLO assessment plans and results for courses or programs.  It is recommended that this 
document be stored on a group drive, or in MyCuesta. 

Division:     Fine Arts Program:      Art Studio  Date:       Spring 
2012  v. 3 2012 
Courses in program, or course:  Art 243 Book Arts 

Faculty involved with the assessment and analysis:   David Prochaska 
Course-to-program outcome mapping document** is completed  Yes X 
 No______     

1 Student Learning Outcome 
Statements  

□ Program 

x Course 

1. Demonstrate a working understanding of the book form, its history, design 
application, and creative production techniques. 2. Demonstrate a working 
knowledge of creative book binding techniques, materials and processes. 3. 
Create a variety of book forms that display an awareness of formal issues of 
form and content. 4. Demonstrate an understanding of the far-reaching 
juxtapositions of image and text. 5. Interpret the alternative forms and 
materials “the book form” has taken so as to explore the innovative materials 
and processes that control the meaning and reading of its content. Analyze 
and critique projects utilizing the visual vocabulary common to all visual art 
forms. 

2 Assessment Methods Plan 

(identify assessment 
instruments, scoring rubrics, SLO 
mapping diagrams) 

Assessment tool attached 

3 Assessment Administration Plan 
(date(s), sample size or selection 
of course sections, scoring 
procedures, etc.) 

Using a simple rubric completed by the instructor, determine how many 
students successfully complete the outcomes. 

 

The assessment took place during the Spring semester 2012 with one 
instructor assessing one section of Art 243 using the assessment tool. Faculty 
assessed each student’s capstone projects for the course in a group critique, 
and/or meet one-on-one to review and assess each student’s cumulative work 
and writing assignments. 

4 Assessment Results Summary 
(summarize Data) 

See attached assessment tool. 

5 Discussion of Assessment 
Procedure and Results, and 

All Student Learning Outcomes remain relevant for Art 243. 

The recent upgrade of technologies in room 7106 and 7108 has provide more 

http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx


Effectiveness of Previous 
Improvement Plans  

access and in-class support for the course. 

 

One student did not meet outcome #4 and #5 because of poor class 
attendance. 

6 Recommended Changes & Plans 
for Implementation of 
Improvements 

No Changes recommended for outcomes or curriculum. 

 

 

7 Description or evidence of 
dialog among course or 
program-level faculty about 
assessment plan and results  

Course assessment meets division standards and objectives. 

 

**Course and program level outcomes are required by ACCJC to be aligned.  Each program needs to 
complete a program map to show the alignment.  See examples of completed CPAS and program 
mapping documents are available at http://academic.cuesta.edu/sloa   
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Course Assessment Summary 

Division:  Fine Arts  Program:   Photography  Course(s):  Art 244, Beginning Photography Date:   
Fall 2011 

Program Core/Required Courses:                      

 Program Faculty: Douglas Highland, Ron Bayhan, Tony Hertz, Marta Peluso, and Jim 
Pendergast         

1 Student Learning Outcome 
Statements  

□ Course 

1. Demonstrate knowledge and ‘manual’ control of the 35mm camera 
system. 

2. Properly expose and develop film. 

3. Demonstrate knowledge and control in the areas of making 
enlargements and employing appropriate presentation methods. 

4. Demonstrate the use of the visual elements and the principles of 
design through the finished work. 

5. Recognize historical and contemporary fine art photography through 
analysis and discussion. 

 
2 Assessment Methods Plan 

(attach any assessment 
instruments, scoring rubrics, 
SLO mapping diagrams) 

Using capstone projects, portfolios, critiques, sketchbooks, class 
discussions, exams, journals and laboratory practices assesses each of 
the Student Learning Outcomes and Course Objectives. 

 

Please see attached assessments.  

3 Assessment Administration 
Plan  

(date(s), sample size and 
selection of course sections, 
scoring procedures, etc.) 

Using simple rubric completed by instructors, determine how many 
students successfully complete the outcomes. 

 

Please see attached rubrics. 

4 Assessment Results Summary 
(attach any Data/Statistical 
Reports) 

 

Please see attached survey data. 

5 Discussion of Assessment All stated Student Learning Outcomes (SLO’s) remain relevant for this 



Procedure and Results, and 
Effectiveness of Previous 
Improvement Plans  

course.  Although several diverse assessment methods were used by the 
five (5) instructors over the eight (8) sections of Art 244 evaluated, all 
agreed in their validity at attaining successful completion of the SLO’s.  
It was discussed how recent technology acquisitions (computers, a high 
resolution digital projector, and color laser printer) made possible from 
‘foundation grants’ and ‘college wide centralized printing’ have enabled 
diverse lectures which the instructors felt had led to successful 
completion of SLO’s #1, 2, 4, and 5. Continued equipment support for 
specific repair and replacement of items listed in the Unit Plan was also 
discussed as necessary for continued success of SLO’s. In all cases of 
students not scoring a ‘Yes’ for any of the stated SLO’s, it was 
determined that this was due to lack of attendance and was specifically 
stated in the ‘Optional Narrative’ for each section evaluated. 

6 Recommended Changes & 
Plans for Implementation of 
Improvements 

 

No changes recommended. 

 

 

 

 

 

 

 

 

 

 

 



Course or Program Assessment Summary   
http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx 

 

This form can be used to record SLO assessment plans and results for courses or programs.  It is recommended that this 
document be stored on a group drive, or in MyCuesta. 

Division:     Fine Arts   Program:      Art Studio       Date:       Assessment: Pre 2011  CPAS: Fall 
2012  v. 3 2012 
Courses in program, or course:  Art 253, Digital Art 

Faculty involved with the assessment and analysis:    
Course-to-program outcome mapping document** is completed  Yes X 
 No______     

1 Student Learning Outcome 
Statements  

□ Program 

x Course 

Successfully apply basic computer operating system and software operational 
techniques, and apply the visual elements and principles of design to the two- 
dimensional format utilizing photographic editing and illustration software, and 
identify and analyze design in historical and contemporary artworks. 

 

2 Assessment Methods Plan 

(identify assessment 
instruments, scoring rubrics, SLO 
mapping diagrams) 

Our former Department chair (since retired) left documentation stating this 
course has been assessed, but the actual assessment documentation is not to 
be found in the Fine Arts office.  Our full-time faculty lead in Digital Art is 
currently on a one-year leave of absence. 

3 Assessment Administration Plan 
(date(s), sample size or selection 
of course sections, scoring 
procedures, etc.) 

 

4 Assessment Results Summary 
(summarize Data) 

 

5 Discussion of Assessment 
Procedure and Results, and 
Effectiveness of Previous 
Improvement Plans  

 

6 Recommended Changes & Plans 
for Implementation of 
Improvements 

The curriculum was rewritten in 2006, based on course assessment.  In 2010 it 
was decided that the course was too broad in scope for students with an 
emphasis in digital art.  In 2011, the course was “replaced” in the course 
schedule with revised and expanded (3-unit) Photoshop and Illustrator courses.  

http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx


This semester, fall 2012, full-time faculty will look at revising the curriculum to 
meet the needs of the Studio Arts Transfer degrees (Transfer Model 
Curriculum).  

7 Description or evidence of 
dialog among course or 
program-level faculty about 
assessment plan and results  

The role of Art 253 has been discussed at several division meetings.   

 

**Course and program level outcomes are required by ACCJC to be aligned.  Each program needs to 
complete a program map to show the alignment.  See examples of completed CPAS and program 
mapping documents are available at http://academic.cuesta.edu/sloa   
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Course Assessment Summary 
 

Division:     Fine Arts Program:      Art Studio Course(s):     Art 256          

Program Core/Required Courses:                      

Program Faculty: Patty Arnold, Peet Cocke and Roger Lee      
     

1 Student Learning Outcome 
Statements  

□ Course 

Successfully apply basic photographic editing software operations 
Apply and integrate basic photographic and observational techniques 
Apply the visual elements and principles of design to the two-
dimensional format 
Identify and analyze mixed media and digital design in historical and 
contemporary artworks. 
. 

2 Assessment Methods Plan 

(attach any assessment 
instruments, scoring rubrics, 
SLO mapping diagrams) 

Using individual projects, critiques, and sketchbooks assess each of the 
Student Learning Outcomes and course objectives.  Please see 
attached assessment. 

3 Assessment Administration 
Plan  

(date(s), sample size and 
selection of course sections, 
scoring procedures, etc.) 

Using simple rubric completed by instructors, determine how many 
students successfully complete the outcomes. 

4 Assessment Results Summary 
(attach any Data/Statistical 
Reports) 

 

Survey Data Attached 

5 Discussion of Assessment 
Procedure and Results, and 
Effectiveness of Previous 
Improvement Plans  

All outcomes are relevant for the course and students are successful in 
meeting the outcomes. 

6 Recommended Changes & 
Plans for Implementation of 
Improvements 

No changes recommended for outcomes or curriculum. This course 
was recently revised and a D.E. modality was added. 



Course Assessment Summary 
 

Division:     Fine Arts Program:      Art Studio Course(s):     Art 268          

Program Core/Required Courses:                      

Program Faculty: Patty Arnold, Peet Cocke and Roger Lee      
     

1 Student Learning Outcome 
Statements  

□ Course 

Successfully create type designs in various media and software 
programs 
Demonstrate competence with, and understanding of effective 
typography and visual communication. 
Apply the visual elements and principles of design 
. 

2 Assessment Methods Plan 

(attach any assessment 
instruments, scoring rubrics, 
SLO mapping diagrams) 

Using capstone projects, critiques, sketchbooks, and problem-solving 
projects assess each of the Student Learning Outcomes and course 
objectives.  Please see attached assessment. 

3 Assessment Administration 
Plan  

(date(s), sample size and 
selection of course sections, 
scoring procedures, etc.) 

Using simple rubric completed by instructors, determine how many 
students successfully complete the outcomes. 

4 Assessment Results Summary 
(attach any Data/Statistical 
Reports) 

 

Survey Data Attached 

5 Discussion of Assessment 
Procedure and Results, and 
Effectiveness of Previous 
Improvement Plans  

All outcomes are relevant for the course.  Recent funding and support 
will result in an upgrade of the computers in the lab in order to run the 
current version of the Adobe Creative Suite and video software.  

6 Recommended Changes & 
Plans for Implementation of 
Improvements 

 

No changes recommended for outcomes or curriculum 



 

Course Assessment Summary 
 

Division:     Fine Arts Program:      Art Studio Course(s):     Art 270          

Program Core/Required Courses:                      

Program Faculty: Margaret Korisheli and Robin Corell       
    

1 Student Learning Outcome 
Statements  

□ Course 

1.Demonstrate the use of the elements and principles of 3D Design and 

apply them to create formal order in three-dimensional art.  

2.Define the spatial relationships of the formal elements and principles 

in 3d art.  

3.Analyze and apply the relationship of form and content  

4.Recognize the relationship of form and surface  

5.Evaluate art in general, including the interrelationship between 

humanity, nature and design  

6.Utilize a variety of material both creatively and technically  

7.Recognize the role of 3D design in historical and contemporary art  

8.Analyze and discuss class work and master artwork utilizing the 
vocabulary common to all visual art. 

2 Assessment Methods Plan 

(attach any assessment 
instruments, scoring rubrics, 
SLO mapping diagrams) 

Using capstone projects, critiques, sketchbooks, and class 
discussions/lab time assess each of the Student Learning Outcomes 
and course objectives.  Please see attached assessment. 

3 Assessment Administration 
Plan  

(date(s), sample size and 
selection of course sections, 
scoring procedures, etc.) 

Using simple rubric completed by instructors, determine how many 
students successfully complete the outcomes. 

4 Assessment Results Summary Survey Data Attached 



(attach any Data/Statistical 
Reports) 

 

5 Discussion of Assessment 
Procedure and Results, and 
Effectiveness of Previous 
Improvement Plans  

All outcomes are relevant for the course.  #7 is the most difficult to fully 
realize because of the time constraints in a lecture/lab course and the 
difficulty in setting up a digital projector.  A recent foundation grant will 
result in the installation of an internet connection and a media system in 
the classroom by fall 2012: this will facilitate the ease and breadth of 
media presentations.   

6 Recommended Changes & 
Plans for Implementation of 
Improvements 

 

No changes recommended for outcomes or curriculum 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



Course Assessment Summary 
 

Division:     Fine Arts Program:      Art Studio Course(s):     Art 271          

Program Core/Required Courses:                      

Program Faculty: Margaret Korisheli and Robin Corell       
    

1 Student Learning Outcome 
Statements  

□ Course 

1. Demonstrate the use of the visual elements and principles of design 
in sculpture.  

2. Recognize the role of sculpture in historical and contemporary art 
and culture by analyzing and discussing class work and master work 
utilizing the vocabulary common to all visual art and specific to 
sculpture. 

3. Demonstrate proper use of tools, skills and methods relating to 
contemporary sculpture. 

4. Recognize the relationship between formal applications and 
conceptual expression. 

5. Employ appropriate presentation methods. 

2 Assessment Methods Plan 

(attach any assessment 
instruments, scoring rubrics, 
SLO mapping diagrams) 

Using portfolios, critiques, sketchbooks, and class discussions/lab time 
assess each of the Student Learning Outcomes and course objectives.  
Please see attached assessment. 

3 Assessment Administration 
Plan  

(date(s), sample size and 
selection of course sections, 
scoring procedures, etc.) 

Using simple rubric completed by instructors, determine how many 
students successfully complete the outcomes. 

4 Assessment Results Summary 
(attach any Data/Statistical 
Reports) 

 

Survey Data Attached 

5 Discussion of Assessment 
Procedure and Results, and 
Effectiveness of Previous 

All outcomes are relevant for the course.  The use of lab time to assess 
#3 does not formally assess the outcome; however, the instructors use 
a quiz to formally assess welding procedures.  The instructor that did 



Improvement Plans  the assessment for this semester, Robin Corell, would like more 
discussion about what the proper range of “historical” would be for this 
course with regard to outcome #5. 

 

A recent foundation grant will result in the installation of an internet 
connection and a media system in the classroom by fall 2012: this will 
facilitate the ease and breadth of media presentations to support 
outcome #2.   

6 Recommended Changes & 
Plans for Implementation of 
Improvements 

 

No changes recommended 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



Course Assessment Summary 
 

    Division:     Fine Arts Program:   Art Studio       Course(s):     Art 280     Date:      Feb. 
17, 2012  

 

   Program Core/Required Courses:           

            

    Program Faculty:  Susan Wulfeck, Teri Saunders-Brown, David Wulfeck, Darcy Badiali 

         

1 Student Learning Outcome 
Statements  

□ Course 

1. Demonstrate basic techniques of clay construction using hand-building 
methods. 

2. Describe the basic ceramic process from wet clay through the glaze-
fired piece. 

3. Demonstrate the use of the visual elements and principles of 3D design 
in ceramics. 

4. Define ceramics as an art form. 

5. Recognize the role of ceramics in historical and contemporary art. 

6. Analyze and discuss master artwork utilizing the vocabulary common to 
all visual art. 

 

2 Assessment Methods Plan 

(attach any assessment 
instruments, scoring rubrics, 
SLO mapping diagrams) 

Using capstone projects, critiques, sketchbooks, and class discussions/lab 
time assess each of the Student Learning Outcomes and course objectives.  
Please see attached assessment. 

 

3 Assessment Administration Plan  

(date(s), sample size and 
selection of course sections, 
scoring procedures, etc.) 

Using simple rubric completed by instructors, determine how many 
students successfully complete the outcomes. 

4 Assessment Results Summary 
(attach any Data/Statistical 

Survey Data Attached 



Reports) 

 

5 Discussion of Assessment 
Procedure and Results, and 
Effectiveness of Previous 
Improvement Plans  

The outcomes were successfully met except for the last one, #6.  
Instructors all felt that this outcome as written was not appropriate for a 
beginning class and that it should be omitted. Introducing the students to 
master art works is sufficiently addressed and assessed in outcomes #4 
&5.  We have just requested a portable media center/cart in the Unit Plan 
for the ceramics area.  This will greatly facilitate our slide and other media 
presentations to our classes, thereby improving instruction addressing this 
outcome. 

 

Outcomes # 4 & 5 were felt to be very similar, and address the same 
issues.  

 

 

6 Recommended Changes & Plans 
for Implementation of 
Improvements 

 

Outcome # 4 should be removed from the assessment form, leaving # 5. 

 

In the future, a new outcome should be added that assesses each student’s 
development of critical analysis.  Our suggestion: Employ critical analysis 
of own work and of other’s work. 

 

 

 

 

 

 

 

 



Course or Program Assessment Summary   
http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx       
 

This form can be used to record SLO assessment plans and results for courses or programs.  It is recommended that this 
document be stored on a group drive, or in MyCuesta. 

Division:     Fine Arts Program:      Art Studio  Date:       Fall 2011     
Courses in program, or course:  Art 295, Art Gallery 

Faculty involved with the assessment and analysis:    
Course-to-program outcome mapping document** is completed  Yes X 
 No______     

1 Student Learning Outcome 
Statements  

□ Program 

x Course 

Define theoretical, technical and aesthetic aspects of designing and installing 
art displays; describe the everyday operations of an art gallery; define 
concepts of exhibition design related to museums and art galleries; describe 
career opportunities in gallery and museum work; define the working 
relationship between galleries and contemporary artists; describe the 
pertinent issues facing contemporary artists and galleries, including public 
relations. 

2 Assessment Methods Plan 

(identify assessment 
instruments, scoring rubrics, SLO 
mapping diagrams) 

Final Exams, Quizzes, In-Class Discussion, Writing Assignments. 

3 Assessment Administration Plan 
(date(s), sample size or selection 
of course sections, scoring 
procedures, etc.) 

During Fall 2011, One instructor of Art 295 assessed outcomes for his 
course. 

4 Assessment Results Summary 
(summarize Data) 

SLO documentation is in a separate binder in Fine Arts Office. 

5 Discussion of Assessment 
Procedure and Results, and 
Effectiveness of Previous 
Improvement Plans  

All the students met each outcome. 

6 Recommended Changes & Plans 
for Implementation of 
Improvements 

Curriculum is in the process of being revised.  

http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx


7 Description or evidence of 
dialog among course or 
program-level faculty about 
assessment plan and results  

Discussion of Art Gallery curriculum revision in several division meetings.  
Course will be reassessed with the new curriculum in Fall 2012. 

 

**Course and program level outcomes are required by ACCJC to be aligned.  Each program needs to 
complete a program map to show the alignment.  See examples of completed CPAS and program 
mapping documents are available at http://academic.cuesta.edu/sloa   
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COURSE STUDENT LEARNING OUTCOMES CONNECTION TO PROGRAM OUTCOMES: 

A.A. ART HISTORY AND PROFESSIONAL PRACTICES 

REQUIRED COURSES: 

ART 202 Museum Studies 

Upon completion of Art 202, the student should be able to: 

Describe the scope and major functions of art museums; identify the major developments in the history 
of art museums from the 16th century to the present; Evaluate various perspectives on current issues in 
museum exhibition practices; write competently about the historical, curatorial, and critical aspects of 
exhibitions; define and apply a variety of professional roles in the collaborative process of mounting 
exhibitions.  

Program Outcomes # 1, 3 

or 

ART 295 Art Gallery 

Upon completion of Art 295, the student should be able to: 

Demonstrate the skills to analyze and apply the theoretical, aesthetic, and technical aspects of installing 
art exhibitions; summarize the business aspects of gallery operations; appraise career opportunities in 
arts management.  

Program Outcomes # 3, 4 

ART 203 Art History: Stone Age 

Upon completion of Art 203, the student should be able to: 

Define and identify the cultural and stylistic differences underlying the major artistic periods of Western 
art, with a special emphasis on 

the Greek, Roman, and Medieval traditions; describe the combination of general, cultural and individual 
factors (when applicable) that contributed to the formation of each specific artistic style as well as how 
the style of each period is expressed in specific individual works of art and architecture; describe the 
social status of the artist in each period, including the economic, political, and religious contexts that 
influenced the creativity and productivity of the artist; write about artforms and artists in a way that 
reflects an understanding of a given artist's historical, cultural and background and (when applicable) 
individual point of view; write about historical artforms in a way that reflects the response to the work 
of art as a personal experience in the present; describe the material differences between the major 
artforms of painting, sculpture, and architecture. 



Program Outcomes # 1, 2 

ART 204 Art History: Renaissance 

Upon completion of Art 204, the student should be able to: 

Define and identify the cultural and stylistic differences underlying 

the major artistic periods of Western art: Renaissance, Baroque, etc.; describe the combination of 
general, cultural and individual factors that make up the personal style of a particular artist; recognize 
the impact of religious, political, and other areas of knowledge and culture on the subject matter chosen 
by individual artists; describe the social status of the artist in each period, including the economic 
conditions by which works of art in each period were marketed; write about artforms and artists in a 
way that reflects an objective understanding of a given artist's historical, cultural and artistic background 
and individual point of view; describe the material differences between the major artforms of painting, 
sculpture, and architecture; summarize the continuity between the art of the Renaissance through the 
19th century with the art of today. 

Program Outcomes # 1, 2 

ART 205 Art History: Modernism and Post-Modernism 

Upon completion of Art 205, the student should be able to: 

Identify the major art movements and pivotal artists of early Modernism; distinguish and analyze these 
movements in the social, political and aesthetic context of the time; identify early 20th century art 
movements, major artists and artworks; discuss the evolution of these movements and the social, 
political and aesthetic context of the time; recognize important American artists and art movements of 
the 20th century; discuss the reasons for the prominence of American art at mid-century; distinguish the 
art movements of the period and discuss their influences on each other; Contrast Modernism and Post-
Modernism; discuss the social, political, and artistic basis for the shift to the Post-Modern period; 
Recognize the major artists and artworks of Post-Modern art; describe artworks and issues that 
represent a move toward the dematerialization of the art object; identify the philosophical theories that 
influence Post-Modern art; recognize major contemporary artists and artworks; discuss dominant 
themes and trends found in contemporary art. 

Program Outcomes # 1, 2 

ART 206 Art History: Non-Western Art 

Upon completion of Art 205, the student should be able to: 

Identify the major art works of the Non-Western world covered in class; describe their iconography and 
social significance; describe their identifying formal and stylistic features; describe the social structure, 
religions and philosophies of the 



cultures studied; discuss the influence of Non-Western art on the development of the 20th century 
Western art. 

Program Outcomes # 1, 2 

ELECTIVE COURSES (6 UNITS): 

ART 200 Art Appreciation 

Upon completion of Art 200, the student should be able to: 

Describe the relationship of art to society, including the roles art plays in society, the differences 
between fine art, commercial art, and craft, and the roles of various art professionals within society; 
explain major issues of design and representation in various time periods and within various cultures, 
including pre-historic to contemporary Western Art and Non-Western Art; identify diverse art media, 
techniques, and materials; explain how art expresses the social, political, and aesthetic views of a 
culture in historical and contemporary times. 

Program Outcomes # 1, 2 

Art 220 

Upon completion of Art 220 the students should be able to:  

Successfully apply the visual elements and principles of Design to the two- dimensional format, use a 
variety of media and techniques, and identify and analyze design in artworks and the world around 
them. 

Program Outcomes #4 

Art 221 

Upon completion of Art 221 the student should be able to: 

Successfully apply the basic elements and principles of design to a variety of drawing media and 
processes, with an awareness of historical and contemporary context.  

Program Outcomes #4 

Art 229 

Upon completion of Art 229 the student should be able to: 

Successfully apply color theory methods of color properties, interaction, strategies, and expressive 
qualities to visual compositions and discuss psychological and physiological aspects of color. 

Program Outcomes #4 



Art 243 

Upon completion of Art 243 the student should be able to: 

Successfully demonstrate a working understanding of the book form, the historical and contemporary 
binding materials and processes, and the integration of form and content in contemporary “Artists’ 
Books”. 

Program Outcomes #4 

Art 244 

Upon completion of Art 244 the students should be able to:  

Successfully demonstrate knowledge of the 35mm camera, properly expose film, make enlargements 
and employ appropriate presentation methods, demonstrate use of the visual elements and principles 
of design through the finished work, and recognize historical and contemporary art photography 
through analysis and discussion. 

Program Outcomes #4 

Art 253 
Upon completion of Art 253 the students should be able to:  

Successfully apply basic computer operating system and software operational techniques, and apply the 
visual elements and principles of design to the two- dimensional format utilizing photographic editing 
and illustration software, and identify and analyze design in historical and contemporary artworks. 

Program Outcomes #4 

Art 256 
Upon completion of Art 256 the students should be able to:  

Successfully apply basic photographic editing software operations, integrating basic photographic and 
observational techniques, and apply the visual elements and principles of design to the two-dimensional 
format while identifying and analyzing mixed media and digital design in historical and contemporary 
artworks. 

Program Outcomes #4 

Art 266 
Upon completion of Art 266 the students should be able to:  

Successfully demonstrate their knowledge of basic design principles and elements of visual 
communication and prepare professional quality graphic design work. 

Program Outcomes #4 



Art 268 
Upon completion of Art 268 the students should be able to:  

Successfully create type designs in various media and software programs showing competence with and 
understanding of effective typography and visual communication. 

Program Outcomes #4 

Art 270: 

Upon completion of Art 270 the student will be able to: 

Successfully apply the visual elements and principles of design to a variety of three-dimensional 
materials with an awareness of historical precedents.  

Program Outcome #4 

Art 271: 

Upon completion of Art 271 the student will be able to: 

Create sculpture, using contemporary methods in plaster, wood, and metal, that demonstrate an 
understanding of construction processes, the interrelationship between form and content, the visual 
elements and principles of design, and historical context. 

Program Outcomes #4 

Art 280: 

Upon complete Art 280 the student will be able to: 

Create basic hand-built forms in clay that display understanding of the ceramic process, design principles 
and elements, and historical context. 

Program Outcomes #4 
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P r o g r e s s  R e p o r t  
 

INSTRUCTIONAL COMPREHENSIVE PROGRAM PLANNING AND REVIEW (CPPR)  

 
Program:  Graphics Planning Year:  2013-14 Last Year CPPR Completed:  2010 
 
Unit:  Fine Arts Cluster:  Humanities 

 

NARRATIVE:  INSTRUCTIONAL CPPR  

Please use the following narrative outline: 
 

I. GENERAL INFORMATION AND PROGRAM OUTCOMES  
The purpose of this certificate is to provide to students the fundamentals for entry-level 
positions within the fields of Graphic Design, or Graphic Communication, and/or provide the 
foundation for articulation into a four-year Graphic Design Program. 
 
History: 
The small (under 18 units) Graphics program was designed & implemented in 2007. The 6 
courses required for completion of this Certificate of Specialization were not curriculum 
written specifically for this program, but already existed inside of the AA-Studio Art (In 2007 
this program was called AA 2-Dimensional Art.) The Graphics program was created to give 
students a specific skill set for entry-level work in graphics related employment. The Art 
Department was encouraged by the administration to create this program in order to 
qualify for CTEA funding. Guyla Amyx, department chair, wrote the first CPPR for Graphics in 
February 2010. 
 
The Art Department offered its first digital course, Art 93C, featuring Photoshop in fall 1997. 
At that point we were in a small five-station lab, but were anticipating having a full 
computer lab with our new building that was in the planning stages.  At that time we had a 
broad vision for our “Media Arts” program. In the fall of 1999 Art 93C became Art 18B, and 
was renumbered as Art 156 in September 2000.  This course, currently Art 256 “Adobe 
Photoshop: Art, Design, and Photography”, has been taught continuously since fall 1997, 
and is one of six courses in the Graphic Design area. 
 
In 2002, our new state of the art digital lab was completed and we added our first full-time 
hire exclusively devoted to digital media, Peet Cocke.  Part-time faculty Roger Lee, hired fall 
2006, and Patty Arnold, hired spring 2006, are consistently loaded with two 3-unit 
lecture/lab classes each semester. Patty has been instrumental in developing the Graphic 
Design aspect of our program.  Part-time faculty member Kim Snyder was newly hired in 
2012 to teach classes vacated by Peet Cocke who is taking a one-year leave of absence 
(2012-13) while he pursues a Master’s degree in Drama.  An MOU for lead faculty assistance 
has enabled Patty Arnold to cover some of the responsibilities of a full-time faculty member 
in Peet Cocke’s absence.  She is assisting with the CPPR for 2013, working on Program 
Assessment for the Graphic’s Certificate, helping to manage the digital lab by acting as a 



liaison with computer services, ordering materials, documenting student material usage, 
and other duties as they arise. 
 
In fall of 2011 it became clear that the current Certificate of Specialization in Graphics was 
not meeting the needs of our students or department.  At only 17-units it does not show up 
on students’ transcripts and no longer qualifies for CETA funding.  In response to this 
realization, and awareness that our Graphic Design/Digital program was not as effective as 
it could be, full-time studio faculty members created a workgroup in the spring of 2011 to 
support the full-time instructor in managing the program. The group worked with the dean 
and computer services to centralize funding for software, created a model for sustainable 
funding, and launched an A.A. Graphic Design degree from the existing courses within the 
A.A. Art Studio Degree.   
 
The degree was approved at the local level at the March 2012 curriculum committee 
meeting, however we were not able to move forward to the Chancellor’s office while the 
college was on “show cause” for accreditation.  An AA-T in Graphic Design is in the works. 
Next year we will evaluate whether we will continue pursuing the pending Graphic Design 
degree or will only complete the AA-T in Graphic Design.  Our program will be further 
impacted by the loss of three courses in the elective area of our proposed degree. These 
courses were among five that were deactivated during Cuesta College’s program 
elimination process this year when the Digital Art aspect of our Fine Arts program was 
eliminated. 
 
Through program and course reviews all Graphic Design faculty participated in the evaluation of 
our courses and programs.  Division chair Margaret Korisheli and lead faculty Patty Arnold reviewed 
the program and course assessments as well as the CPPR and Annual Program Planning Worksheet 
from past years. A list of Program Objectives was created based on the assessment of institutional 
data on enrollment, retention, and course and degree completion, on the awareness that a new 
AA-T Graphic Design degree is forthcoming, and on research into vocational opportunities for 
students who have studied graphic design. Our work was then brought back to faculty for 
discussion and input.  
 

Program Objectives:  

In support of the College’s and Program’s mission the Graphic Design program will: 
 

1. Complete an AA degree in Graphic Design   
 
The current certificate has too few units to adequately prepare students for transfer.  We plan 
to complete an AA-T in Graphic design soon after the degree is finalized at the state level.  In 
consultation with the dean, we will evaluate the need for additional degrees in this area. 
 

2. Evaluate the need for a more robust Graphic Design Certificate 
 
After reviewing the AA-T Graphic Design, we will assess the need for a certificate for students 
who plan to move directly into careers requiring graphic design skills. Areas we will be 
addressing are the actual courses in the certificate program and their sequencing along with 
how this will serve the workforce. 
 



3. Establish articulation agreements with one or more four-year colleges for our graphics 
courses 
 
Articulation agreements directly benefit students after transfer and make our program more 
attractive to potential students. 
 

4. Evaluate the viability of our Certificate of Specialization in Graphics 
 
Our Art 221, Beginning Drawing, has been changed from a variable 2-3 unit course to a 3-unit 
course (effective fall 2013) to align with C-id curriculum and meet the requirements of our 
department’s new ADTs in Art History and Studio Art.  This pushes our certificate over the 
maximum 17-units for a Certificate of Specialization.  We will need to deactivate the certificate, 
rewrite it as Certificate of Achievement, or modify the certificate by eliminating or substituting 
a course.  
 

5. Increase the percentage of students that complete the Graphics certificate and/or the new 
AA-T Graphic Design degree 
 
In alignment with institutional objectives we support increasing certificate and degree earners 
(please see section II).  Future assessment will determine whether we retain the Certificate of 
specialization in Graphics. 
 

6. Create a high school outreach program  

If institutional stipend support is available, we would like to have instructors visit local high 
schools to meet with their faculty and give presentations to students about our program.  In 
addition, we would like to establish articulation agreements for specific introductory level 
classes. 

 
Program Outcomes:  

 

1.  Define and apply visual elements and principles of design 

2.  Demonstrate an understanding of digital color space and basic color theory 

3.  Demonstrate the use of industry standard computer software employed in Graphic Design 
and Graphic Communication  

4.  Evaluate and Analyze graphic design and visual communication work 

5.  Design and prepare professional graphic design work 

 
 

 
II. PROGRAM SUPPORT OF INSTITUTIONAL GOALS AND INSTITUTIONAL OBJECTIVES  

 
The conceptual and visual challenges in the Graphics Certificate develop critical thinking as 
well as work skills involving time management, professionalism and expertise using a variety 
of software programs in use by many industries.  Group critiques in the classes teach 
students to appreciate and articulate diverse points of view.  Media presentations by 



instructors and exhibitions in our main gallery and student gallery teach students about a 
wide range of art by people of various cultural, socioeconomic, racial, and other diverse 
richness of experience. 
 
Institutional Goal 1: San Luis Obispo County Community College District will enhance its 
programs and services to promote student success in completing transfer requirements, 
degrees, certificates, and courses. 
 
Institutional Goal 1.1 Increase the percentage of transfer directed students who are 
transfer-prepared by 2% annually. 
Institutional Goal 1.2 Increase the percentage of degree or certificate directed students who 
complete degrees or certificates by 2% annually. 
 
 
The establishment of a new transfer degree in Graphic Design is one way we expect to 
increase the number of students who will be transfer-prepared and degree earners.  
 
The Fine Arts department has established several traditions to promote our degrees and 
certificate: (1) A reminder to faculty on Opening Day to take our degree and certificate 
handout to their first class session and make themselves available after class to talk to 
students.  (2) Our Fine Arts Review Day held every year. This year, our third event, Fine Arts 
faculty and Teri Sherman, a Cuesta counselor, were be on hand to assist students with 
questions regarding their course options, degree requirements, general transfer 
information etc. Students were also able to bring their work for review by faculty members.  
(3) Placing posters with Cuesta’s degree and certificate application dates and the 
department chair’s email, so students can set up an appointment to find our if they meet 
the requirements for a degree and/or certificate.  (4) This year the department chair, in an 
event organized by Student Services, will promote our programs at Morro Bay High School. 
  
Institutional Objective 2.1: Increase the capture rate of the local 24- 40 age cohort by 2% 
annually, and Institutional Objective 2.2a. and 2.2b: Increase the local high school capture rate 
by 2% annually 
 
The practical application of graphic design for jobs specific to graphic design and those in 
which graphics skill are a secondary, yet essential, part of the job make our program 
attractive to students of all ages that are looking to enter or re-enter the job market. In 
looking at Cuesta College's enrollment data, we find that the largest age group is 24 or less 
at 80.7% of the total. This would validate our goals to articulate with high schools and 
transfer colleges as these agreements will serve this target age group best. Under education 
goals, the category of students wishing to Obtain an associate degree and transfer to a 4-
year institution accounts for 40.1% while all the other categories list 18% or less.  The 
articulation agreements for classes coming in from high schools or going out to 4-year 
colleges and establishing a transfer degree will support this target group. 
 

Cuesta College Graphic Design Students—Job Market Review 
 
In looking at our students and the classes we offer in relation to preparation for the job market or 
transfers to 4-year schools, we find some interesting trends. 



 
The number of jobs that require graphic design skills has increased. These may not be listed as design 
jobs but may also be found as administrative assistants required to update the company website (a 
recent SLO real estate company hire), or typography skills may be needed for transportation, 
architectural and other types of planning positions that require presentation skills. 
 
There are a number of job market sectors, all of which require some level of graphic design skills, and 
this trend is growing. 

• Retail 
• Computers 
• Advertising 
• Broadcast Media 
• Publishing traditional and electronic 
• Film Industry 
• Information Technology 
• Commercial and Industrial Design 
• Game Design 
• Music and Entertainment 
• Commercial Printing 
• Retail  
• Healthcare and Medicine 
• Education 

 
Current data from the Bureau of Labor Statistics (www.bls.gov) shows that office and administrative 
support was the largest occupational group, making up nearly 17 percent of total U.S. employment. 
The job skill set may include: design, web maintenance, and presentations, along with writing, and 
organizational skills. 
 
There is a large block of designers working as freelancers, contract workers, or special project hires 
rather than working for specific employers, making them difficult to track for statistical analysis. The 
special effects postproduction studios that support the motion picture industry often hire on a project 
basis, as do animation studios. 
 
In reviewing the Bureau statistics specifically for the graphics field there are several large categories 
under ARTS AND DESIGN: 
 
Art Directors—(2010 data) the annual median pay was $80,630, entry-level education required was a 
Bachelor’s Degree and there were 73,900 jobs in the US and projected growth is 9% (slower than 
average). 
 
Craft and Fine Artists—(2010 data) the annual median pay was $43,510, entry-level education 
required was high school diploma and there were 56,900 jobs in the US and projected growth is 5% 
(slower than average). 
 
Graphic Designers—(2010 data) the annual median pay was $43,500, entry-level education required 
was a Bachelor’s Degree and there were 279,200 jobs in the US. Also noteworthy as that the job 
outlook for this field from 2010-2010 shows a 13% growth (or fast as average) 
 

http://www.bls.gov/


Industrial Designers—(2010 data) the annual median pay was $58,230, entry-level education required 
was a Bachelor’s Degree and there were 4,800 jobs in the US and projected growth is 10% (fast as 
average). 
 
Multimedia Artists and Animators—(2010 data) the annual median pay was $58,510, entry-level 
education required was a Bachelor’s Degree and there were 66,500 jobs in the US and projected 
growth is 8% (slower than average). This is also a global market in particular Europe, Iceland, and 
Australia listing a number of development firms for film, game, and media designers. 
http://www.bls.gov/ooh/arts-and-design/multimedia-artists-and-animators.htm 
 
Set and Exhibit Designers—(2010 data) the annual median pay was $46,680, entry-level education 
required was a Bachelor’s Degree and there were 11,700 jobs in the US and projected growth is 10% 
(fast as average). 
 

Note: We have excluded 3 categories from this review, as the curriculum for these job sectors is 
not something we offer in the graphic design program—Fashion Design, Floral Design and 
Interior Design. 

 
What we can glean from this information is that of the 6 categories listed: the field of Graphic Design 
has 4 times the number of jobs in relation to the next highest occupation of Art Direction which is the 
higher level management aspect of Graphic design. All design jobs also require Bachelor’s degrees for 
entry level with crafts and fine arts the only category that only lists a high school diploma for entry 
level. 
 
From the BLS site, the job outlook is assessed as follows: 
 

Employment of graphic designers is expected to increase by 13 percent from 2010 to 2020, 
about as fast as the average for all occupations. 

Employment of graphic designers in printing and publishing is expected to increase by 2 percent 
and decline by 4 percent respectively, during the projection period. However, as shown in the 
table below, employment for graphic designers in computer systems design and related 
services is expected to grow by 61 percent over the same period. 
 
Computer systems design and related services 61% 
Specialized design services 27 
Advertising, public relations, and related services 17 
Printing and related support activities 2 
Publishing industries (except Internet) -4 

 

With the increased use of the Internet, designers will be needed to create designs and images 
for portable devices, websites, electronic publications, and video entertainment media. 

Graphic designers will take on increasingly important roles in the marketing of products. For 
example, graphic designers working in advertising or for computer design firms may influence 
the design of websites and publications. Designers will work with advertising and marketing 
staff to create graphics for websites, mobile phones, and other technology. 

 



In reviewing the geographic employment locations for Graphic Designers we find that as of May 2011 
California is number one in the nation followed by New York, Texas, Florida and Illinois. Looking at the 
metropolitan areas with the highest concentration of graphic design jobs we find Los Angeles, Long 
Beach and Glendale in first position followed by San Francisco, San Mateo, Redwood City and then 
Santa Barbara, Santa Maria and Goleta.  
 
Reviewing the geographic employment locations for Multimedia artists we again find that as of May 
2011 California is number one in the nation followed by New York, Washington, Texas and Illinois. 
Looking at the metropolitan areas with the highest concentration of multimedia jobs we find Los 
Angeles, Long Beach and Glendale in first position followed by San Francisco, San Mateo, Redwood 
City. 
 
Cuesta College is in the ideal geographic position to service all three of these metropolitan areas: 
Southern California, the Bay Area and Santa Barbara. California is the state listing the most jobs in the 
field. 
 
Last, the Bureau notes that  
Some individuals with a background in graphic design teach in design schools, colleges, and universities. 
 
We have not included the profile information for post secondary teachers as that involves advanced 
degrees post bachelor’s; it is not a typical area for a community college to support, but in a recent 
article in the San Francisco Chronicle the headline from the business section stated that “New Report: 
As Academy of Art University Continues to Successfully Prepare Students for the 21st Century 
Innovation Economy, Economic Impact of University in the Bay Area Grows Stronger”. The Academy of 
Art is now the largest private school of art and design in the country and in 2012 generated an 
economic impact of $369 million in San Francisco and $579 million in the Bay Area.  
 
According to this study not only is the Academy fueling the economy by creating a skilled creative 
workforce, but as a Bay Area employer they increased their own job force by 14.2% making them one 
of the largest employers in San Francisco. 
 
 
Citations: 

Bureau of Labor Statistics, U.S. Department of Labor, Occupational Outlook Handbook, 2012-13 Edition, Art 
Directors,  on the Internet at http://www.bls.gov/ooh/arts-and-design/art-directors.htm (visited January 06, 
2013). 
 
Bureau of Labor Statistics, U.S. Department of Labor, Occupational Outlook Handbook, 2012-13 Edition, Craft and 
Fine Artists,  on the Internet at http://www.bls.gov/ooh/arts-and-design/craft-and-fine-artists.htm (visited 
January 06, 2013). 
 
Bureau of Labor Statistics, U.S. Department of Labor, Occupational Outlook Handbook, 2012-13 Edition, Graphic 
Designers,  on the Internet at http://www.bls.gov/ooh/arts-and-design/graphic-designers.htm (visited January 06, 
2013). 
 
Bureau of Labor Statistics, U.S. Department of Labor, Occupational Outlook Handbook, 2012-13 Edition, Industrial 
Designers,  on the Internet at http://www.bls.gov/ooh/arts-and-design/industrial-designers.htm (visited January 
06, 2013). 
 
Bureau of Labor Statistics, U.S. Department of Labor, Occupational Outlook Handbook, 2012-13 Edition, 
Multimedia Artists and Animators,  on the Int ernet at http://www.bls.gov/ooh/arts-and-design/multimedia-
artists-and-animators.htm (visited January 06, 2013). 

http://www.bls.gov/ooh/arts-and-design/art-directors.htm
http://www.bls.gov/ooh/arts-and-design/craft-and-fine-artists.htm
http://www.bls.gov/ooh/arts-and-design/graphic-designers.htm
http://www.bls.gov/ooh/arts-and-design/industrial-designers.htm
http://www.bls.gov/ooh/arts-and-design/multimedia-artists-and-animators.htm
http://www.bls.gov/ooh/arts-and-design/multimedia-artists-and-animators.htm


 
Bureau of Labor Statistics, U.S. Department of Labor, Occupational Outlook Handbook, 2012-13 Edition, Set and 
Exhibit Designers,  on the Internet at http://www.bls.gov/ooh/arts-and-design/set-and-exhibit-designers.htm 
(visited January 06, 2013). 
 
San Francisco Chronicle /SF Gate–Business Section Tuesday, December 4, 2012 
http://www.sfgate.com/default/article/New-Report-As-Academy-of-Art-University-4090165.php 

 
 

 
III. PROGRAM DATA ANALYSIS AND PROGRAM-SPECIFIC MEASUREMENTS 

 
The 2011-12 data for the six required courses in the Certificate of Specialization in Graphics, 
Art: 220, 221, 229, 253, 258, 259, 266,  
 
Fill rate: 94.6% 
 
Success 69% 
 
Retention: 77.7% 
 
Fall 2012 fill rates for the Graphics courses within the certificate were 94.4%-100%, and for 
spring 2013 were 88.9%-127.8%.  Success and fill rate are yet available for fall 2012.  
 
In reviewing the statistics on majors at Cuesta College in the 2012 Program Review and 
looking at the top 5, we were delighted to see that the second highest category for 2011-
2012 after General Education (20.2%) is AA Art Studio at 6.6%. Third place is the 
Intersegmental GE Transfers at 4.8%. Fourth highest is AA Arts & Humanities tied with the 
AA Nursing program at 3.8%, These are the top 5 declared majors and the art department is 
number two and may also be part of categories 3 and 4. 
 
Compared to the whole college the fill rate is extremely high, success rate is slightly below 
average, and the retention rate is average.  One major problem with success rate in the 
Graphics Certificate is the current lack of a way to check for prerequisites resulting in 
students enrolling in courses without adequate computer experience. We also lose a few 
students to actual jobs.   
 
Institutional Research lists our certificate completion as an abysmal two.  This surprises the 
department given the high number of students that express interest in this certificate.  In a 
survey given to 106 students in our fall 2012 art history classes, 15 students indentified 
themselves as Graphic Design majors. 
 
There are a couple of issues we will be addressing which will improve both our retention 
and certificate completion. First, we have reviewed all our course prerequisites and made 
appropriate adjustments to our classes. The prerequisites will be enforced in Fall 2013. We 
want students to have the correct skill set for their classes in order to get the most from 
their class experience and this will help with our retention. 
 

http://www.bls.gov/ooh/arts-and-design/set-and-exhibit-designers.htm


Second, we are looking at our courses in relation to articulation agreements. If a number of 
our courses only transfer as electives then, the certificate program and AA degree are not as 
valuable to outgoing students. Our goal is to review our courses and establish agreements 
so that our classes will transfer for credit into a 4-year graphic design program. We are also 
looking to establish a transfer degree for the program to motivate more students to obtain 
the certificate or degree. 
 
Third, by establishing a formal outreach program to local high schools, we can offer 
presentations about our offerings and successes. This will enhance the desirability for 
students to enter the program and if we can offer articulation agreements for the 
introduction classes, these new students will have an advantage of meeting the 
prerequisites for a number of classes, giving them a head start.  However, the realization of 
college and high school articulation agreements is only possible with a full-time faculty who 
is willing do the work or a part-time faculty who is willing and financially compensated to do 
the work. 

 
IV. CURRICULUM REVIEW 

 
Courses in Certificate of Specialization in Graphics: 

1. Art 220 2-Dimensional Design  
 

2. Art 221 Beginning Drawing  
 

3. Art 255 Adobe Illustrator, Art Design and Illustration 
 

4. Art 256 Adobe Photoshop, Art, Design and Photography 
 

5. Art 266 Graphic Design 
 

6. Art 258 InDesign: Art Design, and Photography* 
 

7. Art 259 Dreamweaver: Art Design, and Interactivity* 
 

(*Students may choose either Art 258 or Art 259 as fulfillment of their required courses for the 
certificate.) 
 
Course revisions: 
 
In the last five years all curriculum for the courses in the Graphics certificate has been reviewed and revised as 
needed.  Textbook updates were made in all courses.  Prerequisites and/or advisories were changed if 
warranted. 
 
A major revision in 2011 to the Graphic Design course (Art 266) included:  

• adding a Photoshop or Illustrator prerequisite,  
• updating outcomes, objectives and assignments, and  
• removing the variability in units to ensure a robust completeness of the outcomes and 

objectives.   
 



Our Illustrator (Art 255) and Photoshop (Art 256) courses were rewritten as variable 1-3 units.  The 3-
unit courses offer greater transfer and articulation potential.  Art 255 and Art 256 were also submitted 
with a distance education component.  Art 220 and Art 221 underwent major revisions to update 
content and format (changes effective fall 2013). 
 
Certificate changes: 
 
In fall 2012 changes to the Graphics certificate were made to reflect recent changes in curriculum.  Art 
253: Digital Art was dropped because it is undergoing a major revision as a course for Studio Art 
majors.  Art 255: Illustrator and Art 256: Photoshop, two courses that give students more in-depth 
knowledge of the applications were deemed more appropriate for the certificate. Art 229: Color, 
although highly valuable for a graphic artist, had to be dropped to keep the certificate at 17 units. 

 
Curriculum Review Guide and Worksheets are attached. 
 
V. PROGRAM OUTCOMES, ASSESSMENTS AND IMPROVEMENTS NARRATIVE 

 

A. Summarize assessment results for program-level Student Learning Outcomes (SLOs): 

  
Program assessment has shown that students are meeting our outcomes.  We need to continue 
to explore ways to increase our pool of students used for assessment.  Please see attached 
CPAS. 

 

B. Please see attachment for how course-level SLOs connect to program-level SLOs.   

C. Describe improvement efforts that have resulted from SLO assessment: 

One benefit of this assessment process is coordination of efforts by the adjunct faculty to cover 
the curriculum in a consistent manner. While each faculty member brings unique talents, the 
students are receiving the instruction outlined in the outcomes and objectives. 

This process also provides a check in for faculty to see, change, drop, or add components in a 
rapidly changing industry. This helps our program to stay on track meeting the needs of the 
workforce.  As a result of faculty discussion, in 2012 we prioritized the purchased of four new 
computers for the open lab (7108) that supports Graphic Design and Fine Arts students for in- 
and out-of-class assignments. 

 

D. Describe ongoing and future planned improvements based on SLO assessment: 

Staying up to date with software and hardware needs are a part of the future planning process 
and linked to the assessments. We are reviewing our current and long-range needs and 
budgeting for equipment upgrades that will handle the new software releases.  We are 
committed to an affordable and sustainable equipment replacement cycle. 

 

E. Recommend changes and updates to program funding based on assessment of SLOs: 

Graphic Design is a technology-based program.  Completion of all SLOs require a functioning lab 
with relatively up-to-date software.  Faculty are working in consultation with the dean and 



computer services to keep the lab functioning, install updates as needed, and replace 
computers and other technology in planned cycles. 

 

VI. STUDENT LEARNING OUTCOMES/ASSESSMENTS  
In reviewing course level SLOs we are finding that we can do a better job of educating 
faculty on linking assessment to needs in the discipline.  Mainly it is a matter of getting the 
faculty to understand that someone reading a CPAS is not necessarily an art instructor, so 
the link between student success of an outcome and the need for something, such as 
replacement tablets, needs to be stated overly rather than assumed.  
 
SLOs are linked to our top ten-priority list in the unit plan and course CPASs are attached. 
 

VII. END NOTES (If Applicable) 
Graphic Design students take diverse directions upon leaving the program making it 
challenging to track them but we do have many wonderful successes. Students are finding 
freelance work in design, while they are still in school and we also get students who are 
currently employed by non-profits, wineries, dentist offices, real estate offices and so on, 
who find their jobs now require the design and software skills we offer. For example, an 
administrative assistant position now requires web design skills. We lost one student this 
semester before completing the course as she was offered a position with CalTrans in 
Redding as a transportation planner. She was enrolled in Art 268 Typography and a sent 
comment in a recent email “…Thank you for everything you taught me in class. I am excited 
to apply my newly acquired typography skills in creating some visually appealing planning 
documents!...” Yes, we lost Trina Blanchette before the semester ended, but to a very good 
job, where she will be applying her new skills. Last year, we lost Matthew Thompson early 
when he accepted the position of creative director with KSBY, a local television station. We 
would emphasize that he was a design student: web, graphics, and animation—not a 
broadcast journalism student. We have another student Leslie Stone, completing her MFA 
as well as working on freelance design projects for a local non-profit botanical garden.  One 
recent student, Patrick Robles took a single web design class, Fall semester 2012. He then 
started a small business using his site as a medium for fundraising and charitable giving. He 
just reported in January 2013 that he now has three website clients at $800 each and is 
excited about his next round of design classes. 
 
Our Graphic Design classes have created in-class projects for a local non-profit literacy 
organization with a display of their work at the main public library, created the logo and t-
shirt designs for the Cuesta College Surf Club and the logo and clothing designs for Cuesta’s 
Duende Dance company. 
 
In reviewing the 4-year institutions our students prefer for transfers, we find several that 
occur most often: Cal Poly is at the top with their Graphic Design Program and the GrC 
program for the more technology and media based design. Of the other state colleges San 
Jose, San Diego, Chico, and Sacramento are popular for design and the now the exploding 
industry of game design. In the private school sector our students have moved on to the 
Academy of Art-San Francisco, CCA-Oakland, and Ex’pression College of Digital Art 
(Emeryville/San Jose-game design and animation). 
 
 



 
 

Course or Program Assessment 
Summary   http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx       
 
This form can be used to record SLO assessment plans and results for courses or programs.  It is recommended that this document be 
stored on a group drive, or in MyCuesta. 

Division:     Fine Arts Program:      Graphics  Date:       Spring 2012     
Courses in program, or course:  220, 221, 229, 253, 258, 259, 266  

Faculty involved with the assessment and analysis:   Margaret Korisheli, Marian Galczenski, Peet 
Cocke, Doug Highland, David Prochaska 
Course-to-program outcome mapping document** is completed  Yes X  No______  
   
1 Student Learning 

Outcome Statements  
□X Program 
    

Upon completion of the courses in Graphics Certificate, the students will be 
able to  
demonstrate the following skills and knowledge: 

 
Program SLOs for Graphics 
1. Define and apply visual elements and principles of design 
2. Demonstrate an understanding of digital color space and 
basic color   
    theory 
3. Demonstrate the use of industry standard computer 
software      
    employed in Graphic Design and Graphic Communication  
4. Evaluate and Analyze graphic design and visual 
communication work 
5. Design and prepare professional graphic design work 

 
2 Assessment Methods 

Plan 
(identify assessment 
instruments, scoring 
rubrics, SLO mapping 
diagrams) 

Using a rubric with the Program SLOs, the full-time art studio faculty assess 
the electronic 
 portfolios and written statements of each student who successfully 
completes Art 293  
Portfolio Presentation. 

3 Assessment 
Administration Plan 
(date(s), sample size 
or selection of 
course sections, 
scoring procedures, 
etc.) 

Administered each spring semester for each graphics student who 
successfully completes  
Art 293 Portfolio Presentation. This course is a capstone exit class in which 
art students  
package and present their artwork. Students in Art 293 learn professional 
practices in art  
and explore the steps to moving from the community college to higher 
levels of art education  
and/or working and exhibiting in the art field.  

4 Assessment Results 
Summary 
(summarize Data) 

Program Outcomes Assessment: Spring 2012 
 
Full-time Fine Arts Studio faculty met to collectively assess the portfolios of 
eleven  

http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx


students who completed the Portfolio Presentation class in the fall of 2011, 
of these  
students six students are eligible for the Certificate of Specialization in 
Graphics.  
 
Summary analysis of the assessment: 
 

• Three student portfolios represent successful ability to meet all 5 
defined program  
outcomes, although the student’s ability to meet outcome number 
4 was below  
average. 

 
• Three of the portfolios are representative of an overall minimal 

ability to meet all  
five program outcomes. 

 
• Three of the portfolios assessed represented a minimal quantity of 

work. The portfolio instructor stated that fully half of the students 
in the Portfolio Presentation course  
were taking the course too early in their academic career, thus 
resulting in work that  
was underdeveloped or represented minimal ability. 

 
5 Discussion of 

Assessment 
Procedure and 
Results, and 
Effectiveness of 
Previous 
Improvement Plans  

• This certificate is not providing a robust enough foundation in the 
field.  

 
• Since there is no portfolio component specific to this certificate the 

portfolios 
 generated from the Portfolio Presentation course may not provide 
specific enough  
examples for a thorough assessment of the program 

 
• Although there were examples of written work, which showed 

improvement  
from the last assessment, the written work was not as extensive as 
what is needed 
 to fully assess outcome 4. 

 
Program improvements: 
 

• In Spring 2012 Fine Arts full-time studio instructors launched an A.A. 
Graphic Design  
degree from the existing courses within the A.A. Art Studio Degree.  
Documentation 
 for the Chancellor’s office is in the process of being compiled. 
 

• Art 293, Portfolio Presentation, and Art 266, Graphic Design, 



underwent major  
revisions  

 
Other considerations: 

 
• Enforce prerequisites, particularly for Graphic Design 
• Continue requests for personnel and financial support from the 

district, and link  
these requests to course and program SLOs. 

 
 
 

6 Recommended 
Changes & Plans for 
Implementation of 
Improvements 

Continue work on AA Graphic Design Degree in order to provide a more 
robust foundation  
and more complete and well-rounded academic experience for students 
entering the work  
force or transferring to a 4-year institution.  
 
To improve the written component: 
 

• Ask the Portfolio Presentation instructor to include an assignment to 
better  
demonstrate outcome #4 (Evaluate and Analyze graphic design and 
visual  
communication work). For instance, have students eligible for the 
C.S. Graphics  
analyze the visual communication work of a professional Graphic 
Designer. 

 
 

7 Description or 
evidence of dialog 
among course or 
program-level faculty 
about assessment 
plan and results  

Full-time faculty discussed the results of the Program assessment the May 
4th faculty meeting.  
 The discussion will continue and include part-time instructors at the 
Opening Day division 
 meeting when Fine Arts instructors separate into “Breakout” sessions by 
discipline after  
the general meeting.   
 
Improvements from 2011 assessment and analysis: 
 

Information about campus writing Labs made available to 
students. 

 
Students in the fall 2011 Portfolio Presentation class filled out a 
questionnaire 
 to help us track their areas of emphasis, specific art courses 
taken at Cuesta,  
and future degree and career plans.  

 



Program assessment and an analysis of economic indicators led 
to the  
development of an A.A. Graphic Design* from the existing 
courses within  
the A.A Art Studio Degree.  *(Pending approval) 
 
A LinkedIn site for Cuesta Fine Arts alumnae was created.  

 
 
**Course and program level outcomes are required by ACCJC to be aligned.  Each program needs to 
complete a program map to show the alignment.  See examples of completed CPAS and program 
mapping documents are available at http://academic.cuesta.edu/sloa   

 
Course Assessment Summary 

Division:     Fine Arts    Program: Art Studio  Course(s): Art 220 Fundamentals of 2D Design    Date:  Fall 2011                                   
    Program Faculty: Marian Galczenski, Adrienne Allebe, Mary Renzi        
1 Student Learning Outcome 

Statements  
□ Course 

 
1. Successfully apply the visual elements and principles of design to 
the 2 dimensional format. 
2. Use a variety of media and techniques. 
3. Identify and analyze design in artworks. 
4. Identify and analyze design in the world around them. 
 
 

2 Assessment Methods Plan 
(attach any assessment 
instruments, scoring rubrics, 
SLO mapping diagrams) 

 
Considering capstone projects, critiques, sketchbooks, portfolios, 
and any other methods employed by the instructor, assess each of 
the Student Learning Outcomes for this course.  Please define any 
"other" method not specified. Please see attached assessment. 
 

3 Assessment Administration 
Plan  
(date(s), sample size and 
selection of course sections, 
scoring procedures, etc.) 

 
Using simple rubric completed by instructors, determine how many 
students successfully complete the outcomes. 

4 Assessment Results 
Summary (attach any 
Data/Statistical Reports) 
 

 
Survey Data Attached. 

5 Discussion of Assessment 
Procedure and Results, and 
Effectiveness of Previous 
Improvement Plans  

-All outcomes are relevant for the course.   
-It was determined that students who completed course 
requirements achieved the course student learning outcomes. The 
students who did not complete the requirements or simply did not 
finish the class did not meet the outcomes. In one class section, 
students did not fully engage objective #4. We discussed various 
effective methodologies for sketchbook research. 
-It was noted that the recent technology upgrade of the media 
station in room 7106, which had been part of our division unit plan 
and funded through the Cuesta College Foundation, has created an 
optimum learning experience for our students. Also part of our unit 
plan, the very recent upgrade of four new iMacs in the student 
computer lab, room 7108, has allowed students greater access for 
research and creative studio work.  
 

http://academic.cuesta.edu/sloa


6 Recommended Changes & 
Plans for Implementation of 
Improvements 
 

It was decided that the tool was useful and valid, but that it could be 
improved by 1) adding "projects" to the list of methods and that 2) 
the options for recording assessment would include "does not meet 
outcome", "meets outcome", and "achieves a high level of 
proficiency". It was felt that this revision would reflect a more 
meaningful and accurate result. No changes were recommended for 
Outcomes. However, the curriculum does need to be updated to 
meet current curriculum standards and reflect more current design 
practices. 

 
 
 
 
 

    Course Assessment Summary 
    Division:     Fine Arts    Program:      A.A. Art Studio    Course(s):     Art 221    Date:    Spring 2012    

   Course Faculty:  David Prochaska, Marian Loomis, Richard Phipps, David Scott, Susan Shaw     
1 Student Learning Outcome 

Statements  
□ Program 
x Course 

 
1. Create meaningful abstract, representational, and/or narrative images 
using a variety of basic drawing media and concepts 
2. Demonstrate the use of the abstract visual elements and principles of 
design in drawing 
3. Recognize the role of drawing in historical and contemporary art by 
analyzing and discussing class work and master art works utilizing the 
vocabulary common to all visual art 
4. Demonstrate the ability to verbally communicate basic perceptions and 
concepts of drawing in oral and written form 

2 Assessment Methods Plan 
(attach any assessment 
instruments, scoring rubrics, 
SLO mapping diagrams) 

Assessment tool attached 

3 Assessment Administration 
Plan  
(date(s), sample size and 
selection of course sections, 
scoring procedures, etc.) 

Assessment took place Fall 2011 semester with 5 instructors assessing 8 
sections of Art 221 
Faculty formally assess each student’s capstone project for that course in 
a final group critique and/or meet one on one in a portfolio review 
interview to assess each student’s cumulative work, including the 
capstone project, portfolio review, and group critique.  

4 Assessment Results 
Summary (attach any 
Data/Statistical Reports) 
 

Assessment Data Attached 

5 Discussion of Assessment 
Procedure and Results, and 
Effectiveness of Previous 
Improvement Plans  

At the Spring 2012 opening day the faculty reviewed the data from the 
fall assessment.  
Faculty believed the assessment tool allowed them the opportunity to 
connect with other faculty teaching in the area of concentration. All 
agreed on the recommendation to bring in individual portfolios and 
capstone projects to review in a group assessment day. 

6 Recommended Changes & 
Plans for Implementation of 
Improvements 
 

No changes were suggested. 

 
 
 



Course Assessment Summary 
 

Division:     Fine Arts Program:      Art Studio Course(s):     Art 255          

Program Core/Required Courses:                      

Program Faculty: Patty Arnold, Peet Cocke and Roger Lee        
   
1 Student Learning Outcome 

Statements  
□ Course 

Successfully apply basic illustration software operations 
Apply and integrate basic drawing and observational techniques 
Apply the visual elements and principles of design to the two- 
dimensional format. 
Identify and analyze mixed media and digital design in historical 
and contemporary artworks. 
. 

2 Assessment Methods Plan 
(attach any assessment 
instruments, scoring rubrics, 
SLO mapping diagrams) 

Using individual projects and critiques to assess each of the Student 
Learning Outcomes and course objectives.  Please see attached 
assessment. 

3 Assessment Administration 
Plan  
(date(s), sample size and 
selection of course sections, 
scoring procedures, etc.) 

Using simple rubric completed by instructors, determine how many 
students successfully complete the outcomes. 

4 Assessment Results 
Summary (attach any 
Data/Statistical Reports) 
 

Survey Data Attached 

5 Discussion of Assessment 
Procedure and Results, and 
Effectiveness of Previous 
Improvement Plans  

All outcomes are relevant for the course and students are successful in 
meeting the outcomes 

6 Recommended Changes & 
Plans for Implementation of 
Improvements 
 

No changes recommended for outcomes or curriculum.  This course 
was recently revised and a D.E. modality was added. 

 
 
 
 
 
 

Course Assessment Summary 
 

Division:     Fine Arts Program:      Art Studio Course(s):     Art 256          

Program Core/Required Courses:                      



Program Faculty: Patty Arnold, Peet Cocke and Roger Lee        
   
1 Student Learning Outcome 

Statements  
□ Course 

Successfully apply basic photographic editing software 
operations 
Apply and integrate basic photographic and observational 
techniques 
Apply the visual elements and principles of design to the two-
dimensional format 
Identify and analyze mixed media and digital design in historical 
and contemporary artworks. 
. 

2 Assessment Methods Plan 
(attach any assessment 
instruments, scoring rubrics, 
SLO mapping diagrams) 

Using individual projects, critiques, and sketchbooks assess each of the 
Student Learning Outcomes and course objectives.  Please see 
attached assessment. 

3 Assessment Administration 
Plan  
(date(s), sample size and 
selection of course sections, 
scoring procedures, etc.) 

Using simple rubric completed by instructors, determine how many 
students successfully complete the outcomes. 

4 Assessment Results 
Summary (attach any 
Data/Statistical Reports) 
 

Survey Data Attached 

5 Discussion of Assessment 
Procedure and Results, and 
Effectiveness of Previous 
Improvement Plans  

All outcomes are relevant for the course and students are successful in 
meeting the outcomes. 

6 Recommended Changes & 
Plans for Implementation of 
Improvements 
 

No changes recommended for outcomes or curriculum. This course 
was recently revised and a D.E. modality was added. 

 
 
 
 
 
 
 
 
 

Course or Program Assessment 
Summary   http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx       
 
This form can be used to record SLO assessment plans and results for courses or programs.  It is recommended that this document be 
stored on a group drive, or in MyCuesta. 

Division:     Fine Arts Program:      Art Studio  Date:       Spring 2012     
Courses in program, or course: Art 258 InDesign  

Faculty involved with the assessment and analysis:   Patty Arnold, Peet Cocke and Roger Lee 

http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx


Course-to-program outcome mapping document** is completed  Yes X  No______  
   
1 Student Learning Outcome 

Statements  
□ Program 
x Course 

Successfully apply basic publication design software operations 
and combine text and images with basic design competency 
using the elements and principles of design 

2 Assessment Methods Plan 
(identify assessment 
instruments, scoring rubrics, 
SLO mapping diagrams) 

Using capstone projects, critiques, sketchbooks, and problem-solving 
projects assess each of the Student Learning Outcomes and course 
objectives. 

3 Assessment Administration 
Plan (date(s), sample size or 
selection of course sections, 
scoring procedures, etc.) 

Using simple rubric completed by instructors, determine how many 
students successfully complete the outcomes. 

4 Assessment Results Summary 
(summarize Data) 

Survey Data Attached 

5 Discussion of Assessment 
Procedure and Results, and 
Effectiveness of Previous 
Improvement Plans  

All outcomes are relevant for the course.  Recent funding and support 
will result in an upgrade of the computers in the lab in order to run the 
current version of the Adobe Creative Suite and video software.  

6 Recommended Changes & 
Plans for Implementation of 
Improvements 

No changes recommended for outcomes or curriculum 

7 Description or evidence of 
dialog among course or 
program-level faculty about 
assessment plan and results  

Faculty meeting for digital/graphics design faculty, Fall 2011 and Spring 2012 

 
**Course and program level outcomes are required by ACCJC to be aligned.  Each program needs to 
complete a program map to show the alignment.  See examples of completed CPAS and program 
mapping documents are available at http://academic.cuesta.edu/sloa   
 
 

http://academic.cuesta.edu/sloa


 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
 

Course Assessment Summary 
 

Division:     Fine Arts Program:      Art Studio Course(s):     Art 266          

Program Core/Required Courses:                      

Program Faculty: Patty Arnold, Peet Cocke and Roger Lee        
   
1 Student Learning Outcome 

Statements  
□ Course 

Successfully demonstrate their knowledge of basic design 
principles and elements of visual communication 
Prepare professional quality graphic design work. 
. 

2 Assessment Methods Plan 
(attach any assessment 
instruments, scoring rubrics, 
SLO mapping diagrams) 

Using individual projects and sketchbooks assess each of the Student 
Learning Outcomes and course objectives.  Please see attached 
assessment. 

3 Assessment Administration 
Plan  
(date(s), sample size and 
selection of course sections, 
scoring procedures, etc.) 

Using simple rubric completed by instructors, determine how many 
students successfully complete the outcomes. 

4 Assessment Results 
Summary (attach any 
Data/Statistical Reports) 
 

Survey Data Attached 
 
All students successfully met the outcomes. 

5 Discussion of Assessment 
Procedure and Results, and 
Effectiveness of Previous 
Improvement Plans  

All outcomes are relevant for the course.  Recent funding and support 
will result in an upgrade of the computers in the lab in order to run the 
current version of the Adobe Creative Suite and video software.  
 
Revisions were made to the Graphic Design course (Art 266) to include 
a Photoshop or Illustrator prerequisite and the variability in units was 
removed to ensure a robust completeness of the outcomes and 
objectives.  

6 Recommended Changes & 
Plans for Implementation of 
Improvements 
 

No changes recommended for outcomes or curriculum 

 
 
 
 
 
 
 
 
 
 
COURSE STUDENT LEARNING OUTCOMES CONNECTION TO PROGRAM OUTCOMES: 
Graphics Certificate of Specialization 



 
Art 220 
Upon completion of Art 220 the students should be able to:  
Successfully apply the visual elements and principles of Design to the two- dimensional format, use a 
variety of media and techniques, and identify and analyze design in artworks and the world around 
them. 
  Program Outcomes #1, 3, 4, 5 
 
Art 221 
Upon completion of Art 221 the student should be able to: 
Successfully apply the basic elements and principles of design to a variety of drawing media and 
processes, with an awareness of historical and contemporary context.  
  Program Outcomes #1, 3, 4 
 
Art 255 
Upon completion of Art 255 the students should be able to:  
Successfully apply basic illustration software operations, integrating basic drawing and observational 
techniques, and apply the visual elements and principles of design to the two- dimensional format. 
  Program Outcomes #1, 3, 5 
 
Art 256 
Upon completion of Art 256 the students should be able to:  
Successfully apply basic photographic editing software operations, integrating basic photographic and 
observational techniques, and apply the visual elements and principles of design to the two-
dimensional format while identifying and analyzing mixed media and digital design in historical and 
contemporary artworks. 
  Program Outcomes #1, 3, 5 
 
Art 258 
Upon completion of Art 258 the students should be able to:  
Successfully apply basic publication design software operations and combine text and images with 
basic design competency using the elements and principles of design. 
  Program Outcomes #1, 3, 4, 5 
or 
Art 259  
Upon completion of Art 259 the students should be able to:  
Successfully apply basic web design software operations 
Combine text, images, and interactivity with basic design competency 
Apply the visual elements and principles of design 

Program Outcomes 1, 2, 3, 4, 5 
 
Art 266 
Upon completion of Art 266 the students should be able to:  
Successfully demonstrate their knowledge of basic design principles and elements of visual 
communication and prepare professional quality graphic design work. 
  Program Outcomes #1, 2, 3, 4, 5 

 



 
 
 
 
 
 
 



 
 
 
 
 
 
 



 
 
 
 
 
 
 
 



 
 
 
 
 
 
  



 
 
 
 

 

 

SIGNATURE PAGE 

Faculty, Director(s), Manager(s), and/or Staff Associated with the Program 



Instructional Programs:  All full-time faculty in the program must sign this form.  If needed, provide 
an extra signature line for each additional full-time faculty member in the program.  If there are no 
full-time faculty associated with the program, then the part-time faculty in the program should sign.  
If applicable, please indicate lead faculty member for program after printing his/her name. 

Student Services and Administrative Services Programs:  All full-time director(s), managers, faculty 
and/or classified staff in the program must sign this form. 

 

Division Chair/Director Name Signature Date 

 

Name Signature Date 

 

Name Signature Date 

 

Name Signature Date 

 

Name Signature Date 

 

Name Signature Date 

 

Name Signature Date 

 

Name Signature Date 

  



DEAN’S ANALYSIS OF COMPREHENSIVE PROGRAM PLANNING & REVIEW (CPPR) 

Program:        Planning Year:        Last Year CPPR Completed:        
 

Unit:        Cluster:        
 
A. CPPR Pre-Meeting 

It is strongly recommended that the Dean meet with the Division Chair, and the program faculty 
involved in preparing the CPPR prior to the completion of the review documents.  The discussion 
should include an overview of the CPPR template and the Dean’s expectations of what should be 
considered and focused on when developing the CPPR.  
 
If a Pre-CPPR meeting occurred, please list those in attendance, when the meeting occurred and a 
summary of what was discussed. 

 
B. Narrative Analysis of CPPR Sections 

Please provide an analysis and comments of programmatic information for each of the CPPR 
sections below.  
 
1. General Information and Program Outcomes: 

 
2. Program Support of Institutional Goals and Objectives, and/or Operational Plans: 

 
3. Program Data Analysis and Program Specific Measurements:  

 
4. Curriculum Review: 

 

5. Program Outcomes, Assessments and Improvements (narrative):  
 

6. Student Learning Outcomes/Assessments (CPAS): 
 

7. Additional Comments: 
 

C. Commendations/Considerations: 
Please provide a list of commendations and considerations based on the CPPR.  
 
Commendations: 
Comments in this area summarize how the program has demonstrated its effectiveness. 
 
Considerations: 
Comments in this area constitute advice to help the program meet or surpass expectations for 
effectiveness. 

 
  



D. Applicable Signatures: 
 
 
 
    
Dean  Date 
 
 
    
Division Chair  Date 
 
 
    
Faculty  Date 
 
 
    
Faculty  Date 
 
 
 
The above-signed individuals have read and discussed this review.  The Division Chair and Faculty in the program involved in 
the preparation of the CPPR acknowledge the receipt of a copy of the Dean’s narrative analysis.  The signatures do not 
necessarily signify agreement. 
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ANNUAL PROGRAM PLANNING WORKSHEET (APPW) 

Program:  Art Studio Planning Year:  2013-14 Last Year CPPR Completed:  2008 
 
Unit:  Fine Arts Cluster:  Humanities Next Scheduled CPPR:  2014-15 

NARRATIVE:  APPW  

Use the following narrative outline and be brief and concise:   

I. Program-Level Outcomes:  

      
Upon completion of the courses required for the AA in Studio Art, the students will be able 
to demonstrate the following skills and knowledge: 
 
1. Apply the abstract visual elements specific to art forms. 

 
Elements of Design 
Color, Light & Value, Line, Mass, Pattern, Shape, Space, Texture, 
Time & Motion. 
Principles of Design 
Balance, Dominance, Economy, Harmony (Repetition/Rhythm), Movement, Proportion, 
Variety 

 
2. Integrate form and content at the appropriate lower division college level. 

 
3. Demonstrate technical skill and creativity in manipulating basic 2D and/or 3D 
     media.    

 
4. Articulate concepts & processes of art at the college level, including command of 
     basic art vocabulary.     

 
5. Display appropriate ways of presenting finished art works. 

 

II. Program Progress towards Institutional Goals and Objectives:  

 
The following are ways our program helps the district to achieve its institutional goals and objectives: 

Institutional Goal 1: San Luis Obispo County Community College District will enhance its 
programs and services to promote student success in completing transfer requirements, degrees, 
certificates, and courses. 

 

Institutional Goal 1.1 Increase the percentage of transfer directed students who are transfer-
prepared by 2% annually. 

 

Institutional Goal 1.2 Increase the percentage of degree or certificate directed students who 
complete degrees or certificates by 2% annually. 



 

In 2012-13, we completed the Cuesta curriculum process for two Associate Degrees of Transfer: 
AA-T Art History and AA-T Studio Art.  The degrees will be forwarded to the Chancellor’s office; 
implementation is pending for fall 2013.  The establishment of these new transfer degrees is 
one way we expect to increase the number of students who will be transfer-prepared and 
degree earners.  

 
On Opening Day in fall and spring, faculty were reminded to take our degree and certificate 
handout to their first class session and make themselves available after class to talk to students.  
On February 12, we held our third annual Fine Arts Review Day.  Fine Arts faculty and Teri 
Sherman, a Cuesta counselor, were on hand to assist students with questions regarding their 
course options, degree requirements, general transfer information and any other questions the 
students had about our courses or programs.  Students were also able to bring their work for 
review by faculty members.   

 
Another outreach strategy is being tried for the first time this semester.  When Cuesta sent out 
an announcement with the deadline for Associate Degree applications, we made posters with 
information about the dates for filing, the commencement ceremony, and the department 
chair’s email, so students can set up an appointment to find out if they meet the requirements 
for a degree and/or certificate.  On March 12, the department chair, in an event coordinated by 
Student Services, will promote our programs at Morro Bay High School. 

 

It is too soon to know if these measures will have a result in the number of transfers or degree 
earners in 2013.  In a survey given to 106 students in our fall 2012 art history classes, 16 
students indentified themselves as Art Studio majors.  Several students who have met with us 
have completed the art requirements for the AA Art Studio, but are missing general education 
courses needed to be degree earners. Last year, however, we informally tracked the students 
that transferred.  Please see endnotes for a list of these students. 

 

Institutional Goal 5: San Luis Obispo County Community College District will strengthen its 
partnerships with local educational institutions, civic organizations, businesses, and industries. 

The Cuesta College Gallery is our single greatest asset in connecting Cuesta College’s Art 
Department with local educational institutions, civic organizations, businesses and industries. 
Not only do members of these groups attend our gallery events, we have partnered with the 
San Luis Obispo Museum of Art to present joint exhibitions. We have initiated an endowment 
program and series of patron events to help with ongoing gallery staffing and exhibitions. 

 

In addition, Fine Arts accomplishments of instructors and students link our program with the 
community. Please see endnotes for a list of 2012-13 professional and student achievements. 

 

III. Program Progress towards Program-Level Objectives:  
 
Program Mission:  

 



1. Prepare students for successful junior level transfer to Universities, Colleges and Art 
Academies  

2. Prepare students to enter art related fields 
3. Provide artistic skills, knowledge, and enrichment to art and non-art majors 

 
This is the mission (formerly called Permanent Program Goals) the department has maintained 
for several years as a guiding force for our division.  We recommend adding “Assist students in 
earning degrees” to our mission.  

 
Annual Program Objectives 2012-13: 

 
1. Create strategies for a partial revitalization of the gallery program given the current 

uncertainty in funding; explore funding options to reinstate the gallery director position 
or pursue release time for a full-time faculty to oversee the gallery program. 
 
The Art Gallery is necessary for the success of our programs and courses in both art history 
and studio art as well as to meet our goal of increasing the number of students attaining 
our AA degrees.  At one time the Cuesta College Gallery was the Art Department’s most 
effective tool in strengthening our partnerships with local educational institutions, civic 
organizations, businesses and the local tourism industry.  In looking back through past 
Program Reviews, it is also clear that each year this has been seen as an unmet need. 
 
This spring David Prochaska was curator and lead installer of an exhibition of two San Luis 
based artists.  A special fund raising event around the show was planned in conjunction 
with Foundation to start an art gallery endowment with the short- term goal of supporting 
future exhibitions in the gallery and a long-term goal of funding a permanent gallery 
director.  The event put us close to the $5000.00 needed to start the endowment.  With 
continued efforts we hope to reach our goal before the end of the semester. Those 
participating in the fundraiser met afterwards for a debriefing. The group deemed the 
event a success and improvements were put in place for the next event. 
 

2. Re-establish links with the Foundation Ambassador program 
 
We now have two Fine Arts ambassadors who, in conjunction with the Cuesta’s Office of 
Advancement, act as liaisons to the Foundation and the community.   We meet with our 
ambassadors, Mary Howell and Deb Spatafore, two to three times a semester.  They were 
involved in planning the gallery endowment fundraiser and are now assisting with finding 
two additional ambassadors. The ambassadors’ contact with the community will be crucial 
in growing the endowment to an amount that will fully support the needs of our gallery.  
 

3.  Enter course SLOs in CurricUNET. 
 
We are half way to this goal and anticipate finishing before the end of this semester. 
 
 

4. Plan Fine Arts faculty exhibition for fall 2012 
 
After assessment and discussion this goal is postponed for a year. 
 



5. Explore opportunities for High School outreach 
 
This April the department chair, at an event coordinated by Student Services, will also 
promote our programs at Morro Bay High School.  The chair will urge other faculty to 
participate in future events.  We are planning some outreach to local high schools to 
promote our annual student exhibition this spring.  
 

6. SLO assessment for the following courses: Art 206, 223, 229, 232, 233, 241, 243, 252, 258, 
265, 267, 284 (Assessment spring 2012, analysis Opening Day fall 2012) 
 
Completed 
 

7. SLO assessment rewritten curriculum: Art 266, 293, 295 (Assessment fall 2012, analysis 
Opening Day spring 2013) 
 
Completed 

 

IV. Institutional Measurements/Data 

 
Majors at Cuesta College: 
In reviewing the statistics on majors at Cuesta College in the 2012 Program Review and looking 
at the top 5, we were delighted to see that the second highest category for 2011-2012 after 
General Education (20.2%) is AA Art Studio at 6.6%. Third place is the Inter-segmental GE 
Transfers at 4.8%. Fourth highest is AA Arts & Humanities tied with the AA Nursing program at 
3.8%, These are the top 5 declared majors and the Art Department is number two and may also 
be part of categories 3 and 4. 
 
General Data: Overall enrollment in Fine Arts has seen a decline from 2008-10 to 2011-12 
(2855 -2679 students).  This decline reflects a decrease in the number of sections offered from 
151 in 2008-9 to 135 in 2011-12.  In 2011-12 we had five students apply for and earn our AA Art 
Studio degree.   
 
Fill rates and retention: 
At the beginning Fall 2012, Fines Arts had an overall fill-rate (San Luis campus and North 
County) of 97.6%.  The semester ended with 81.7% fill-rate (student retention).  This retention 
is higher than Cuesta’s 75.3% overall retention for fall.  The college’s overall retention includes 
divisions with even more challenging populations than we have, so we are inferring that we are 
probably average for most academic divisions.  

 
We find students drop or fail classes for three main reasons. (1) They are unprepared, (2) life 
issues (like a lost job, child care, car or health problems) get in the way, or (3 )they are 
rudderless, don't know what they want to do or need a little maturing. We have a few 
malingerers but we think policies are now in place to limit these students from taking 
advantage of the system: policies like limiting the number of times a student can drop or fail a 
certain class and ending the repeatability of classes (although this harms other students). 

 
Students who are unprepared will be aided when we begin enforcing prerequisites in the fall.  I 
think unprepared students are often frustrated by their slow progress in school and chose to 



enroll in courses for which they do not have the prerequisites.  These students will also often 
ignore advisories so this problem will continue to a lesser degree. Students with learning 
disabilities often don't self-identify to the instructors. These students might need to fail before 
they seek the assistance they need. One place we can do a better job addressing the difficulty 
of the unprepared student is to discuss the issue with those teaching the beginning classes 
(beginning drawing especially). We should address the issue of passing students who clearly 
can't do the work in intermediate courses and the need to refer to the course objectives and 
SLOs when planning their courses. We need to do this without threatening academic freedom 
or instructors will resist change.   

 
We want Cuesta to remain the place where some students can take four or five years to 
graduate when they are working full or part time, raising families or live with economic 
insecurities. Two years at Cuesta and then on to a great job or four year school is not possible 
for many of our students. The best way to address the problems of students who drop or fail 
classes due to life problems is with child care, free transportation... and by encouraging them 
not to enroll in too many classes at one time which almost ensures that they will fail or drop a 
class. 

 
We often see students who start out unmotivated, with poor study habits and poor attendance. 
Spending a little extra time at Cuesta is all they need. They've come back after graduating from 
UCSB, from Brooks, after starting their own businesses, etc. to tell us that their time at Cuesta 
was pivotal in their success. Within the new limits on the number of times a class can be taken 
and repeatability, these students do just need a little more time. 
 
In Spring 2013, Fine Arts, along with the rest of Cuesta College, experienced lower fill-rates for 
traditionally full sections. Last spring we filled three 2-D design sections and three evening 
drawing sections; this spring we only offered two each and did not completely fill any of them. 
Art History and Art Appreciation courses that were consistently full regardless of at what time 
slots they were offered had enrollments dip to as low 55%.  Most Art History and Art 
Appreciation sections filled to around 93%.  The online Art Appreciation was an exception with 
a large wait list (16 students on 1-7-13).  For the first time in seven years we offered a large 
lecture course in the humanities forum; before the semester started we needed to cap the 
section at 40 students due to lower than anticipated enrollment. 
 
This lower enrollment surprised us because we were already offering a reduced schedule.  In an 
effort to improve efficiency and save money for the college, Fine Arts proactively cancelled the 
following four sections when crafting the spring 2013 schedule: Art 220 2-D Design (M/W mid-
day), Art 221 Beginning Drawing (Th. night), Art 280/281 Ceramics (Sat. section), and Art 243 
Book Arts (Friday).  In addition Fine Arts canceled three studio courses right before or at the 
start of the semester due to low enrollment: Art 272 Intermediate Sculpture, Art 295 Gallery, 
and Art 245 Intermediate Photography.  Fine Arts overall fill-rate for spring 2013 at census (2-1-
13) was 88.9%. 
 
When building the schedule for Fall 2013 Fine Arts used data on individual course fill-rates to 
make informed decisions about number of sections offered, times of sections, and optimal 
course sequencing.  We moved a low enrolled 7:30 am Beginning Drawing course to an 8:30am 
start time.  This shifted all courses on those two days into a block scheduling more consistent 
with other disciplines in Fine Arts.  We reduced the number of intermediate sections to drive 
enrollment into the remaining intermediate sections in an effort to improve FTES/FTEF.   



We have made increasing fill-rates a program objective for 2013-14 (please see section VI). 

V. Program Outcomes Assessment and Improvements:     

Program assessment from 2012 confirmed that our students are meeting our program level 
outcomes and that our program is successful in preparing students for transfer and vocational 
opportunities.  Please see attached CPAS.   

 
In reviewing course level SLOs we are finding that we can do a better job of educating faculty 
on linking assessment to needs in the discipline.  Mainly it is a matter of getting the faculty to 
understand that someone reading a CPAS is not necessarily an art instructor, so the link 
between a drawing outcome such as “Render three-dimensional objects on a two-dimensional 
surface” and the need for new easels needs to be stated overtly rather than assumed.  

Course SLOs, Technology Initiatives, and Institutional Objectives are linked to our top ten-
priority list in the unit plan. 

VI. Program Development/Forecasting for the next academic year: 
 

This has been a busy year for Fine Arts.   

Fall semester we completed an AA-T in Art History and made major revisions to all of our Art 
History courses and several introductory level courses. (Major Modifications: Art 203, Art 204, Art 
205, Art 206, Art 220, Art 270) 

Unfortunately, our program was reduced in Cuesta’s budget reduction process last fall.  We 
deactivated five courses due to the elimination of our Digital Art (Media Arts) program. The courses 
eliminated were Art 247: Video Editing, Art 248: Video Effects, Art 254: Int. Digital Art, Art 257: 
Digital Painting, and Art 260: Conceptual Block Busting.  These were the fine arts side of our 
"digital" program; fortunately, we retained our Graphic Design program. Art 253: Digital Art, an 
introductory level course for studio art and art history majors, was retained as part of our Associate 
Degrees of Transfer.    

   
  Foundation grants improved instruction in several classrooms.  The Photography area received a 

new print dryer and installed nine new iMac computers to support the Digital/Photography Lab. A 
larger projection screen replaced a small screen in our drawing classroom; the Sculpture lab 
received a new compound miter, for use by sculpture and painting students, and a new MIG 
welder, and Ceramics received replacement potter’s wheels. Technology grants from the Dean’s 
area allowed us to replace a second print dryer in Photography, repair a kiln, and helped fund an 
integrated media system in our Ceramics classroom. 

 
In February, we submitted our new AA-T degree for Studio Arts along with curriculum revisions for 
eighteen courses for approval at the Cuesta curriculum committee.  (Major Modifications: Art 221, 
Art 222, Art 223, Art 224, Art 230, Art 231, Art 240, Art 244, Art 245, Art 249, Art 253, Art 271, Art 
274, Art 280, Art 281A Minor Modifications: Art 232, Art 233 New Course: Art 281B) 
 
February 21, we had an opening reception in the gallery for an exhibition of San Luis based 
contemporary artists, Dalton Jaimeson and Jeff Jaimeson. The evening before we launched our 
fundraising efforts for our art gallery endowment by hosting a private opening for patrons of the 
gallery.  As stated before, we have been working with Cuesta College’s Foundation to create the 



endowment with a long-term goal of funding a gallery director and an immediate goal of 
supporting the gallery to: 

 
• Allow for more exhibitions, and more diverse exhibitions throughout the year. 
 Benefit the gallery class, where students learn about and experience installation and gallery 

management practices. 
 Through additional exhibitions and hours, become an integral part of campus life, enriching the 

lives of the students who, for the most part, are local young people who have rarely or never 
had the opportunity to view significant art. 

 Contribute to the cultural life of San Luis Obispo County, bringing to our community artists from 
outside the area, and expanding the scope of our experience with stimulating works of art. 
 

Our ambassadors’ contact with the community will be crucial in growing the endowment to an 
amount that will fully support the needs of our gallery.  
 
As discussed in section III, we had our 3rd annual Fine Arts Review Day on February 12.  Ten Fine 
Arts instructors participated and over thirty students attended.  Twenty-four students filled out 
assessment forms.  
 
David Prochaska revived the art club in fall 2012.  They have met regularly, printed art club t-shirts, 
mounted an exhibition of artwork with “club” imagery in the gallery, and assisted with the gallery 
fundraiser and gallery sitting. 

Future changes affecting Fine Arts are the retirements (effective fall 2013) of full-time instructors, 
Marian Galczenski (2-D) and Scott Brennan-Smith (Art History).  Marian’s work in curriculum, 
program assessment, and the excellent teaching of both faculty members will be missed.  To 
partially mitigate the effects of these retirements, as well as the retirement of our full-time ceramic 
instructor three years ago, Cuesta Cabinet approved a one-year full-time ceramic hire for the 2013-
14 academic year.  We also saw the retirement of long-time adjuncts Marian Stevens Loomis in 2-D 
(fall 2012), and Dave Wulfeck in ceramics (spring 2013). 

Program-level Objectives 2013-14: 
 
1. Revise our AA Art Studio in response to the addition of our AA-T Studio Art. 

 
Our new AA-T Studio Art guarantees admission to a CSU.  Our AA Art Studio facilitates 
acceptance to the student’s choice of four-year institutions or Professional Art Institutes (such 
as Otis College of Art and Design or the Art Center College of Design, two popular choices for 
our students), as well as opportunities to enter vocational fields.   The emphasis on portfolio 
presentation and exhibition preparedness along with a wider selection of intermediate courses 
in each discipline give the depth and breadth needed to make our students competitive in 
college application processes and job opportunities.  We will assess, analyze, and implement 
changes as needed to retain a distinction between these two degrees. 
 

2. Increase fill-rates by continuing to hone the schedule in response to Cuesta’s enrollment 
patterns. 
 



As a new approach to scheduling we put all our fall courses on sticky notes attached to large 
format paper.  We examined course patterns for start and end times and block scheduled 
where possible.  In addition, because our intermediate courses often draw from the same 
population, we alternated time slots for our intermediate courses to allow students the 
greatest flexibility in taking more than one intermediate course.   
 
 In response to Cuesta’s lower enrollments, Fine Arts has proactively taken four intermediate 
level courses out of the fall 2013 schedule to drive enrollment into the remaining intermediate 
level courses.  We hope this will protect courses from being cancelled and increase the 
division’s overall FTES/FTEF ratio. 
 
We are tightening our two-year course rotations.  For example we will offer Painting II 
exclusively in the spring rather than every semester as it has been in the past.  We have 
deactivated Figure sculpture due a long history of low enrollment.   

 
3. Revise a limited number of intermediate courses in response to the new regulations ended 

repeatability for art courses.   
 
Until fall 2013, students were able to repeat most of our intermediate courses three times in 
order to build technical skills, gain deeper understanding of concepts and their integration with 
formal elements and principles, and demonstrate creative initiative in a discipline.  To continue 
giving our students a full experience in each discipline, we are revising a limited number of 
courses and adding new courses that can be cross-listed in the schedule so we can teach them 
concurrently.  This will benefit our students and help us maintain healthy fill-rates in 
intermediate courses.  The learning that takes place among students at different levels in a 
discipline is an added bonus for our program. 
 
 

4. Stabilize staffing for courses and the gallery. 

This is a goal the Art Studio program shares with the Art History and Professional Practices 
program.  The gallery is essential for the success of the AA degree in Art History and 
Professional Practices and is an important component of the AA Art Studio. As well, stable 
staffing and reliable funding for our gallery is necessary for the success of our programs and 
courses in both art history and studio art as well as to meet our goal of increasing the number 
of students attaining our AA degrees.  At one time the Cuesta College Gallery was the Art 
Department’s most effective tool in strengthening our partnerships with local educational 
institutions, civic organizations, businesses and the local tourism industry. In looking back 
through past Program Reviews, it is also clear that each year this has been seen as an unmet 
need.   Our goal is to: 

• Pursue a full-time Art History faculty replacement. 
• Maintain the lead-faculty stipend until a full-time faculty is hired. 
• Create a gallery endowment to provide a stipend for gallery management and 

operations.  Current fund raising efforts are underway with the assistance of the office 
of Institutional Advancement.  

 
5. Advocate for permanent replacement of retired faculty. 

 



The retirement of three permanent full-time faculty and the potential leave of absence for a 
fourth full-time faculty member has left only three tenured faculty to shoulder evaluations, 
program review, and assessment for next year.  Our new one-year, full-time, ceramic hire will 
need time to learn our culture.  We will advocate for permanent replacement of faculty and 
part-time lead faculty to assist in the interim.  

 
 
Facilities, Staffing, and Budgeting: 

 
Unless new funds become available for the requested facility changes, there are no major 
anticipated changes for 2013-14.  We will pursue grant funding for a utility sink in 5001 and 
improved lighting in our ceramics courtyard.  
 
Increasing our number of full-time hires is a major priority for Fine Arts.  We have gone 
from seven full-time tenured faculty in 2010 to four in 2013.  In lieu of immediate full-time 
replacements having part-time leads in areas will allow us to continue work in assessment, 
coordination of part-time faculty (textbooks, curriculum changes, etc.) and other discipline 
related work. 
 
Replacing our aging data projector and screen in our art history classroom and replacing 
the computers in our Graphic Design lab are our two top priorities for 2013-14. Additional 
needs are in our unit plan. 

 
Endnotes: 

 
Information on Transfer Students 

Complied at the end Spring 2012 Semester 

Students who completed the Portfolio class Fall 2011: 

Emma Chester: Portland State 

Kelsea Holder: probably UCSB (also accepted to UCSD, UCSC, Irvine and Davis) 

Vidi Osio: G.D. Cal Poly 

Jessica Clogston–Kiner: G.D. Cal Poly 

Other transfers: 

Mia Simowitz (Portfolio class 2010): San Jose or Long Beach 

Keri Hanson: Aberystwyth Art Academy, Wales or Savannah Arts Academy 

Branden Inclan: San Jose 

Maria Chacon: a year of study abroad in Italy. 

Sarah Jorgensen: Mills College 



Ariel Kasperovich: Fullerton or Woodbury 

Oriana Stevens: Cal Poly 

Taylor Wedderien: Monterey 
 
Mishay Murfield: Cal Poly 
 
April Elliott: Cal Poly 
 
Deanna Montalban: Cal Poly (Studio Art) 
 
Geena Boyer—GR Des. SF State or Chico 
 
Johnathan Lau—Art Hist Berkeley or UCSB 
 
Bryan Reinhardt—GR Des Sac State 
 
...on the job front: 
 
Matthew Thompson-GR Des was hired as the creative director for KSBY TV (he had a degree in 
photography but was retraining in the design program for better job opportunities—it worked!) 
 
and Brennan Handley was awarded $150 for his logo design for Duende Danse. This was a class project 
and the dance department clients attended the critiques. This logo will be used on the posters, 
promotional materials and a revised design on their sweat pants. The class did not know there would 
be a payment so it was a fabulous surprise. 

 

2011-13 Fine Arts accomplishments of instructors and students link our program with 
the community:  

Several photographs of Tony Hertz (Photo instructor) were accepted for the Santa Barbara Cottage 
Hospital Healing Arts Program, and the international fine art photography publication "Silvershotz" 
published a story and 11-page spread on his photography in the October 2011 issue.  He also won a 
number of international photography awards over the last year: Third Place Professional 
"Photographer of the Year" 2011 in the Black and White Spider Awards while placing 1st and 
Outstanding Achievement in Nature Photography. The images will be published in the annual "Photo 
Paper".  

Leslie Sutcliffe (Printmaking and Art History instructor) had a show “Reading Images” at the Brooklyn 
Public Library, Dec. 8, 2011 - Feb. 18, 2012 
 
Adrienne Allebe (Drawing and 2-D Design instructor) was included in the catalogue "Studio Visit", and 
went to Thailand summer 2012 as part of an artistic exchange between Silpakorn University and Cal 
Poly. 
 
Patty Arnold (Digital Instructor) received a contract through the Oregon Arts Commission (% for the 



arts program) to create a series of aerial photographic studies of Eastern Oregon and land managed by 
the Oregon Department of Forestry.  The suite of prints will be on permanent display in the new Dept 
of Forestry Building in John Day.  This request was invitation only and required a full budget proposal 
for the project.  
 
Mary Renzi (Drawing and 2-D Design instructor) exhibited in the "The Arneson Legacy:  A selection of 
Artists from Tb-9” This show concentrated on the work of some of the students of Robert Arneson and 
what they are up to now. Robert Arneson was a ground breaking artist who put ceramic sculpture on 
the map with controversial work and humor. He also found time to teach at University of California, 
Davis, where he inspired many students who went on to make great art of all mediums. His students 
in-turn took the torch and made their own breakthroughs in teaching and artwork. 
http://www.davisenterprise.com/entertainment/art/exhibit-showcases-legac 
y-of-robert-arneson/  
 
Instructor, David Prochaska, had his painting “Insistence of the Incarnation of Tycho Brahe” accepted in 
an exhibition that will travel from Kings League in Roseville to the Crocker Museum in Sacramento. 
Nov. 2012-May 2013 
 
Instructors, Kim Snyder and Doug Highland, have been chosen to present "Teaching Beyond the 
Classroom: Using Blogs to Engage Students" at the Society for Photographic Education 2013 
Conference in Chicago 
 
September 2012 
Fine Arts Faculty Exhibition in the Cuesta Gallery 
 
Student Award Winners: Morro Bay Art Center Scholarship Exhibition: 
October 14-Nov. 8, 2012 
 
College division includes Cuesta and Cal Poly Students 
 
   Cuesta College award winners: 
 3-D: Steve Dison, 1st place 
  Kris Kalar, 2nd Place 
  Nick Dison, 3rd place 
  Tani Pettit, Honorable Mention 
 
 2-D: Wayne Velte, 1st place 
  Rufus Chambers, 2nd place 
  Tani Pettit, 3rd place 
  Hilary Saner, Honorable Mention 
 
 Photo: Riley Pall, 2nd place 
 
 Aaron Kilpatrick award: Steve Dison 
 
 
 
 

http://www.davisenterprise.com/entertainment/art/exhibit-showcases-legac


 
 
 
 
 
 

Course or Program Assessment 
Summary   http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx       
 
This form can be used to record SLO assessment plans and results for courses or programs.  It is recommended that this document be 
stored on a group drive, or in MyCuesta. 

Division:     Fine Arts Program:      Art Studio  Date:       Spring 2012     
Courses in program, or course:  Art 203, 204, 205, 206, 220, 221, 222, 223, 224, 229, 230, 231, 232, 
233, 234, 235, 240, 241, 243, 244, 245, 248, 249, 251, 252, 253, 254, 255, 256, 257, 258, 259, 265, 266, 
267, 268, 270, 271, 272, 273, 273, 280, 281, 282, 283, 284, 285, 293, 295  

Faculty involved with the assessment and analysis:   Margaret Korisheli, Marian Galczenski, Peet 
Cocke, Doug Highland, David Prochaska 
Course-to-program outcome mapping document** is completed  Yes X  No______  
   
1 Student Learning 

Outcome 
Statements  
□X Program 
 

Upon completion of the courses required for the AA in Studio Art, the 
students will be 
 able  to demonstrate the following skills and knowledge: 

1. Apply the abstract visual elements specific to art forms. 
Elements of Design 
Color, Light & Value, Line, Mass, Pattern, Shape, Space, 

Texture, 
Time & Motion. 

Principles of Design 
Balance, Dominance, Economy, Harmony 
(Repetition/Rhythm), Movement, 
 Proportion, Variety 

2. Integrate form and content at the appropriate lower division 
college level. 
3. Demonstrate technical skill and creativity in manipulating 
basic 2D and/or 3D 
     media.    
4. Articulate concepts & processes of art at the college level, 
including command  
of 
     basic art vocabulary.     
5. Display appropriate ways of presenting finished art works 
 
 

 
2 Assessment 

Methods Plan 
Using a rubric with the Program SLOs, the full-time art studio faculty assess 
the electronic portfolios and written statements of each student who 

http://academic.cuesta.edu/sloa/docs/Course_and_Program_Assessment_Summary_F_2011.docx


(identify assessment 
instruments, scoring 
rubrics, SLO 
mapping diagrams) 

successfully completes Art 293 Portfolio Presentation. . This course is a 
capstone exit class in which art students package and present their artwork. 
Students in Art 293 learn professional practices in art and explore the steps 
to moving from the community college to higher levels of art education 
and/or working and exhibiting in the art field 

3 Assessment 
Administration Plan 
(date(s), sample size 
or selection of 
course sections, 
scoring procedures, 
etc.) 

May 4, 2012 
 
Full-time Fine Arts Studio faculty met to collectively assess the portfolios of 
nine Art Studio students who completed the Portfolio Presentation class in 
the fall of 2011.   
 

4 Assessment Results 
Summary 
(summarize Data) 

Although the visual portfolios and written material from the Portfolio 
Presentation class are generally a suitable way to assess our program, it 
does not necessarily capture the depth and breadth of our program each 
year.  This year one student could not be used to assess our program 
because she had no previous art classes at Cuesta, four students solidly 
meet the objectives, and four minimally met the objectives or did not meet 
every objective.  The reason for this appears to be twofold; three students 
were not our strongest students and one student used personal artwork 
geared toward a Pixar internship.  Although the work in his portfolio showed 
skill in drawing it was uniform in nature with limited creativity in 
composition.  
 

5 Discussion of 
Assessment 
Procedure and 
Results, and 
Effectiveness of 
Previous 
Improvement Plans  

• The written component was much better this year.   
 

• Curriculum for our Portfolio Presentation course underwent a major 
revision to update the language, to include digital photography and 
digital portfolios, and to add a one-unit Photoshop prerequisite.  
Colleges, universities, exhibition venues, and design employers now 
require digital portfolios. These changes are a direct result of our 
Program Assessment process.  

 
• Students in the fall 2011 Portfolio Presentation class filled out a 

questionnaire to help us track their areas of emphasis, specific art 
courses taken at Cuesta, and future degree and career plans.  We 
linked this information to this year’s assessment. 
 

• Program assessment and an analysis of economic indicators led to 
the development of an A.A. Graphic Design* from the existing 
courses within the A.A Art Studio Degree.  *(Pending approval) 

 
• A LinkedIn site for Cuesta Fine Arts alumnae was created.  The 

usefulness of this action will be assessed. 
 

 
6 Recommended 

Changes & Plans for 
Implementation of 

• The form could be modified to create more unity in the instructors’ 
assessment.  Suggestions: 

 



Improvements  Move from a Yes/No response to: 
 Excelled / Solidly met / Minimally met / Didn’t meet 

 
 Add overall comments section 

 
• Ask the Portfolio Presentation instructor to include an assignment to 

better demonstrate outcome #4.  (Articulate concepts & processes of 
art at the college level, including command of basic art vocabulary.) 

 
• Explore other ways to capture student work for the years that the 

portfolio course is not representative of our program.  One 
suggestion is to identify art majors and keep digital folders of their 
work on the Fine Arts G drive. 

 
• In fall 2012, information about campus writing Labs will be made 

available to students, and a new instructor will teach the Portfolio 
Presentation course.   

 
7 Description or 

evidence of dialog 
among course or 
program-level 
faculty about 
assessment plan 
and results  

Full-time faculty discussed the results of the Program assessment the May 
4th faculty meeting.  The discussion will continue and include part-time 
instructors at the Opening Day division meeting when Fine Arts instructors 
separate into “Breakout” sessions by discipline after the general meeting.   
 
 

 
**Course and program level outcomes are required by ACCJC to be aligned.  Each program needs to 
complete a program map to show the alignment.  See examples of completed CPAS and program 
mapping documents are available at http://academic.cuesta.edu/sloa   

 

http://academic.cuesta.edu/sloa


UNIT PLAN WORKSHEET -- PRIOR YEAR UNIT FUNDING REQUESTS

Unit: Fine Arts

Cluster: Arts, Humanities and Social Sciences

Planning Year: 2013-14

Category Program Description Cost Funded? Source (s) Impact on Program

1 Personnel

Art History 

Professional 

Practices/Art 

Studio/Graphics

Gallery 

Director

 Need new 

figures 

from HR 

Not Funded
gallery program diminished, art students, as well as entire campus, had 

no access to on-campus art exhibitions

2 Miter Saw  $           550 Fully Funded F

3

 media 

equipment Rm 

7103

 TBD Fully Funded GF plus R the new technology will improve overall efficiency in this classroom

4 Readers

 Range 8 

approx. 

$3500 

Not Funded

5 2 paper dryers  $       5,000 Fully Funded

F,                          

R  (lottery 

funds)

6

ventilation 

system rm 

7125

 TBD Not Funded Air quality compromised

7

Alpine Kiln 

repair/upgrad

e

 $       1,000 Fully Funded
R lottery 

funds

8

gallery lighting 

for Wicked 

Step Gallery

 TBD Not Funded

9
2 Epson 

printers 
 $       4,800 Not Funded

10 Mig Welder  $       2,400 Fully Funded F
expanded welding capabilities and serves more students in a class 

period - Supports SLOs: Art 270 #1 #6, Art 271 #1 #3, Art 273 #1 #4 #8

PRIOR YEAR'S (2011-2012) LIST OF UNIT FUNDING REQUESTS -- ALL CATEGORIES, ALL PROGRAMS





UNIT PLAN WORKSHEET -- PERSONNEL FUNDING REQUESTS

Unit: Fine Arts

Cluster: Arts, Humanities and Social Sciences

Planning Year: 2013-2014

A. Full-Time Faculty Program Description - What? Cost/Range Site
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Justification - Why?

(1-2 Sentences)

Ceramics Art Studio

Ceramics faculty to replace 

Amyx retirement DOH F88- 

retired S2010   D7 SLO R IMM

No full time faculty in area after Amyx retirement S2010 - course workload 

alone equals 2FTEF. In addition this faculty member provides necessary 

oversight of a 50%,10 mo. tech in an area with numerous supply and 

equipment needs and oversees open studio hrs

Art History/Professional 

Practices

Art 

History/Professional 

Practices

Art History/Art Appreciation 

 D7 SLO N IMM Current schedule taught by 1 full-time and 6 part-time faculty

2 Dimensional Art Art Studio

2 Dimensional Art faculty 

 D7 
ALL 

SITES
R INT

Additional FT needed in this area. Currently 66% of workload  taught by PT . 

Current schedule taught by 2 FT and 10 PT - also needed to add leadership 

to N Cty

Photography Art Studio/Graphics
Photography faculty

 D7 SLO N INT Current schedule taught by 1 full-time and 4 part-time faculty

Art Gallery Director - 

faculty position

Art 

History/Professional 

Practices

Gallery Director change from 

classified to faculty position  D7 SLO N INT
Art Gallery programs serve the academic needs of all the curriculum in the 

Art department. 

B. Academic Managers, 

Classified Managers, & 

Confidential Employees

Program Description - What? Cost/Range Site
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Justification - Why?

(1-2 Sentences)

    

Personnel - Full-Time Faculty

Personnel - Academic Managers, Classified Managers & Confidential

3



UNIT PLAN WORKSHEET -- PERSONNEL FUNDING REQUESTS

C. Classified Employee: 

Permanent, Short-Term & 

Substitute

Program Description - What? Cost/Range Site
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Justification - Why?

(1-2 Sentences)

Art Gallery Director - 

permanent Classified 

AH/PP, Art 

Studio,Graphics

hire gallery director - position 

frozen after retirement June  

2011

Range 32. 50%, 10 

mos.
SLO R IMM

Art Gallery programs serve the academic needs of all the curriculum in the 

Art department. Operating the gallery without a director significantly 

impacts the program - see EMP info for Humanities Cluster, Fine Arts

Life Models - Short Term - 

Claim Contract
Art Studio

approx. 10hrs/wk life model 

budget

 Range 15 $3800 
SLO R IMM supports transfer courses: figure drawing, painting, and sculpture  

Gallery coordinator 

(Stidpend)

AH/PP, Art 

Studio,Graphics

Coordinate exhbitions of 

artwork,curate and install 

exhibitions, work with CPAC 

specialist.

 $                   3,000 

SLO N IMM
Assist with gallery operations until funds to hire a gallery director are 

available

Lead Faculty Art History
AH/PP, Art Studio

oversee Art History discipline TBD SLO/NCC
R IMM

In the absence of a full-time faculty member a lead faculty would work on 

program assessment and review, revise curriculum, etc.

Ceramics Tech - 

Permanent Classified
Art Studio

increase from 50% 11 mo. To 

FT 11 mos. -  

 Range 27 
SLO N IMM workload continues to put undue burden on staff

Graphic Design Tech - 

Permanent Classified
Art Studio, Graphics

Graphic Design tech to 

oversee classroom and lab 

equipment and  software 

needs etc.

 Range 27 75%, 

11 mos. $31,000 
SLO N INT

supports safety, technical and equipment needs of the Dig Art/Photo/Dig 

Photo labs in FA. These needs put an undue burden on teachers' class time.  

Need for additional staff in the digital area noted in 2006 update to Educ. 

Master Plan

D. Student Worker Program Description - What? Cost/Range Site
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Justification - Why?

(1-2 Sentences)

Personnel - Classified Employee: Permanent, Short-Term & Substitute

Personnel - Student Worker
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UNIT PLAN WORKSHEET -- SUPPLIES FUNDING REQUESTS

Unit: Fine Arts

Cluster: Arts, Humanities and Social Sciences

Planning Year: 2012-2013

A. Instructional Supply Program Description - What? Cost Site
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Justification - Why?
(1-2 Sentences)

B. Non-Instructional 

Supply
Program Description - What? Cost Site
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Justification - Why?

(1-2 Sentences)

Non-Instructional Supply    

Instructional Supplies

Non-Instructional Supplies
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UNIT PLAN WORKSHEET -- EQUIPMENT FUNDING REQUESTS

Unit: Fine Arts

Cluster: Arts, Humanities and Social Sciences

Planning Year: 2013-2014

A. Instructional 
Equipment

Program Description - What? Cost Site
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Justification - Why?
(1-2 Sentences)

Instructional Equipment Art Studio
3 work tables  approx. 

$175ea. 
SLO N IMM needed in painting studio to replace old tables

Instructional Equipment Art Studio
fumigation hood for patina 

area

 TBD 
SLO N IMM protect against long-term exposure to patina chemicals EMP CP1

Instructional Equipment Art Studio
industrial bench grinder  $         200 

SLO N IMM tool sharpening equipment

Instructional Equipment Art Studio
photocopier for NC 2D classes  $     4,000 NC

N IMM
allow for expanded copier modes used in 2D classes

Instructional Equipment Art Studio
Battery replacement for 8 
Quantum flash packs

 $         800 SLO
R IMM

To replace depleted internal battery packs for use with existing Vivitar 
flash units.  Supports SLOs: Art 252 #1#2.

Instructional Equipment Art Studio
Student lockers 24  TBD SLO

N IMM
Add to # of lockers available to students.  Some current lockers are old 
and rusty.

Instructional Equipment Art Studio
2 Digital cameras and cases - 
photo

 $         1,500 SLO R IMM
to replace broken cameras supports SLOs: Art 249#1 #2, Art 251 #1#2, 
Art 252 #1#2.

Instructional Equipment Art Studio
13 new stools for electric 
potter's wheel

 $         650 SLO
N IMM

Current stools are too low and not adjustable

Instructional  Equipment Art Studio/Graphics
Intuos 5 Touch medium -9 new 
Wacom tablets

 $         3,380 SLO N INT
Adding these will give us 1 tablet per workstation. We are unable to implement 

the entire curriculum based on the SLOs for Graphic Design without these tablets. 

All of the graphics classes use tablets for drawing and animation. We will use 

these 9 new tablets to add to our existing 10 older models.

Instructional Equipment Art Studio
3 work tables in Ceramics  $     2,700 SLO

R INT
To replace aging work tables in classroom

Instructional Equipment Art Studio
Pug Mill: Peter Pugger/VPM60  $     6,800 SLO

R INT
replace existing pugmill.  Pugmill is in constant use, mixing up clay for 

student's use.

Instructional Equipment Art Studio
Skutt Electric Kiln, S Model 
KM1231-3PK

 $     5,000 SLO
R INT

replacement of older equipment due to use/wear

Instructional Equipment Art Studio
vertical metal and wood band 
saw

 $     2,200 SLO
R INT

improve student access to equipment

Instructional Equipment Art Studio
bending dies  650-1300 SLO

N INT
expand assignment potential

Instructional Equipment Art Studio
3 work tables for glaze area  $         600 SLO

N INT
if expansion of glaze facility happens, more tables will be required for the 
expanded space

Instructional Equipment Art Studio
2D art horses  $     1,000 SLO

R INT
recurring need to replace worn benches

Instructional Equipment Art Studio
skeleton  $         400 SLO

R INT
improve student access to classroom equipment

Instructional Equipment

6



UNIT PLAN WORKSHEET -- EQUIPMENT FUNDING REQUESTS

Instructional Equipment Art Studio
Fume hood for acid bath -  $     4,130 SLO

R INT
existing hood has estimated 3-5 yr expectancy

Instructional Equipment Art Studio
portable storage shed  $     1,100 SLO

N INT
addt'l storage needed for student work

Instructional Equipment Art Studio
Replacement stools for 
classrooms

 $     1,500 SLO
R INT

recurring need to replace worn stools

Instructional Equipment Art Studio 2 paper dryers for photo  $         5,000 SLO R LT
Replace due to use/wear.  Supports SLOs: Art 244 #1#2, Art 245 #1#2, Art 
251 #1#2, Art 252 #2.

B. Non-Instructional 
Equipment

Program Description - What? Cost Site
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Justification - Why?
(1-2 Sentences)

Non-Instructional 
Equipment

   

Non-Instructional Equipment

Instructional Equipment cont.
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UNIT PLAN WORKSHEET -- FACILITY FUNDING REQUESTS

Unit: Fine Arts

Cluster: Arts, Humanities and Social Sciences

Planning Year: 2013-2014

Facility Program Description - What? Cost Site
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Justification - Why?
(1-2 Sentences)

Facility Art Studio

Ventilation system for room 

7125 - painting studio    
SLO

N IMM currently inadequate ventilation of painting materials fumes

Facility
AHPP, Art Studio, 

Graphics

add gallery lighting to Wicked 
Step Gallery

SLO
N IMM increase visibility of student work

Facility Art Studio

plumbing for an outdoor 

water spigot located near the 
ceramics raku area SLO

N IMM eliminate need for stretching hose across courtyard

Facility Art Studio

Permanently attach to 

structure - student lockers and 
ceramics shelving SLO

N IMM
safey inspector notification to attach our student lockers and 

ceramics shelves permanently to the building

Facility Art Studio add utility sink in N5001
NC R IMM current sink is inadequate for 2D classes in N Cty

Facility Art Studio
Ambient lighting, N5001

NC
R IMM

current lighting is insufficient for simultaneous image viewing and 
note taking

Facility Art Studio

Lighting in outside area next 

to Raku Kiln and inside 
venting shed SLO

N IMM There is inadequate lighting in this area, which affects the night class.

Facility Art Studio
replace room darkening blinds 

in rm. 7106 SLO
R INT

current blinds repaired but still do not close properly - blackout 

blinds improve projection

Facility Art Studio

hook up rm. 7125 to main 

compressed air system 

SLO
N INT

access to constant air supply in fabrication of class projects. Alleviate 
the noise created by use of portable compressor in the classroom

Facility Art Studio
Replace track lighting system 

in rm. 7102 SLO
R INT

  v. heavily used room, current system updated 1999, lights and 

lamps need replacing

New Facilities Requests and/or Renovations
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UNIT PLAN WORKSHEET -- FACILITY FUNDING REQUESTS

Facility Art Studio

Electrical updates in rooms 

7103 and 7107

SLO

R INT

 rooms 7103 & 7107 need electrical outlets and circuit breakers 
inspected and repaired: re-label fuses, check radial arm saw auto 
turn off, need ground fault interrupters for receptables, courtyard 

retractable extension cords need hard wiring and ground fault 
interupters ceramics rm needs more wall outlets w/GFIs for potter's 
wheel      Electrical upgrade rould also be needed to accommodate 

anticipated new, larger electric kiln.

Facility Art Studio

construct display case using 

existing window in rm. 7137
SLO

N INT to display student work

Facility
AHPP, Art Studio, 

Graphics

gallery signage needed

SLO
N INT

gallery has no permanent signage, currently use signboards and 
banners to identify location

Facility Art Studio

Remodel ceramics room to 

expand glaze area; relocate 
indoor electric kilns to another 
weatherproof area SLO

R LT projected improvements for long term college facilities planning

Facility Art Studio

install roll-up door in shooting 
studio

SLO
N LT

allow shooting in natural light as well as moving large sets and 
equipment in and out of room.  Supports SLOs:  Art 252 #1#2, Art 

245 #1#2, Art 251#2.

Facility Art Studio
Remodel sculpture room 7107

SLO
R LT

Long term maintenance needs: roof leaks, oxy-acetylene manifold 
system in need of update, electrical modernization

New Facilities Requests and/or Renovations
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UNIT PLAN WORKSHEET -- TECHNOLOGY FUNDING REQUESTS

Unit: Fine Arts

Cluster: Arts, Humanities and Social Sciences

Planning Year: 2013-2014

A. Instructional 

Technology
Program Description - What? Cost Site
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Justification - Why?

(1-2 Sentences)

Instruct Tech Art Studio
Replace Epson 4880 printers 

(2) - photo rm 7175
 $         5,000 SLO R IMM

Current printers will be obsolete to meet the needs of the 

Photography/Digital Photography.  These printers will be required to 
continue Photography Area offerings in Art  249, 251, and 252. - 

Supports SLOs:Art 249 #1 #2, Art 252 #2, Art 251 #2 Tech Plan Init. 
#1

Instruct Tech Art Studio
data projector and screen for 
the Art History/Performing 

Arts Lecture room 7120

 $      13,750 SLO R IMM
The old projector and screen are of insufficient quality for Art History 
images.  This is a high use classroom with 552 FTES Tech Plan Init. 

#2

Instruct Tech
Art 

Studio/Graphics
Mac laptop  $         1,400 SLO R IMM

for use with portable data projectors - necessary in classrooms 

having no installed media system  Tech Plan Init. #2

Instruct Tech
Art 

Studio/Graphics
iMACS  $      43,284 SLO R IMM

These computers are obsolete for the new operating system and 

required software demands. All programs have moved from 32 bit to 
64 bit making the current computers outdated. They are at their end 
of life and they can no longer be updated with new hardware to 
support the minimum requirements for the Adobe Creative Suite. 

This lab supports our capstone class Portfolio Art 293 as well as ALL 

SLOs for Graphic Design. Tech Plan Init. #1 and 9

Instruct Tech
Art 

Studio/Graphics
16GB RAM  $         6,573 SLO R IMM

The price will most likely be less as RAM has historically decreased in price 

over time. This will depend on actual purchase date. Tech Plan Init. #1

Instruct Tech Art Studio X-rite i1 software update  $            500 SLO R IMM

Current software obsolete to support current OS and Applications.  Needed 

to support continue color management in all aspects of Digital Photography 

offerings.  Supports SLOs:  Art 249 #1#2, Art 251 #2, Art 252 #2. Tech Plan 

Init. #1and 9

Instruct Tech Art Studio data projector,  N5001  TBD NC R INT replace aging projector Tech Plan Init. #2

Instructional Technology
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UNIT PLAN WORKSHEET -- TECHNOLOGY FUNDING REQUESTS

Instruct Tech
Art 

Studio/Graphics
Epson Stylus Pro 4900 17" 
wide

 $         2,500 SLO R INT
The two large Epson printers are beginning to have problems with color 

heads and circuitry. Repair is difficult and replacement extremely 

expensive. Tech Plan Init. #1

Instruct Tech
Art 

Studio/Graphics
10 scanners-Wacom V600  $         2,480 SLO R INT

The current scanners are obsolete due to age and breakage. The software 

and drivers are no longer supported by new applications and the operating 

systems Tech Plan Init. #1

Instruct Tech
Art 

Studio/Graphics
portable data projector  $            900 SLO R INT

These printers support the SLOs for Art 293 Portfolio as well as all final 

output/printing needs in all Graphics courses. Tech Plan Init. #2

Instruct Tech Art Studio Adobe Lightroom renewals  $            228 SLO R INT
renewals needed to support photo course offerings - lab planning  Oct. 2015 

supports SLOs Art 249 all. Tech Plan Init. #1

Instruct Tech
Art 

Studio/Graphics

Apple Software: Final Cut &  

for 7138&7108
 $         1,890 SLO R INT

renewals needed to support digital course offerings - lab planning 

Tech Plan Init. #1 and 9

Instruct Tech Art Studio- Photo
Replace Epson 4880 printers 
(2) - photo rm 7175

Replace 

Epson 4880 
printers (2) - 

photo rm 
7175

SLO R LT

Current printers will be obsolete to meet the needs of the 

Photography/Digital Photography.  These printers will be required to 
continue Photography Area offerings in art  249, 251, and 252. - 

Supports SLOs:Art 249 #1 #2, Art 251 #2, Art 252 #2. Tech Plan Init. 
# 1

Instruct Tech

Art Studio/ 

Graphics/ Art Hist/ 
Prof Pract.

Software Updates
ALL 

SITES
R LT

assume all Adobe, Apple software needs will be in centralized system 
by this time Tech Plan Init. # 1, 4 and 9

Instruct Tech

B. Non-
Instructional 

Technology

Program Description - What? Cost Site
N

e
w

 (
N

) 
o

r 

R
e

p
la

ce
m

e
n

t 
(R

)

Im
m

e
d

ia
te

 (
IM

M
),

 

In
te

rm
e

d
ia

te
 (

IN
T

) 
o

r 
L

o
n

g
 T

e
rm

 (
L

T
)

Justification - Why?

(1-2 Sentences)

Non-Instruct 

Tech

Art Studio/ 
Graphics/ Art Hist/ 

Prof Pract.
3 iMacs  $         6,000 SLO R LT

periodic replacement of office computers and monitors Tech Plan 

Init. #4

Non-Instructional Technology

Instructional Technology

11



UNIT PLAN WORKSHEET -- TECHNOLOGY FUNDING REQUESTS

C. Technology 

Infrastructure
Program Description - What? Cost Site
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Justification - Why?

(1-2 Sentences)

Technology 

Infrastructure

Art 

Studio/Graphics/A
rt Hist/Prof Pract.

Wireless access throughout 

7100 buildings
 TBD SLO N INT

provide reliable, secure wireless access throughout building for 

students, faculty and staff as indicated in technology plan  Tech Plan 
Init. #8

D. Top 3 
Technology 

Funding 
Requests

Program Description - What? Cost Site
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Justification - Why?

(1-2 Sentences)

Instruct Tech Art Studio
iMACS replacment 7138 
Graphic Design Lab

 $      43,284 SLO R IMM

All programs have moved from 32 bit to 64 bit making the current 
computers outdated. They are at their end of life and they can no 

longer be updated with new hardware to support the minimum 
requirements for the Adobe Creative Suite. This lab supports our 
capstone class Portfolio Art 293 as well as ALL SLOs for Graphic 

Design. Tech Plan Init. #1 and 9

Instruct Tech Art Studio
data projector and screen for 
the Art History/Performing 
Arts Lecture room 7120

 $      13,750 SLO R IMM
The old projector and screen are of insufficient quality for Art History 
images.  This is a high use classroom with 552 FTES, supports SLOS 
for Art History program and Tech Plan Init. #2

Instruct Tech Art Studio
Replace Epson 4880 printers 

(2) - photo rm 7175

Replace 
Epson 4880 
printers (2) - 
photo rm 

7175

SLO R IMM

Current printers will be obsolete to meet the needs of the 
Photography/Digital Photography.  These printers will be required to 
continue Photography Area offerings in art  249, 251, and 252. - 
Supports SLOs:Art 249 #1 #2, Art 251 #2, Art 252 #2. Tech Plan Init. 

# 1

Technology Infrastructure

Overall Top 3 Technology Requests
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UNIT PLAN WORKSHEET -- PRIORITIZED LIST OF IMMEDIATE UNIT NEEDS 

Unit: Fine Arts

Cluster: Arts, Humanities and Social Sciences

Planning Year: 2013-2014

Rank Item Program Description Cost Frequency Immediate (IMM)

1 iMACS

Fine Arts - Art 

Studio/ 

Graphics

These computers are obsolete for the new operating system and 

required software demands. All programs have moved from 32 bit to 

64 bit making the current computers outdated. They are at their end 

of life and they can no longer be updated with new hardware to 

support the minimum requirements for the Adobe Creative Suite. This 

lab supports our capstone class Portfolio Art 293 as well as ALL SLOs 

for Graphic Design. Tech Plan Init. #1,   I.O.s # 1.1, 1.2, 2.1, 2.2

 $  43,284 R IMM

2

data projector 

and screen for 

the Art 

History/Perfor

ming Arts 

Lecture room 

7120

Fine Arts- Art 

Studio,, Art 

Hist/Prof 

Practice

The old projector and screen are of insufficient quality for Art History 

images.  This is a high use classroom with 552 FTES. Supports SLOs in 

all Art History courses and programs. Tech Plan Init. #2  I.O.s # 1.1 

and 1.2

 $  13,750 R IMM

3
Gallery 

Director

Fine Arts- Art 

Studio,, Art 

Hist/Prof 

Practice

replacement of 50% 10-month classified Gallery Director - Supports 

Program outcomes #4 and #5, and all course SLOs related to 

presenting fininshed works of art, writing about art, and the use of 

visual elements and principles of design. Supports College ILO #5 

Tech Plan Init. #1 I.O.s # 1.1, 1.2, 2.1, 2.2, 5.1

 Range 32  

50%,      

10 mos. 

Annual/Rec

urring
 IMM 

4

Replace Epson 

4880 printers 

(2) - photo rm 

7175

Fine Arts - Art 

Studio

Current printers will be obsolete to meet the needs of the 

Photography/Digital Photography.  These printers will be required to 

continue Photography Area offerings in Art  249, 251, and 252. - 

Supports SLOs:Art 249 #1 #2, Art 252 #2, Art 251 #2 Tech Plan Init. 

#1  I.O.s # 1.1 and 1.2

 $ 5,000 R IMM

5 Utility Sink
Fine Arts - Art 

Studio

add utility sink in N5001  Supports SLOs#2 Art 220 and SLO#1 Art 

221 I.O.s # 1.1 and 1.2
 TBD 

One-Time 

Only
IMM

6

ventilation 

system rm 

7125

Fie Arts - Art 

Studio-

drawing/ptg

currently inadequate ventilation of painting materials fumes. Safety 

issue.
 TBD 

One-Time 

Only
 IMM 
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UNIT PLAN WORKSHEET -- PRIORITIZED LIST OF IMMEDIATE UNIT NEEDS 

Rank Item Program Description Cost Frequency Immediate (IMM)

7

Lighting in 

outside area 

next to Raku 

Kiln and inside 

venting shed

Fine Arts - Art 

Studio

There is inadequate lighting in this area, which affects the night class. 

Safety issue.
 TBD 

One-Time 

Only
 IMM 

8

Lead faculty AH

Fine Arts - Art 

Studio,  Art 

Hist/Prof 

Practice

Until we can replace our full-time faculty member in Art History  a 

lead faculty would work on program assessment and review, revise 

curriculum, etc.  I.O.s # 1.1, 1.2, 2.1, 2.2

 TBD 
Annual/Rec

urring
 IMM 

9

Gallery 

coordinator 

(Stidpend)

Fine Arts - Art 

Studio, 

Graphics, Art 

Hist/Prof 

Practice

 Assist with gallery operations until funds to hire a gallery director are 

available.  Coordinate exhbitions of artwork, curate and install 

exhibitions, work with CPAC specialist.  I.O.s # 1.1, 1.2, 2.1, 2.2, 5.1

 $ 3,000 

N  IMM 

10

Battery 

replacement 

for 8 Quantum 

flash packs

Fine Arts - Art 

Studio

To replace depleted internal battery packs for use with existing 

Vivitar flash units.  Supports SLOs: Art 252 #1#2. Tech Plan Init. #1  

I.O.s # 1.1, 1.2, 

 $     800 

R  IMM 
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